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W BURLINGTON GALLERIES, >
BURLINGTON GARDENS, ‘M
w1

Benito Qlinquela Martin requests the
honour of the company of

ls %73

and F r:en% at the Prware View cf h:s
Exhibition of Paintings, under the
Patronage of His Excellency Senor Deon
José  Evaristo  Uriburu, Argentine
Ambassador in London, at the New
Burlington Galleries, Burlington Gars
dens, W.1, on Wednesday, June the
18th, from 10 tll 6.

The Exhibition will be formally
opened by His Excellency at 3 p.m.

BT Orex Dany
B 10 TILL 6
o Usmie 1ata Juoy




BURLINGTON GALLERIES,
BURLINGTON GARDENS,
w.o
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Benito Quinguela Martin requests the
honour of the company of
WAl
o WP et
and Friend at the Private View :_'f' his
Exhibition of  Paintings, under the
Patrenage of His Excellency Senor Don
José  Evaristo  Uriburu, Argentine
Ambassador in London, at the New
Burlington Galleries, Burlington Gar:
dens, W.1, on Wednesday, June the
18th, _ﬁ‘om 10 till 6.
The Exhibition will be formally
opened by His Excellency at ; p.m.

Oren Daiy
10 TILL 6
Ustie uamn Jury
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EXHIBITION

OF THE WORKS OF THE
ARGENTINE PAINTER

BENITO QUINQUELA
MARTIN

JUNE—JULY, 1930

NEW BURLINGTON GALLERIES
LONDON
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Without the customary fussy heralding, which 1 sso often the pre-
to a disappointing exhibition, another foreing artist has arrived
ur midst with oil-paintings of unusual interest.

Fhe artist 1s Benito Quinquela Martin, an Argentine. who was
ted, as a foundling, by poor coal-dealers, and later became a
y carrying heavy loads along the quayside at Buenos Ayres.
And to this subject-matter, since it is in his very nature, Sefior

70
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I'S ARTIST FRI

SEEIN G BEAUTY
IN INDUSTRY

—-B_UT iy MUST BE
- ARGENTINE.

. NO WOMEN'!

Sl‘\OR BENITO QUINQUETA
MARTIN, the eminent artist
from the Argentine, has arrived
in London, not only for the first
exhibition here of his paintings

_in June; but with the reputation
_of - réfusing to 1:a|nt =

(a) Women.
(1) Anywhere hbut .in his own
country.
‘He was offered- a large sum by anj
American  millionairg, when on  aj
LS . ent-~isit to Plusburg, ‘10 paint. a
SENOR BENITO MARTIN, the Argentine artist, who finds inspiration ‘in the pistura of the millfenaire’s foundry ;
industiy of his own country, with his picture of a furnace in a Buenos Aires foundry. but ‘he declined simply. because the
. _pfoundry was not in the Argentine.

It“was beyvond the, powers even of
the -owner %o transport the foundry

Ithiiher, so nothihg more was dode.

-WORKS AS STUDIOS.

Sonor Martin' finds his Inspiration in
industry. .The port of Buenog Aires |
and the interiors of metal woOrks are
his studios.

One of his finest paintings of Buenos
Alres now hangs in St J.nm; Palace ;
| it was presented to the Prioee of Wales,
.llurlng his- tour of the Argentine, by
| Scnor Alvear, the President of the e
])llhlh‘l

Sehor Alvear is coming 1o London for
| the .opening of Senor Martin's exhibi.
Alon 3 and it has been hinted that Signor
\lu“ol-ni who 18 a great friend of the
artist, may come 100, ,

The ltalian dictator, howaver, has not
vot figurad fn Senor Martin’s®work as
an Indusiry.

e -
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SEEING BEAUTY
IN INDUSTRY..

2 -
‘f —BUT IT MUST BE|

ARGENTINE, * - -

NO WOMEN!

SEI\' OR BENITO QUINQUETA :
MARTIN, the emiunent artist
from the Argentine, has arrived
in London, not only for the first
exhibition: here of his paintings
in June, but with the reputation
of ;(I:fnsmg. to paint :— ,1
“(a) Women. . A _-'"
(b) Anywhere hut in his own ¥
© country. i |
He was offered a large sum by an
: Américan  millionaire,” when on a
X . recent -visit 1o Pinsburg, 1o paint a
“the Argentine artist, who finds inspiration in the  picture of the  milljonaire's foundry;
with his picture of a furnace in & Buenods Aires foundry. "bt,it_lm declined simply because the
Itoundry was not in'the Argentins,
It was beyond the powers even of

‘the owner 1o transport tha foyndry
thither, so mothing more was, done,

WORKS AS STUDIOS, 3 :
Senor Martin finds his inspiration in ]
industri. . The port of Buenos Aijres
J and the interiors of metal works gre
. his studigs, - ., . 3
One of his finest paintings of Rosnos
Alres now hangs in St James Palace ;
it was presented to the Prince of Wales,
during his tour of the Argentine, by

Senor-Alvear, (ha President of the Re-
publie,

SENOR BENITO MARTIN,
Industry of his own country,
—_—

Sencr Alvear fs coming. 1o London for
the opening of Senor Martin's exhibj- }i £
ton ;-and it has béen hinted that Signor |/ 4
Mussolini, who is a great friend of the

arlist, may come too, <
The lalian dictator, however, has pot

¥el figured {n Senor Martin’s work as
an Indusiry, *




THE DAILY NEWS AND WESTMINSTER GAZETTE, TUESDAY, MAY gt 1_930.
UK ASITTS
.. STUDIO.

AN ARTIST FROM THE
ARGENTINE,

Sefor Benito Quinquela Martin, the
famous Argentine artist, now on a
visit 1o London, will hold an exhibi.
Hon of his paintings next month at tha
New Burlington Galleries, "

Seflor Martin's pictures are pafnted |
In foundries,” factorles, the Turnace
rooms of battleships or liners, in coal |
mines, or at the Port of Busnos Ayres,
The dockside af Ruenos Ayres he |
describes as his studio,
When the Prince of Wales was in
South America he was presented by

&
\

Seior Marlin photographed at his
“studio "—the port of Buenos
Ayres

the President of the Argeniine with a
painting by Sefor Mariin of the Port
of Buenos Ayres. This pleture will be
included in the collection shown next
month.
The artist has interesting things lo
say of ihe Jmople he has met on his
travels, He does not speak English, but
he likes London because ha has found
that policemen, bus conductors and
rallwng porters elther speak or under-
stand French,
" Cunninghame Graham and Epstein
are (wo of the most intaresting men |
have ever met, Senor Martin fold an
Interviewer,  Conninghame Graham,
I found, speaks Spanish perfectly, |
“Of the women, one of my frat
liostesses was Dame Laura Knight,
Whosp work I admire very much be.
cauga there J5 g0 much lite in §t, 1 nlso
fdmire Do Lagzlo and Frank DBrang.
Wyn—tliey all speak French ang
Spanish quite wall"
One of Sefior Marlin's souvenirs of
his European travels §s o photograph
of Mussollnl, fnscribed ¢ To the only
Benito I know, from Benlto Mussolinf,”




SOLINI'S ARTIST FRIEND. |

SEEING BEAUTY| :
IN INDUSTRY.

—BUT IT MUST BE
ARGENTINE.

—

NO WOMEN !

Sl‘L\'ﬂR BENITO QUINQUETA

MARTIN, the eminent artist
from the Argentine, has arrived
in London, not only for the first
exhibition here of ~his paintings
in June, but with the reputation
of refusing to paint :—

() "Women.
(b) Anywhere but In his pwn |
country, ;

He was offered a large sum Ly an

4 American millionaire, when on a

recent visit to Piusburg. 10 paint a

SENOR BENITO MARTIN, the Argentine artist, who finds Inspiration in the Picture "of the miilionaire's foundry ;

Industry of his own country, with his picture of a furnace in nI'Bucnos Aires foundry, but ho declingd simply because that
. wloundry was rot in the Argentine,

It wius boyond the powers even 6Af

the owner 1o fransport the foundry
thither, su nothing more was done.

WORKS AS STUDIOS.

Senor Martin finds his Inspiration in
industry. The port of Buenos Aires
and the interiors of metal works are
his studios,

Ong of his finest paintings of Bugnos
Alres now hangs in St James' Palace :
it was presented to the Prince of Wales, |
during his tour of 1he Argentine, by
Senor Alvear, the President of the Re-
publie.

Sencr Alvear is coming 1o London for |
the opening of Senor Martin's oxhibi. |
tion ; and it has been hinted that Signor
Mussolinf, whn fs a great friend of the
artist, may come too,

The Italian dictator, however, has not
yet fgured jn Senor Martin's work as
| an industry.,
1
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'VALUABLE PICTURE

FOR WALES

By Argentine’s Greatest Native {

Painter

- POWELL DUFFRYN'S GIFT

TO MUSEUM

The visitor to the picture gallery
of the Natlonal Museum of Wales
cannot help being Impressed by a
new exhibit which has been placed
on the centre screen.

It bears the title * Labour in the Sun,”
and is signed by Benito Quinquela
Martin, who has become famous as the
Argentine painter of ships, quays, and
especially labour connected with them.

The inscription which it bears shows
that it was presented by the Powell
Duffryn Steam Coal Company, of Cardiff.

It links Cardiff with the Argentine in
& new style. Cardiff as the greatest coal
port is known in the Argentine for its
coal, and we think of the Argentine in
terms of food and produce.

Mr. Martin’s striking picture tells of
the link in a new and graphic way by
portraying the lives of the men at the
docks head. .

PRINCE OF WALES A PATRON

It reminds one that the Argentine has

“a place in the sun," and also in art,
for the painter has gained international

4

European galleries, and they are gradu-
ally finding their way ianto those of
England and the Empire. The Prince of
Wales has become a patron of his work.

His pictures are already in the museum
at Swansea, the Tate Gallery, and the
art collections of Birmingham and
ShefMeld.

This plcture of “ Labour in the Sun™
depicts forcefully the dockyard of
Buenos Alres, where the artist worked in
his early days on the quays as a coal
“lumper.”

THE ARTIST OF TOIL

He became Impressed by the wonder
of labour, the ways of ships and huge
cranes, gigantic elevators, and all the
Applinnces of dockland. But more par.
teularly of labour, for all hls pictures
are crowded with men  straining and
| tugging with heavy loads along bridges
land up and down gangways.

|  Mr, Benito Martin painis whal he
| knows and undersiands—he Ix the artist
of toll, and especially of dockland.

ITis methods nx an arlist are as direct
a% thosa of the Inbourer. As a palnter he
has not come, under the influence of the
schoole. He fell the urge to glve expros.
| #lom to his experisnices, and the novelly
| of his methods distinguishes all he does,

In the pleture In the Natlonal Museum

#ll hia mothods and his style, {ogether

with hia message, are concenirated.

fame and his pictures adorn many ||

J

J

1=

fadette oD g3 W% ML

'| Wales possesses a new and Important

A YIGOROUS STROKE
1t is brilliant in colour and suniight,
full of vigorous action and jnterest. He

paints with n broad brush and
effet i 10 convey iﬂg 3
%ﬁmm are no sybtleties
fineness of the painter's but
everywhere, In every Inch of the canvas,

the spirit of vigour and of toil
These facts make his plctures so vitally
Interesting, and owing o the public spirit
of the Powell Duffryn Steam Coal Com-
pany in purchasing the picture und pre-
senling It to the National Museum

example of his work.
MULTITUDE OF PIGMIES

Dr. Cyril Fox, director of the National
Museum of Wales, thus describes its new
acquisition :—

The National' Museum of Wales has
been fortunate in: acquiring this large
canvas by the Argentine's greatest
native painter. It has brought a flood
of light and of clean, fresh colour into
the gallery where it now hangs.

It is a forceful composition. Spread-
ing from the towering bow of the
steamer on the right is a criss-cross of
gaily-coloured rowing-boats. Over these,
ant-like, swarms the restless, yet ordered
multitude of the pigmy workers, who
seem so much less personal than the
gigantic machines among which they
move, This network of boats and figures
leads one's eye into the hazy distance,
where rest is found in the peaceful lines
of the warehouses and the ascending
columns of tinted smoke.

This lyrical expression of the spirit of
a great port is painted with a direct and

forceful paletie-knife technique that|

grows inevitably out of the force and
directness of Signor Martin's feeling for
his subject. For perhaps the dominating
Impression left by the picture is that of
its painter’s genuineness and sincerity.
The picture is so obviously a concrete
realisation of the artist’s own life and

experience that one hardly needs to be
told that he spent the most impression-

able years of his youth among the titanic -

cranes and hulls which assume almost
conscious life on his canvas. /
: -
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“ ARGENTINE ARTISDS |
1 PICTURE
'Consul's Tribute to Donors’
‘ Public Spirit

Tribute to the public spirit of the
!Powe!l Duffryn Steam Coal Company, of
|Cardiff, in presenting a picture by
{Benito Quinquela Martin, the famous
{Argentine artist, to the National Museum
of Wales, was. paid by Sefior Don Adolfo | |
Scilingo, the “Argentine Consul in
Glamorgan, on Wednesday.,

The picture, which bears the (title
“ Labour in the Sun™ hangs on the
centre screen of the picture gallery.

Don A, Scilingo told a Western Mail
& South Wales News reporter on Wednes-
day that he was delighted by the public
spirit of the Powell Duffryn Company
in presenting the picture to the National
Museum of Wales.

* The picture,” he added, “is an out-
standing example of the artist's work,
It forges a new link in the century-old
relationship between the Argentine and
Wales. I am all the more pleased
because I can call several thousand
Welshmen my fellow-countrymen. I
am referring, of ecourse, to the Welsh
Argentine colonists at Chubut, and they |
will be glad to knmow that in the land | *
of their fathers there is a plcture by a | !
great artist of the country of their
adoption. ¥

“It is, indeed, a signal honour for | !
Argentine art,  as very few foreign |°
painters are represented at the National

Museum of Wales,” ‘A
o 3

Dl m R

3.

+BENITO QUINQUELA MARTIN. |

THE OBSERVER,
JUNE 22, 1930. ~ |

pl cam; 0

Those who, In paintings, look for tha 'rE
more delicate subtleties of human sens- |
bllitles, and for the more rare and more'r
profound manifestations of nature as they
préesent themselves to the artlst, and are
rendered by him through the medium of |
paint, will be disappointed by the work of
the Argentine painter Benlio Quinquela
Martin, at the New Burlington Galleries in
Burlington Gardens, On the other hand, |
those who favour bolsterons directness and |
grandlloquous effectiveness, will find nl
here 1o their heart's content.

T'he self-trained Sefior Martin, who in his
Youth was a dock labourer, flings his viru-
lont, and in some cases brutally clamorous,
rolours in the rather haphazard way on to
the canvas, and does not give a moment's |
thought {o the more sedate problems of
harmonisation of tones or plastic re-
searches of formal and lineal combinations.
His urge to express himself in a rapid,
direct, passlonate way, Is well suited to his
subject, which he Invariably finds in the
lite of the port of his native Buenos Ayres.
Rusy shipyard, animated docks, blazing
furnaces, roaring machines, and men who
crawl about, spider-like, over all the intri.
cale cobwel of dock-land, have inspired
Mr. Martin to produce. vigorous paintings
which have met with greal approval all
over the world, If one may draw conclu-
slons from the fact that they have found
their way into many public museuams, But
then, musenms arp Ht.-» blg concert halls, ||
which are filled by the loud echo of al
variety of sounds; and [t {s un fortunate that |
80 capable an artist as Mr, Martin {s na |
nmore than a irumpeter amongst painters, |
and that he never learm to play ' a more |
wieldy and melodious Instrument,

————
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ARGENTINE ARTIST'S SHOW.

On Wednesday next Dr. José Evaristo
Uribury, the Argentine Ambassador,
Wwill'open Sr. Benito Quinquela Martin's
exhibition of paintings at the New Bur-
lington  Galleries. This distinguished
painter of shipping and harbour sub-
Jects. s the’ foremost  arlist af his
pountry, “omd exampies of. his art
already  figura In many -of the Con. .
Hnemtal public galleries,

The Prince of Wales will lend to the
London exhibition Martin’s painting of
“The Bridge at Boca," which was pre-
sented to him on the occaslon of his
visit to the Argeniine by the President
of the Republic. v
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AN
l ARTIST "

BRILLIANT WORK OF A
' COALHEAVER

BUENOS AIRES DOCK-
LIFE

By Our Art Critie

When a real Renaissance in  art
begins in the Americas it will, T think,
appear in the Latin South r:l}hcl‘ tha
in the cosmopolitan North. That im-
pression finds support in the work on
view at the New Burlington Galleries,
Burlington-gardens, W., by the Argen-
tine painter, Benito Quinguela Martin,

In the Unifed States bovs and girls, \\-hgn
1 lind the faintest flutter of art in
hearts, flock' fo what is for most of

the sterilising ateliers of Paris, M.
in was wiser and more foriunate, He,
ndling, was forced by poverly 1o
In his natlve Buenos Aires and
| on its quays as a coai * lumper.” Dut
| he did more than bend his back to labour.
Sweating amid grime and dust and deafen-

noise, he became impressed by the
ader of labour: the fantastic visions o_t
ton ships in the dockyards at sunsn-“:

steamers in the harbour, gigantic
elevators, bridges and robot-like
carrying heavy 10.2:.!;; up ?:ul down
¥8 from morning till night.
a‘-lruzfig'mic impulse of these sccn'r-s
¢ In him the desire 1o OXPIesS II.!rrE
fect they made upop RIS mind: _\\hoI,\l

ol training, hie began to draw-on tlie
Walls poriraits-ot™his fellows with o piec »;
f coal, and at intervals taught himselr

o rea-l'rmd write. Thus gradually e utp:

ping himself, the young man found a 00k
|on_art by Rodin and it changed his ou_--
| look and cleared the way for Iutur«'-‘glu’lr.i,
| vour. He determined to be an artist ana
| the farries came to his ald, One, I?IC
| Director of the Fine Aris In Buenos '“"‘,' 5
| saw the coallieaver painting on the quay

d was so surprised at the quulity of
work that he ai once set about to help

[

a
&
v
[«
"

OUTSTANDING ABILITY
Afler (his foriunate meeting Mr. Martin's
development was rapld. Exhibitions of Lis
’ rre held and he won pralse ani|
iere, the Presldent of the
s ultimate ly sending him 1o
a recsive the congecrating ** balser
da Paris™ His fame was now sccure and
ha comes 1o London for fNnal rl]llﬂt'.'llllllll.
-1' fra (8 no doubl of his outstanding 4|1||L.|!_\,
rs of ohservation and skill with
ite-knife are reamarkable, and lis
and sense of character and drami
eping with these olher qualitics,
wrist he Is at thmes brilllant (o
and ons apprecintes him nu-.\t
ydoned pletures such as ”llll}lﬂ“fll.i
Conl.” All {hat he hns lenrned In 1ife urh
L art i nd labour Nnds consummiation In this
| - ,r...."pn;_- I sgaion of the netly I”r'i.pn..l ']"|-:|‘
ma ro of light and alr, 1 f
?.r.:tii -r;r..-“«rl:f::f r:'lu.w.n‘lr-u--lu for this mosters
. ing tlp Nos, 2
" lendld palatinga Inclu h

"'t” '.‘zI“” -|1||!: ~j magnifcent * “ll'.l.L'l' l‘ll.
Boea,” which was preasnted ta (ha | rhul:

| of Wiales by Prestdent Alvear, Mr. MATIn

‘rank

worh n kinship with Mr. Ir .
I l‘rr'n rwyn's In.- r 4 vivig crentlons, but the
ntitre RETISE owes Litlla to anyone, His

= and tmaginative yisunlisatlon,
by feslgn, and virile erafismanship,
b difleations are his birtlirighit
nd 1 gqualifleat) W

At tha Fing Art Bociely's roams, 148, §

nd-atrant, Mr. Capl Hiampel hine a ..-Ili'--i
I erly palnted Mowarpleces W Al
I --"r'l studies, alika in form
i ¥ nd their qualities ara di

reanged designs
siayed in well-arranked

s y & .

BENITO QUINQUELA MARTIN,
e "
BY OUR ART CRITIC,

1
THI-'-.' Puinter is exiyibiting about thirty
large canvases at  the Burlington
Galleries, unyil July 12, of scehes in
the foundries and docks of Buenos Aires,
Lis & mogi remarkable exhibition and the
arlist is a most remarkable m If not
actually a descendant, he might well be o re-
Incarnation, of Velgs uez; for, without any
teaching whatever, he has succeeded in
Yendering as frye and a5 vivid pictures of
dctual seenes gs any of the painters who 8
have either heen content g umitate their
Tnasters or tried 1o strike out lines for thom-. L}
sclves.  Cortainly his matmer is ron h, and
m_n,s:hlt not catisly an admirer of Wylie or
Wilkingon ; ut. on the other hand, it ix true;

Iy
and the most matter of fact proof of its truth
15 to be seen in the photographs of his

ictures, which, af A casual glance, seem 1o
¢ photographs of actual scenes, Only |
good. sound work survives this rough and |8
ready test, A
Now highly educated people like Gaugin B
and Mr, Kopop Fry have made Elrenuous at- |
lempts to paint like savages: but all in vain,
N0 One can shake off education, I, Martin, [
on the otler hand, never had any education %
to shake off—I mpan in art—or anyone to B
Eive lim any. He started with
slate, _und_s:mgb' followed his awn intuition
in filling it. Set 1o work in the docks &is a
oy, he gradually acquired the apf of ox-
Pressing in paint his impressions of sll he
Baw and felt, and 5 technique which is ex. |
traordinarily effoctive jn it absolute sim- B
plicity., “elazquez  would have been [
smoother, morp accomplished :  Monticell;
more mountainoys - . Sargent slicker—and :

1 - Martin i.n.-l:h there just ihe
same, with the viyj izati

8 heir!;: carcied out und
conditions hy real pedple. Never mind if the
—the people—are Just gliced in wi E
of the alette knife, there they are, in
exactly the ripht aititudes required by thej
abours, and in exactly the right positions
required by the artist’s compositions—and in
a dockyard there sre not many gooseher
bushes for compositions fo grow on wild
they have to be cnltivated,

remember an old man tell
O a country parish that he knew Lond-'m
very well; but it came out that he had never)
been west of London Bridge. Well, if some
of uz wonld occasionally ventyre cast of il
we should considerahly enlarge our jdeas of,
the beauty ang interest of London

are difioult places to got
cult to get admission to: their fascing.

difhi i

tion is raroly oxperienced by {he man-in-the.J 8

stroet or the artist i the studio. In the last
Ue, a5 may bel

contury they woers pictires
seen in Gustave DNoré's illns rations of Lon.|
don in 1870: nowadays they are quite differs]
ont, and would require mope than a superd
fivin] intoresq taken in them to yield of]
their .:-1{'1“ 1!\'=ciriltinn to lsrk di

1 o

ing the 'ril:.‘t'r

at, and still

A painter, T
. ! ¢ contemplated making
Pictures of our doo

would take him at
them sulliciontly
wikh Te would,
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By THE DRAGOMAN. .

NE sound grelomloaied 1n |
Londan  yesterday, echoing
above the roar of he traMe and
the iooting of molor.-horns,
I was the sound of a gargantuan,
comununal sneeza.
| For almost every oiher person whom
11 met seemed 1o be suffering Trom that
| distressing summer complaint, . hay
Ifpwer. Streaming eyes, Tod noses, and
| perpetual trumperings and snivellings
wers @all about me at the restanrant
| where 1 lunched.-
1 was intervsied to
| 3n2ezes, with ooe of
1 - -

talk, between his
the vicums.

. &
1 E had, he told me, tried every
: known remedy, without avail,
l “Tha very sight of a flower is un-|
| bearabls 10 me—atishoo!* he moaned.
“Even ihess Alexandra Day  roses,
y they're only made of paper,
make me think of snpezing. . . ."”

- - -
GOOD many the Conservaiive
MPs, motabl Mr. Winsion

Chuschill and Sir Phils Cunliffe-Lister,
bad worn Alexandra roses al the Cax-
‘ton Hall mesting earlier in the day.

Not a few of them, moreovir—l will
not Mscloss which—might well, from
thelr Jachrymose expressions, have
been suffering from bay fever,

The only couspicupusly gay faces
--u those of giray clesgyioen on Lok-

g Wq for &b Festival of Eng-|
| e Art, wihich also, by o
| CWThOTS mmc.ldcnct. osocuples part of
Mall,

-

}‘,ﬂym
-
ATER in the afiernoon I was in.

| teresind 1o mewm e Argentine
puimier, Mr. Benito Marlin, ‘whose
ipressive paindings of poris and
foutdeies are now on view ai the New
hu'l.nar-‘m Clleries,

Marim -lmn- 10 in the Inie
f-mn. He

Wavk hair, brown
hﬁmm
b foatures,

ok, and Keon agit-
Mo #peiks

r

u modérn vacuumdingks, once used to

—

& lisle | d

ERRIBLE tales are lold of the fate
which befalls 1hose who try 1o
the Iumuu.b Bul des Quat-z-Aris|

p—

English, more French, and much
Spanish. He likes London, and the
Londoners Tie hos met like him.

as" n!!.uir reserved lar.nrlhll.s
ists) models, , and those Who

3 " sai ghir- to force an entrance fre
*'No English artist,” he said 1o me, Queniiy ] 40 - Shisgrieives (Aprixed T

“has painted London as it strikes me. | 4o Cn gy ents &nd left 10
1 should like to see a series of pictures |y i T garm ) Mithe

of the vistas down the Thames, fiari-
ing with romantic Richmona, going dn
with ‘the Imperisl dignity of West-
minster, and finishing with the mar-
vellous force revealed in the docks.

- 3 -
“ R. MARTIN, however, paints only
YL in his own couniry,

Even Signor Mussolini himself could
not persuade him to paint a series of
ltalian ports.

Most painters of modern life Taake
a free use of photographs nowadays, but
Mr. Martin disdains this assistanpe.

He keeps o motor-boat in Buenos
Aires harbour and maokes his sketches (X
of conling and other operations cn the
spot. In his own country his work is}
muech apprecisted : and 1 hear that
severdl public galleries in Enghnﬂm
considering the purchase of some'of
his charncieristic pictures.

His mnost importent work is aimﬁy
me’prupenaf of the I‘rmu: or “‘Wales.

King of Arngon in the

3 prisons.
;:an éaptlm 4n chuins were led
H the screaming, delirions
by warriors ano knights wilh
e Innces

;nixhuu!aaﬂ!umxhﬁf
e seen by visitors 1ol

[IERN

Artbur, whi 1

: o T e S e

a wnmr will be. ear they visit the ci !
(YHE - Prince as g Mayar 7

révealed to many in a mew X sumpifious Tepast when spaeches
He has, however, some remarkable | in praise of the Arthurian
icees of old English silver, notalily an’ by the Kn [Sir
eiremely rure set -of late seventeenth | Trevge Dawson), the Knight Champion
dutury round salt-cellars known 1o |and lesser \

ollectors us * 1ra;:?l£-mum; ‘of which A +

Ay Tuseum Wou ‘proud. IS d of the
L 1{0 also owns hall o dozen of ‘Ihm : MISEIOK 0 the ENIEOAL O She)

chrions litte twmbler-cips made in the ‘JRound Table is hard 10 oblain, but|

igns of Charles 1L, Qli:cu Anne, and |therd is one man, Major Sir Richard
rorge 1. |'Bargett, formerly MP. for Si. Pancras,
“hese cups, which look like the caps [whoffound election vasy.

Hdhad been presented, as a 1nke..m
worr the fostive boards of universities, | those at the Round Talle as ll'lﬂllﬂ_‘nf
r ey aro suld 1o own thelr name to{the Morman Chureh, mlﬂ.ﬂlmh was his

ir habit of 1ﬂrmhllnp: cnwr at e el in describing the réligion of
test  1ouch- il tab fabout which he-kbew- uothing)
d it a singlo drnu,ghl. that he was elected at once.




coloar, which, however wonder{ully rendered,

b

l_'rl'].'\\)l‘-ﬁl,\ MARTIN, m

Beaito Quinguela Martin, tho Argenline
rtist who is bolding wn r\‘l)"l]llt\l\l of his

tings 1o the New Burlinglon Galleries,
hinuself panily to two subjects,

[ wetal foundry and the pord
{ w Aires Ihe first, by ila very
yture, necessitates the use of hot, Naming

il

ol

es sting charm (or few spectators; but in
s there is greal variely, and

lend themselves to interpreta:
s schemes of cool colour.

painter—deeply In-

wh be obviously

: lartin painis oo an

s pictures nre of a size

yases to-day could accom-

Alg  CODSCIoUA m_;t thersn

presented  on is scale

has any love for biguess

e believes impheitly

! themes require &

r sdequuie interprets-

Il the life of a big and

artist 13 endeavounng |

its endless chain of!

b sk tonal beauntiea as the

ges from dawn to midday and

poon o dusk.

Yy oy ¥V,
"““"ffz"ff-_ﬂ;;:‘

Real Life Pictures

T crir I.ll'n\l VCr, as I'-'ll‘l

oper place m
iter thereof |
Argentine, |
in. His
Galleries
the first ‘he
his work 1s
and |".n!’--;-:
the port of

l of un
there, he
of bigness
nsmuted |
mspred by mas
He 1 veilly

‘scenes that he portrays. The color is

ting from .

Daled .

Tdress

An Argentine painter, who was nnrf‘r
a dock laborer, Benito Quinguela
Martin, 18 showing at The Burlington
Galleries, Buarlington Gardens, some
effective canvases dealing mostly with
Hfe around docks and wharves. Hie
work has a certain force and direct-
ness, but it also has the unrest that
goea with the nofse and clatter of
dockside activity. Perhaps this is as it
should be, but one wonders whether
the reaction on the beholder should
be as disturbing as that of the actual

possibly deliberately, hot, the composi-
tions erowded, That Senor Martin
has a message to deliver, Iz obviouns.
But at present it Is belng delivered )
with somewhat of over-emphasis. Per-|
haps it wounld be more impressive)
were the tone a trifle less strident. |

- - - | }

183 aalleries

Piles on Colors
to Tell Woes
of Labor

|Life Along Waterfront
at Buenos Ayres
Pictured .

Benito Quinguels Martin lins brought
| to the Anderson Galleries & group of

thirty paintings which tell the story
of lfe om the waterfront of Buenos
Ayres In grim and realistic detatl. His
brush !s authoritative bocause he was
reared to that life, He snerged from
the lowly statlon of coalheaver (nto art
by force of untaught talent.

The s®bjects he paints are o & class
materlally with the Pittsburgh fur-
naces and the Intensive activitias o
the drydocks, with which Pennell in

yn in Englahd

this country and Brangw:
did their bit as etchers toward -
Ilug American and British nerves taut
in war d.n.gm. pirituaily, the classifie
eation ia allied to the bronwes of Cons
stantin Meunler, the great Belglan art
n Hnwl:':; Ilnntm' unnt.'the canvases of
nterpreted the
il of the French peasant., ma!m
Martin jolns this high e |
" fwng Firpo, WAving dbanners of
color, na though they . hg
er. It

ugh to pleture exactly a
busy harkor and docks, holsts, derricks
and rigging and all the human dr‘:g
ey in that environment, withoul maks
Ing n gallery of hig pietures look like

| He has been holding exhinitlons |
Parls and Madrid, Derbaps he may
make mas strong an lnipression here sa he ||
fid In those cilles. The only

‘isitors a1 all lke MmN -
travagancos wore Rusalans who pain

for the mimie world, whila he
tremendously 1n earnest. e |
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A GAUGUIN FROM
THE ARGENTINE"

Benito Quinquela Martin, the self-taught
genius from Buenos Aires, who is holding

his first London Exhibition next week

-I the Iulrhur
inary charcoal

Thie pleture was ¢
fortheoming |

' ll.||l|1n| in

. Rome,

Wlered 1o the Prinee
wdon exhibition is largely the outeome of a suggestion made by the Pri
New York, Madrid, Brazil, and his mative city ‘and art oritics have o ompared  him with
Goanguin, Van Gogh, Brangwyn and Constantine Meunber, only to finid an unanalysable residue of

R —— R

“LEAVING BOCA BRIDGE'' : The " Mouth*
sically powerful example of the work of the remarkable, self-tanght Argentine
1 i is exhibi —for the first time in London
All his works depict varions aspects of

I e s a foundling, he was adopted and brought up

by 'p yor coal- I:r avers and where I:r himself worked as a dock labourer for twenty years

of Buenos Alres

THE BRIDGE AT BOCA: A Pichire now unned by tha Pnnu oI Walu

of Wales by President Alvear, during the Prince’s tour of the Argentine. The
) e at that time. Senor Martin has

Benito Quinsguela Martin
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" RARE GIFT OF
AN ARTIST.

Learned to Paint Before
He Wrote.

CITY PURCHASE.

A wOPN-hy, an artist who, ity
said, learned to paint before he
could read or write has Dbeen
purchased for Birmingham Art
Gallery. '

The pictare is an oi] painting, " Shi
Voder Repafe, by DBenito Oulnquelq
Martin, an Argentinlan, who has had a
reinackable success within tha past fow
.}'t‘dl':.

' The first impression of his work is
{that it resembles Brangwyn's, but it
has been pointad out by the Director o
the Tata Gallery that aclually the
nearest anhlogy among painters  is
Vincent van Gogh, R

GIFTS.

The purchase of " Ship *Under
Repair " wag announced at a moe!iuxi
of the Birmingham Museum and Aﬂ,
Gallery—Comuitice yesterday  (Alders!
man W. A, Cadbury in the chair) when!
the following gifts were reported :— |

Oll  paintings.—"* The Toilet,” by|
Charles Garrard, and * Landseape," by
Oliver Hall, presented by: Mr. A. 'E.
Anderson. ** Scene on the South Coast,"!
by A V. Coplev Flelding, presented by
Miss Agnes E. Keep,

Watercolour.—* Study of Trees," by |
John Crome, of Norwich, presented by
Alderman Lloyd.

Fancil drawing.—" Figure Study,"” by
William Etty, presented by Alderman
Llayd.

F:?chln; —" The Black I'oﬁln.r." by A.
N_Otendall, presented by tha artist,

Textiles —Silk jacket, " mig-1vm -cen- |
ury. presented by Mr. Douglas Hills.

Miscellaneous.—Roman coin, bronze,
Yl century A.D., found In the church=
yard of {he demolished Church of St |
Mary,* Rln!houp-l.nns. Birmingham. |
presanted by the Parks and Cemeteries
Commities i !

\mang loans to tha Gallery are the
“Adket and acroll presented 1o the Lord |
Mayor with ths Fresdom of Hastings.

THE DEATH-WATOM BEETLE.
\afmiral Sie Richiard Wabb hos pro. |
wntad 1o fhe natural history depart. |
fmant &n unusually fine specimen of
the lower part of a fossl) tree, from |
Part Madryn, Patagonia
The frostess of the Uritlsh Museum
fiave added to the pal@oniologlea) aal- |
lction A wooth of an exlinet reptila
Madon], and associaisd verlobrm ]
Iy e e |
Specimane Mnstrating (he ostrinc.
tivenees nf the Aonthwateh boetle have
Ieon prasanted by 1M Offieo
Works  The gift inciodes
A damaged m“'rrr-n:' Wi
R watgr-colour denry
hﬂ-hh’fmt of the "'""*?r show,
ofler mid rm 3 -

" W g e

Tddrey, .‘__%- ' J; "
}Jf}lt;{h{ for the Nation
AS 4 Postscript to (b, notice in our jssye
Oor June 26 of the paintiy :
New Burlington wlleries Iy
artst Benito Quinquela M
samething o interest Lo
exhibition closed o Ju
tures had been boywhs
M England, and Ol
New 7 aland.

As Previously stated, his
Views of the Port of Buene
where shipping s being buile o rep
loaded or unloaded. s art, essentis
to-day, CXpresses our senge of f‘h‘ll‘
SIVE magnitude of modern |
the ETindeur of 1he

ss shown at the
the Argentine
rin, there js
ite.  When his
Iy 12th, three pic
i

Lor

1t

work is mainly
I3 -\ir["', ff'h-k\

aired,
0"

Y ot

Impres-
collective oil,
resulting forms an
movements. Each of the cm:}llit'w: Ili-fn;:‘-‘\]
of men At work is visibly impelled T—'.' a
Spitrk of the ore !'ur\'--'n hich cI'|L""'I‘f'~i
and builds up the whole, e
' ",-\[urm[l:; Sun,” which has been bought
for the Tate Gallery  (now cilled the
.\;Ll:un::l_ Gallery, _\Irillmnkl, IS a scene ;:f
such activity, with the colours fresh in day-
light. For Birmingham i< destined “ Ship
under Repair” o Yast prow, still red with
under-paing, towering up like a giant above
the myriad men in its scrvice, Yet the
:..:_!.'ﬂ'l! 15 m:nf § own Credating, and proof of
his rn_rr:.‘r‘ Sheffield has bought one of Sr.
.\l::lﬂuns latest works, 4 Picture of men
letting golden-hoy steel flow ot of Iz":r-
naces. This, scene Shefficld myst know
already most Intimately: jts appreciation s
the truest Praise Sr. Martin coylg have had.

Many a painter has seen possibilities of
beauty in the world of labour, but few
lave succeeded ip making 5 grandiose
tnergy visible, as has Benito Cuinguela
Martin. b I

CThe  wdl; koown  Argemiine
"Fﬂ??t%i‘, v Benito  Quinguala
(Mecrtin, has Just arrived in Bos-
Tand by the “Arlanza™ for the
[ pirfiods of ¢xXkibiting a ool_h.;ﬂon
of thirty of hs pictures fn Lou-
b ; & 10om for the eahihi-
‘mivéady been obtaibad
tha Dusiinkton Gallertes fu Tie-
wuditiys wheve the pletuns wilt be
{ahufvn (6 the public from the Tath |
Tune to the widdie of Juiy ot 1ais

“%rﬁ. Quingueln  Martin s the
tgator of a very original tyyc of
£ which has etiracted a
[ attent/on in New
e aud dladtid,
al “hald




shiing from J’W

Dalxd -5— 7 02 x
pcnacj Jgff’/" ‘
LATT '

A pUThen, peregrination of pleture shows ot times, and often
at frequent times, induces n ostate of mind which is little
more than a Kindly and benevolent blank, So many exhibi-
Lions and so much good, but ung vably dull, work foster g
mental apathy towards the mediocre good, and o tolerance
towards the bad, with the

Tdress

result that, when something really
new and fresh and exeiting happens, the shock is quite unes.
pected. At the present time there are two exhi vitions which:
produce this eminently desirable reaction, that of Mr. Benito
Quinquela Martin 6t the New Burlington Galleries, and Mr,
Jack Yeats's new show at the Alpine Club Gallery, Both
artists are singularly different in lcm[wmm(-ut, but I}lt'_\' have

this -unll.lnl_\'. that neither of them are painters who sit down
to SHpose  pictures becanse .

Mr. Martin'
and his carly life.

that is the Proper justifieation |
= work is the mirror of his experience |
ool ot ]l.H‘i l_-u'.-um-lu painter by chance --.un-lh('rll
S xace might s ave found him to-day chalking up portraits
of --1-\ u'!ll]-.l!l‘h-n- at their work on the walls of the coal-sheds
In the port of Buenos Ayres, with pieces of the charcoal hel
carried.  Already abroad he is famous ; his pictures are to be
SOCn In J_'l'-1-‘ff-‘ galleries in the { nited States, in Italy, in France, |
And in Spain, and they ought to have a place in .htlllﬂi‘ ofth(:!
great picture gallefes of this country. Mr. Martin is par r.r-‘n‘f-.
"("f !|It‘. Painter of dockyard and industrial life : of cranes and
8hips, of factories and blast furnaces, of men, tiny homuneuli,
Whose only task is to feed the monsters of steel and iron. In
tl ures, like Tycilight in a Boca Shipyard, T 'nloading
he Castings, and half o dozen others, he succceds
F ! to machinery a kind of sub-human life that is
stonishingly effective and true,

of an artise

ey

WANGHESTER  GUARDIA

Man

An Argentine Painter.

The ezhihition of dockside and
industrial paintings by Benito Quin-
quela Martin at the New Burlington
Galleries has considorable importance,
‘Mr. Martin is a young Argentine
artist—a foundling who was adopted
by a family of &mall coal-dealcrs at
l{a port of Buenos Aires. Later, when
warking ax & coal stevedore on the
quays of La Boca he began to draw
portraits of his companions on walls
with n piece of churcoal. When he
could afford to huy colours he bogan
lo paint, creating design, composition,
nmr‘:yalour technique entirely by his
nwn-eflorte and instinets, .

Chanee led to his work being seen
by the Director of Fine Arts, who
provided credit for nrtists’ materials
and encoursged him to hold his first
oxhibition. To-day, only a fow years
later, hT: lotures are to bo seen in

blie galleries in Hﬁai_n, France,
Yralr. Brazil, and the United States.

ne of the finest of hin works, *The

ridge at Poca,” has been loaned to
the present oxhibition by the Prince of
Walea.  Baveral well-known artists
have cliosen Mr. Martin's subject, but
none have been able to suggest in their
pin

50 much energy or such a
represeniation of r vast of
Lnuhlmri‘ at “::h“ o';:r:he y
machines, “Tiilight  in

ips and  cranes, the oo
urmeil of dockland, and the
hmﬂo mi;'}fnuim t,r tu-cn‘[ d Ir.

in wit j ration, An L]

BOIt Is” actoniohingy " Beanl (e gie

i S
b tenl,” the W
n'f"bl of "!illln.%h&n

" Unloading  Coal,”

under a roiling Sun "
0 new attitude towards
trongth of meehanienl forees,
e o gront pity if kome nnmrlu of this

rilliant you t were no
or some pub?:‘c‘:ﬂg_u}rn.ﬁu
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ART EXHIBITIONS

AN ARGENTINE PAINTE
No disrespect to Latin America ]
tended when it is said that the works of |
Argentine painter, Mr. Benito |
Quinquela Martin, at the New Burlington
Galleries como as an agreeable surprise,
but only that we arg not used
clating its people with sush a combinntion
of vigour, sunplicity, and directness ns he |
ld"“l’”‘“}'-“f Mr. Martin paints exclusively
!'tiwk_w-rdr: and foundries, and it is evident
that he knows them * in his bones.” His
designs—all on a large scalo—are a little
posterlike and lacking in  complexity,
though the subject matter is complicatod
enough, but they are so good in balance
and rhythm that this is readily forgiven.
Mmiply oa account of the subject
matter there is a superficial resemblance
between the work of Mr. Martin and that
of Mr. Frank Brangwyn, but the resern-
blance—convenient for description—
serves chiefly to point the differences, Mr,
‘Martin is less romantic and rhetorioal and
more intimate in his vision of the subjocts,
and by means of an effeotive st ylization he
establishes a closer relation bet ween the
human and the mechanical elements of
the scene.  Also, it must be said, he 1s a
less good colourist, and the most obvious
defect in his work is failure to organize
brighter colours intg g coherent m§1tn1n.
It 1s not that the colours are ton bright in
themselves but that they are apt to
assert themselves independently, without
reference to the composition as a whole.
Consequently  the most completely |
satisfying-of the pictures are those which
inchine to grey. Of these an excellent l
examplo iy Unloading Coal,” in which
the reduction of the figures to shorthand
syvinbols of tense energy, in harmony with |
the great teoth of the eoal-cluteh. unifies |
the ustling scone.  Another fine picture |
is * Fog in the Port,” in which the atmo-
spherio recession of the buildings gives
8 greater complexity to the design than
Mr. Martin generally secures, If, ns has
n suggested, an ‘example of his work
be acquired for ane of our public galleries, |
' 1t might well be this one. A third very |
impressive pieture is * Twilight in a Boca
Shipyard,” with a half-completed ship on ]
the stocks in violent perspective against a |

Lo Assn.

sunset  sky. rom the conditions the |
paintings ‘of foundries, such ns * Filling
the Castings" and Stoking the Fur-
nace,” are more dramatie in light and
shade than the dockyard subjects, but
| the diabolical suggestion is not overdone.
| Throughout Mr. Martin's work, andeod,
thero 15 an effect of something felt .
| tonsely and stated direetly without any
. sentimentalyemphasis. i

a  Doca  Shipyard,™
and "lxset.ivity_'
are a record of
the beauty and
It would |

country. |

930,
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An Argentipe Paintor. |
of works by the!
r Benita Quinguela
v Birlington Gal-
Il warth & visie.
tality and. down-

nxhibition
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\THE WORK OF BENITO MARTIN.

If By GUI ST. BERNARD:
‘ Without
|
!
|

the customary

lude to a disappointing exhibition,

another for

Ist with

unusual inter

oil-paintings

Benito

Quingquell
e, Who was adople

- agm

| P s .
—e Vi

| and la lumper,'" earrying
; ] alorig the quayside at
¥ Ayres,
* * *

Ao s (1 L-fatter, slnce it Is

m his wery nalure, Sefior Mariin has
rernlinad IAIthIul evep sines, Tha
IAreetor of Finm Arls saw his work In
| & Dheee i o aned I 1918 mrrnnged
l an RN LN whilen provided the

wans for Baropean travel and study,
Since Iben Wre have Deen exhiblfions
e Brart!, Ma¥rid and othér citlés, aod
pne large palgting has paszsed fplg the

vesspaian of the FPrincs of WAled, who
s gl It for the Loudon show, now

['lt:m_\.'
werald f
eraiding, which is so often the pre-

gn artist bhas arrived in

al

by poor \'\'-.Il-|11'.'|||'r‘3:

“Activity under a Brolling Sun."

“"News.Chronicle” Art Critic.

open, at the New Burlinglon Gallerles,
Burlington-gardens,
*

In Sefior Martin's work there {s o
similarity to that of Brangwyn, which
was noticed by Mussolini (an admirer
of our greatest deslgner), but this Is
mostly o question of subject-matter—

i | docks and steamers, furnaces and mari-
1

tme industry genecally, Benito Martin

: gy ——

[Painting by Sefor Beuito Martin.

nlm;vll_'d by Academism or passing
sy los, A
110 uses colour fearlessly, and desigus
wilh exceptional strepgthy Yot there is
n  fortunate inherent restraint which
digintes the adjustmen ot and cool
tones, and o respoctfor the  natural
beanty of plgments whieh resalta in o
pleasing, unetuous quality.
* *
Soveral foreeful d
fubjects are nl2o on v,
digplay 18 ona that
eame, for 1L has vigod
fouch with life nnrr

15, In & way, self-taught, and quite un. |

'BEmo QUINQUELA MARTIN.

newaday s, originals

Those who, in paintings, look for the
more delicate subiletles of human sensi-§
bilities, and for the more rare and more |
profound manifestations of nature as they
present themselves to the artist, and are
rendered by him through the medium of
| paint, will be disappolinted by the work of
|the Argentine painter Benlto Quinquela
| Martin, at tha New Burlington Gallerles in
RBurlington Garde On the other hand, B
! those who favour bo ous directness and
grandiloguous effed ss, will find I3
hera to thelr hearl's content.
The self-trained Sefior Martin, who in his
vouth was a dock labourer, flings his viru- S
lent, and in some cases brutally clamerous, |
colours in the rather haphazard way on 10
the canvas, and does not give a moment's
thought to the more sedate problems of
harmonisation of tones or plastic re-
sedrches of formal and lineal combinatipns. *
His urge to express himself in a rapid,
direct, passionate way, is well sulted 1o his
subject, which he invariably finds in the
Jife of the port of his native Buenos Ayres. 8
Rusy shipyard, animated docks, blazing
furnaces, roaring machines, and men who
crawl about, spider-like, over all the intri-
cata cobweb of dock-land, have inspired
Mg, Martin 1o produce vigorous palntings
which have met with great approval all
over the world, i one may draw conela-
sions from the fact that they have found
thelr way into many public museums. But
then, museums are like blg concert halls,
which are filled by the lond echo of o
variety of sounds: and It is unfortunate that
s0 capable an arlist as Mr, Marlin is no
more than a trumpeter amongst painiess;
and that he never learnt 1o play a more P
wieldy and melodions instrument. 1
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JAMES
M

A exposleién de
cuadros de Be-
nito Quinquela
Martin _reviste

§ ‘un interés y una
importancia . es-
peciales en es-
te momento en
que & arte atraviesa por un
estado de clerto confusioniamo,
en que la pintura se debate va-
cllante bajo el peso de teo-
rias ¢ Inmadurez y en que la
inexperiencia estd considerada,
por parte de algunos, como un
estado de éxtasis artistico. La
obra de Quinquela Martin es,
en efecto, esencialmente singu-
lar. Posee una clerta cualidad
menial o espiritual, fundamen-
talment= importante en la
creacidn de una obra de arte,
Exhibe ¢se estado raro a que
debe tenderse, em que los me-
d@os ¥y ¢l fin s fusionan a Iu
perfeccién en expresién artis-
tiea. La obra de Quinquela es
Ia expresidn efectiva de su
vida. No es un pintor que efe-
euta cuadros para dar amplio
jeego a su habilidad simple-
mente manual. Fs un poets ur-
gido por la exigenciz irresis-
thile de su vida espiritual n
Ballar una forma de realiza.
cida enncreta.

Fud afortunado en su Infor-
tunlo tods vex que las circuns-
tancias Jo colocaron en una
adnd temprana entre aquelles
cnans que & ahora pinta con
hosda amor y que han sido
parte integranta de mi vida dia-
ris durants ¢l periods mis Im-

resionable de su formackdn,

[‘4.1 conoee fanto y fam intl

mamente coma ol hublese dado
vidn & apow objeton comn sus pro.
plad manos

La vida deal puerio: grins
glgantssoas qus  Aprisicnan y
elevan, fibricas que yomitan
foegs y Wumo, grandes embar.
tacionsd en sonstifuccidn  que
van adquiriendo forma lenin-
menie mediante la infatigable
actividad humans comme detas
LB Man sido fuentss
sonataniod de inepirackin para
pinttares Rilae han side empe-
M fonslderadae siemprs mera.
Menta same malarial pfactintn
del aficin, han sidn vialas ob-
ploca mmed  subjelivamenis,
M jumds pinior algwmo s ha
runewids tn forma fan hemda.

Esta es, quizd, 1a circunstan-
cia fundamental que obliga a
considerar tan sobresallente la
obra de Quinquela. Y ella es
precisamente la diferencia gué
exlste entre una obra de arte
y un cuadro liso y llano. Pues
el arte es la expresién emo-
tiva de una impresitn, y nin-
guna podria ser tan honda co-
mo la que le fuera causada a
este joven pintor por las fuer-
zas gigantescas entre las cuales
vivié los afios mAs suscepti-
bles de su vida. Entre estas
fuerzas, como en un crisol, se
moldeé y formdé su proplo ser.

La educacién artistica de
Quinquela no es la de un mero

autor de pinturas; no ha tenido
nunca preparacién académica;
las cosas que pinta se han con-
vertido en parte integrante de
su naturaleza. No ha pintado
otros motivos que el puerto ¥
el fuego; y asl como sus intui-
clones difieren de las de los co-
munes buscadores de motivos
—son tanto mis vitales, tanto
mis intensas hondas—, asi
también difiere su técnica, la
realizaciéon exterior y manifes-
tacién visible de su emocién.

Se ha trazado una compara-
cidn obvia entre la obra de
Quinquela con la de un cono-
cido y poderoso pintor inglés
que, en ocaslones, ha explotado
{dénticos motivos con cierto
éxito académico. Tal compara-
clén suglere reflexiones, No
existe, empero, verdadero pa-
recido esencial entre la obra de
ambos. El Gnico pintor moder-
no susceptible de comparacién
con Quinguela Martin es Vin-
cent Van Gogh. Hay entre ellos
un parentesco esplritual. Van
Oogh, torturado por una con-
clencia demasindo [(ntensa de
In calidad de In vida, encontrd
alivio en In expresion de su
emoglén en el llenzo, Pero In
obra da Van GOgh es mAs ge-
neral ¥y menos especializada;
nunca, probablemente, experi-
mentd una emocldn tan profuns
da por un aspecto alslado de la
vida—a menos, quizd, en wus
afios primeros de Incertidum-
bre entre loa mineros del Borl-
nage—woomo In  que abriga
Quinguela r sus  amados
“docks” de Buenos Alres, Pues
I¢ #a dado al especiador '‘sen-
e In existencia de un afecto
hondo en sus pinturas de los
vastos motivos mecdnicos a
que estd ligada su vida desde
#i Infancia. Aun cuando tales
mollvos deben haber sido gra-
bados al Puego en Ia estruc-
{fura de su naturaleza fntima
y debleron evocar en el artista,

sin duda, asoclaclones de su-
frimiento y de trabajo, no cons-
tituyen para él objetos de te-
rror, sino fuerzas maravillosas
de credcién. Como ha crecido a
la sombra de estas fuerzas titd-
nicas, log detalles de su cons-
truccién, indole ¥ -existencia
nan sido trasladados a la tela

tir a una especle de humani-
zacién de la miquina, de las
grandes fuerzas de la vida me-
cénica que crean y aplastan y
que cristalizan en expresiones
de alto contenido poético.

Por - fortuna, es netamente
autodidacta ¥ no ha adquiride
estilo ni “truc” alguno del “mé-
tier”. Pintar, para €, es uan
imperiosa -necesidad espiritual.

He agul una oportunidad para
las grandes galerias y museos
de Gran BEretafia de adquirir
obras gque satisfacen las de-
mandas artisticas y que al pro-
pio tiempo poseen un interés
intenso por sus motivos ¥y por
la fuerza de su creacién, a to-
do lo cual debe sumarse ésa
atracciébn mds sutil y penetran-
té que se desprende de la Con-
crecién de una profunda expe-
riencia humana.

en expresiones del mfés puro
arte. Nada ha sido, en -conse-
cuencia, ejecutado con un con-
cepto meramente fotogrifico;
los cargadores de carbdn, los
obreros del fuego, del digue y
astilleros se convierten en su
obra en unidades de fuerza y
energia. Son, por cierto, seres
humanos que dejan de ser ya
representaciones literales para
desempefiar un  papel esencial
en la expresién de algo mucho
mis grande que si mismos.
La obra de Quinguela satis-
faria sobradamente las deman-
das comunes de construccién
pictérica. Su dibujo es poderoso
e inevitable. Las partes estdn
_estrictamente supeditadas al
todo. Su color es expresivo.
Ante todo, percibe el cardcter
esencial de las cosas. Uno sien-
te que las extrafias aguas man-

| chadas de aceite que giran alre-

dedor de las embarcaciones es
algo que ¢l conoce demasiado
bien. Pero todas sus fuerzas se
funden en una sola unidad de
expresién.

Su destreza natural jamds se

infiltra; el espectador perma-
nece Indiferente hacia sus mé-
todos, dejindose vencer por la
Erandeza de su concepcién, ex-
trafiamente consciente de asis.

Inauguracién de la exposicls
de cuadros del pintor nrmmllnz
Benlto Quinguela Martin en las
Galerias Burlington de Londres,
el din 18 de Junio, Quinquels
Martin acompatindo del emba-
Jador argentine, Sr. José Eva-
risto Uriburuy, qulen inaugurd Ia
exposieldn
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NE sound predominated In
London  yes'erday, echoing
above the roar of the trafilc and
the tgoting of motor-horns,

1t was the sound of a garganivan,
communal sneeze.

For almost every othar person whom
I met seemed to be suffering from (hat
distressing summer complaint, hay
fever. Streaming eyes, red noses, and
perpeiual trumpetings and snivellings
were all about me at the restaurant
where I lunched. "

I was Interested 10 talk, between bis
sneezes, with one of the victims,

L - -

E had, he told me, tried every
known remedy, without avall,
“The very sight of a flower is un.
bearable to me—atishoa! ™ he moaned.
“Even these  Alexandra  Day  roses,
though they're only made of paper,

make me think of ‘sneezing. . . .

- - -
GOOD many of the Conservative
M.P.s, notably Mr. \Vinston

Churchill and Sir Philip Cunliffe-Lister
had worn Alexandra roses at the Cax-
ton Hall meeting earller in the day.

Not a few of them, moreover—I will
not discloge which—might well, from
tholr  lachrymoge expressions, have
been suffering from hay fever.

The only conspicucusly gay faces
were those of stray clergymen on hofi-
day searching for the Festival of Eng-
lish Church Art, which also, by a
curlous coincldence, occuples part of
the Caxton Hall

L] - -

ATER In the afternoon I was in-
terested to meer the Argentine
painter, Mr - Denito  Martin, whose
impressive paintings of ports and
foundries are now on view at the New
Burlington Gallgries,

Mr. Martin sediis W be in the late
forties, Ha has blaegk,  halr, Iruwlj
valver ayas, olive skin, and Keen aquils
liag  foaturas, Ho speaks a  lille

+| considering the purch

English, more French, and much
Spanish. He llkes London, and the
Londoners he has met like him.

“No Englisn artist,” he sald to me,
“has painted London as it strikes me,
I should Like 1o see a serieés of pictures
of the vistas downgthe Thames, start-
Ing with romantic Richmona, going on
with the Imperial dmnlly of Waest.
minster, and finishing with the mar-
vellous force revealed in she docks.

' - - -
R. MARTIN, however, painis only
in his own gountry. \

Even Signor Mussolinl himself could
not persuade him' to pnlm a series of
lalian poitls.

Most painters of modern l[re_uake
a frea use of pholographs nowadays, but
Mr. Martin disdains ghis assistance.

He keeps 3 motofkboat in Buenos
Aires harbour and mpkes his sketches
of coaling and other pperations cn the
spot.. In his own collntly h‘s work . ls |
much appreciatéd ud -1 hear Ih.'ll {
several public gallerids in Euglnnd arc.

ase of some of,
his characteristic pldpires.
His most imporlant work 1s already ,
the P}lme ot Wales-

]
¢
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AN ARGENTINE / |
ARTIST

BRILLIANT WORK OF A
COALHEAVER

BUENOS AIRES DOCK-
LIFE

_—

By Our Art Critic

When a real Renalssanea in art
begins in e Americas it Wil T think,
appear in the Lalin South rather than
in the cosmopolitan Nort), That im-
pression finds support in the work on
view at the New Burlington Galleries,
llurlinglon-gurdenu, W., by the Argen-
tine painter, Benito Quingtiela Martin,

In the United States boys and girls, when
they find the Inintest tlutter of art in
their hearts, flock to whal is for most of
them the sterilising ateliers of Parls, Mr.
Martin was wiser and more fortunate, He,
4 foundling, was forced by Poverty. 1o
remain in his native Bucnos Aires anq
toil on its quays as a goa} * lumper,"” But
he did more than bend his back to labour,
Sweating amid grime and dust ana deafen-
Ing noise, Ne becamp impressed by the
wonder of laboyp: the fantastic visions of
skeleton ships in the dockyards at sunsef,
Ereal steamers in the harbour, gigantic
cranes, elevators, bridges and  robot-like
ligures carrying heavy loads up and down
gangways from morning til] night.

The dramatic impulse of those scenes
awoke in him the desire 10 express the
effect they made upen his mind, Wholly
without training, he began to draw an the
walls portraits of his fellows with o plece
of coal, and at intervals taught himselr
o read and write, Thus gradually equip-
ping himself, the young man foung o book
on art by Rodin and it changed his ont-
{ook and cleared the way for futurg endea-
vour. He determined 1o be an artist ana
the fairles cama to his ajd, One, the
Director of the Fina Arts in Buenos Alres,
saw the coalheaver painting on the quay
and was sp surprised at the quulity of

his work that he at once set about to ']lolp
lilmy,

OUTSTANDING ABILITY

After this fortunate meeting Mr. Martin's |

development was rapid. Exhibitions of his
paintings wore held fand hie won. praise ani|
[avour everywhere, the President of the
Republic ultimately  sending  him 1
Paris to receive the consecrating balser
e Paris’ His tama Was now socure ang
hs comes to London for final ratification,
Thore 18 no doubt of his outstanding ability,
His powers of observatlon and skill with
the palette-knife are rémarkable, and his
courage and sense of character and drama
ara in keoping with these other gualities,
A% a colourist ho s at times brilliant 1o
garishness, and one apprecintes him most
In grey-toned pletures such ps * Untonding
Conl.' All that he has learned in life and
ark and labour fMinds consummation in this
Amnzink impression of tha activitios of men
nnd machinery, of light and alr, Tha Tate
Gallery ehould make room for this master.
ece,
) Other splandid palntings inelude Nos, 2,
23, 25, 27, and tha magnificent * Rridee at
Doca.™ which War presented to the Pritica
of Wales by Prosident Alvear, Mr. Martin's
work I8 in Minship  with M. Irank
Brangwyn's morg vivig croations, bhut the
Arganting nrtist awes Litile (o anyone, 1is
subjects damand (maginntive visunlisation,
draimatle déslgn. and virie craftsmanahip,
and these qualifications aro )ls hn-thnghr.
At tha Flie Art Soglety's rooms, 148, New
Nond-stresl, Mr. Car) Hampel has o collee.
Hon of eleverly painted Nowerploces. All
are carefully noted slndies, alike In form
and colour, and their qualities are dis-
played in well arranged designs,

E—— e et R e - ]
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THE WORK OF BENITO MARTIN..

By GUI s'r BERNARD: “News-Chronicle” Art Critic.

Without the customary fussy
heralding, whieli is so often the pre-
lude to a disappointing exhibition,
another foreign arlist has arrived in
our midst with  oil-paintings of

unusual interest,

The arlist 15 Benito Quinquella
Martin, an Argenting, who was ndopted,
as u quntliiug. by poor coal-dealers,

open, at the New Burlington Gallerles,
Burlington-gardens.

* * *

In Sefior Mariin's work there Is &
similarity to that of Brangwyn, which
was noticed by Mussolini (an admirer
of our greatest designer), but this is
mostly a question of subject-malter—
docks and steamers, furnaces and marl-
thme industry gonomllg. Benito Martin
is, in a way, self-taught, and quite un-

armay v

: ,I‘*‘aﬁcllvlly undar
]

4

and Inler hecama a S l@mper," earrying
hisvy londs nlurlg ~ quayside ot
Buenos Ayres, y

*

*
And ta this iier, sines 1t 1s
In his very na fartin has
remained fal since,  "The
Iirector of Fil his work in
a basement e e 1918 srranged
nn exbibitlor Sprovidvd  the
means for P mvol and study.
Sinea then 11 boon exhibitions
in Braztl, Madd and vther cities, and
one lnfgs p s passod into the
SEELI T T Wales, who
EER LS [ E'aw. now

o Brolling Sun.”

|Paimting by Senor Benito Marlin,

affected by Academism or passing
siyles.

He uses colour fearlessly, and designs
with exceptional strength, yet there is
a fortunate inherent restraint which
dictates the adjust t of hot and cool
tones, and a respect for the natural
lwnuw of plgments which results in a
|l|l'n-1l|g. unciuous quality.

* * %*

Several foreeful drawings of similar
smbjects nre also on view, and 1he whole
display 1s one that wa are glad to wel-
comg, for ik has vigour, honesty, is in
touch with life and, as far as may be

nowadiys, orginal,’

+ e
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“A GAUGUIN FROM
THE ARGENTINE"

Benite Quinquela Martin, the self-taught
genius from Buenos Aires, who is holding

his first London Exhibition next week

“LEAVING BOCA BRIDGE" :

The “ Mouth ** of Buenos Aires
A typically powerful exampl|

f the work of the remarkable, sell-taught Argentine
painter, Senor Benito Quine Martin, who is exhibiting—for the first time in London

at the New Burlington ( All his warks depict various aspects of
the harbour of Buenc , where, as a foundling, he was adopted and brought up
by poor eoal-heavers and where he himself worked as a dock labourer for twenly vears

eries next week.

. “\""\

THE BRIDGE A1 BOCA: A Piclure now owned by the Prince of Wales

I phetur offered to the Prince of Wales by Presidesit Alvear, during the Prince’s tour of the Argentine. The
i | lon exhibition is largely the ol a suggestion made by the Prinee at that time, Senor Martin has
Paris, Rome, New York, Madrid, Brasil and his native city; and

i W 1 art critics have compared  him with
Gan V Leogh, Hrangw

ble residue of— Benito Quinguels Martin

vymand Constantine Meanier, only to find an unanalysa




TIMES, THURSDAY, JUNE 19, 19;0
et i i ~< -/
ART EXHIBITIONS

N ARGENTINE PAINTER
No disrespect to Latin America is in-
tended when it is said that the works of
the Argentine painter, Mr. Benito
Quinquela Martin, at the New Burlington
Galleries come as an sgreeable surprise,
but only that we are not used to asso-
ciating its people with such a combination |
of vigour, simplicity, and directness as ho |
displays. Mr. Martin paints exclusively
dockyurds and foundries, and it is evident
that he knows them “in his bones.” His
designs—all on a large scale—are a little
posterlike and lacking in complexity,
though the subject matter is complicated
enough, but they are so good in balance
and rhythim that this is readily forgiven.
Mainly on account of the subject
matter there is a superficial resemblance
| between the work of Mr. Martin and that
| of Mr. Frank Brangwyn, but the resem-
| blance—convenient  for description—
serves chiefly to point the differences. Mr. ||
Martin is less romantic and rhetorical and
more intimate in his vision of the subjects,
and by means of an effective stylization he |1
establishes a closer relation between the |
human and the mechanical clements of |
| the scene. Also, it must be said, he is &
| less good colourist, and the most obvious
defect in his work is fallure to organize
brighter colours into a coherent scheme. |
It 15 not that the colours are too bright in
themselves but that they are apt to
assert themselves independently, without
reference to the composition as a whole.
Consequently the most completely
satisfying of the piotures are those whic {1
incline to grey. Of these an excellent
example is ** Unloading Coal,” in which |,
| the reduction of the figures to shorthand
1| symbols of tense energy, in harmony with
| the great tecth of the coal-clutch, unifies
the bustling scene. Another fine picture
is " Fog in the Port,” in which the atmo- |
sphenic recession of the buildings gives |
| & greater complexity to the design than |
Mr. Martin generally secures. If, as has
been suggested, an example of his work
be acquired for one of our public gallerics,
{ it might well be this one. A third very |
| impressive picture is ** Twilight in & Boca
| Shipyard,” with a half-completed ship on
| the stocks in violent perspective against a
| sunset sky, From the conditions the
| pnintings of foundries, such ns * Filling ||
the Castings” and * Stoking the Fur-
nace,” are more dramatic in light and
| shade than the dockyard subjects, but |
the dinbolical suggestion is not overdone,
Throughout Mr. Martin's work, indeed,
there s an effect of something felt in-
tensely nnd stated directly without any |
noontimental cmphosis, |

i
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MODERN ART

EIGHT COLOURED PLATES

Quingquela Martin




COLOUR

Quinquela Martin

Some Friends there are who set the Heart
a-Singing

I8 Unateare Wardless, their silence like a spring up-ccells, Softly, like Winter Heliotrope, they bless
thinps farr | Ind more than speech, of intimacy tells. Bleak howrs with fragrance » and our mute
Our ebh and flow distress

Intuitively they knote . ., . Heal corth a touch

Having so clear Because they love so much .
i 1 flasr for atmospher Such love is key

To all life’s mysterie . .
Some friends there are who set the heart

a-smging . .

BRENDA MURRAY DRAPER.
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Ouinguela Martin, the Argentine artist, is
hero of a fairy story as romantic as a Hans

3 Indersen tale a poor hoy, adopted and
brought up by working-class peop e, hie toas

. neliced she -_r. Jine on the quavs at Buenos . lires
-b the Director of H’;’a Beaux Arts, twho

ipplied him coith paints and drawing mafer-
and subsequently enabled him to hold an

B chilrition of his work

The suecess of that exhibition brought his
us to the notice of President Alvear, who
fied i it the means for a st o
' here | 5 Fece with open arms
fhir J are mo v the Luxembonrg
nd th ! f [ the wealthiest

ch forr

COLOUR

In the United States, which he visited n xt.
millionaires outbid each other for his works,
and one of hits pictures remains in the Metro-
politan Museum. In Spain he is represented
i the Musee des Beaux Arts and many
f"rﬂ't'dfr collections u," f'rf{f'-.!.’u'!;; e, 5

In Brazil, in the Musee de Yanetro. In
Ttaly in the Museum of Modern Art. In
England he makes his first appearance soith an
exhibition at the New Burlington Gallery
opened by the Argentine Ambassador in
London this month, but he already has a
picture (which fs on view at his exhibition) in
the collection of the Prince of Wales.  And he
15 not yet 40 !

Quinquela Martin
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Benito Quinguela Martin.




Quinquela Martin




COLOUR
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Quinguela Martin

Some Friends there are who the Heart
a-Singing

Waordless, their silence like a spring up-twells, Softly, like Winter Heliotrope, they bless
Ind more than speech, of intimacy tells, Bleak hours with fragrance ; and our mute
Chir ebb and flo ] distress
Intuttively they knoto . . . Heal twith a toch
Having so elear Because HH_\' love so much .
I flair for atmosphere Such love is key
Ta all life’s mysterte . .

Some f'rr'.-':r:f_f there are twho set the heart
a-stngmng . . .

BRENDA MURRAY DRAPER.
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Ouinguela Martin, the Argentine artist, is
the hero of a fairy s tory as romantic as a Hans
Indersen tale. ._J‘ a poar .lrarr_\', e)r.r‘ul,f‘fuf and
rought up by working-class people, he twas
noticed sketching on the quays at Buenos Aires
bv the Director of the Beaux Arts, who
upplied him toith l{uu‘nh and draveing mater-
Is, and subseqgue ntly enabled him to hold an

exhibition of his sworks,

The success of that exhibition brought his
enius to the notice of President Alvear, who
upplied him woith the means for a visit lo

I wee where e was recetved with open arms
pictures of hix are note in the Luxembourg

and the galleries of many of the wealthiest

French co

fleclors)

In the United States, which he visited next.
millionaires outhid each other for his tcorks,
and one of his pictures remains in the Metro-
politan Museum. In Spain he is represented
mn the Musee des Beaux Arts and many
f"if."dh collections r-,".f-mllf.'u!’f{“.'i‘f s

fn Brazil, in the Musee de Janeiro. In
Italy in the Museum of Modern Art. In
England he makes his first appearance aith an
exlubition at the New Burlington Gallery
opened by the Argentine Ambassador in
London this month, but he already has a
picture (which is on viewe at kis exhibition) in
the collection of the Prince of Wales. And he
15 not yet 4o !

June, 1930

Quingquela Martin




THE
Art and Industry.

Argentine foundry scenes provide inspiration for
lr”-lnughl artist,

TuLy 5, 1930

An iptercating colle
n. the New Burlington €
They reveal that mdustey fi
and wsthetio sonsos of ita participants, has in ¢
wil an wrtist of singular power and vigour who
hia inspiration in the rush and glare, the [
and curves, the
orios and docks of the Argentine.
w Benito Quinguola Martin, who was born less
years sgo in Duenos Ayres in circumstances

ion of pietures i3 being exhibited
s, London, W.1, until July

» arlistic

caso ot

romn erushing th

cast
has i
andd

lights and shadows

IRONMONGER 71

titlos which are redolent of their subjocts are : ** Filling the
i * Rolling Stesl," ** Heating Iron,” ' Btoking the
and ** Unloading Iron."

There is colour and movement epough in a foundry.
The leaping yellow flumes of the furnace with their widely
diffused light, the fisrce red glow of heated iron, the shimmer-
ing white heat of hardening steel, the figures of men bent
with effort, men hurrying, lifting and working in the glow
of molten metal with " bared and gleaming limbs, the great
sweeping lines of big presses and flywheels, the grotesque
shapes of cupolas; the network of wheels and pulloys overhead
and the vast and moving hadows cast by the fires, these
combine to make scones which even the most phlegmatic
artist would yearn to record on canvas, and Sefior Martin
hos reacted to their appeal with splendid, i o triflo ex-
nggoerated, offect,

for him to earn his own living

le mndd in the first job available.

to be that of a ano whao
but the
pr voent
vivid and
life. Thoy
ol in him o desire to

lumper "
d fro on the quays
did not
mind the
quaysido

im benuty of which
. I his spare time
m to the quay and

Five
vierious foundries,
gained diring this time that

" pread himeal The picture
| Molten Steol,

t limited to dock scenea

and other

Index

The good points about his picturcs are that they are
symmotrical, full of life, d and technically, broadly
true, He uses the palette knife freely and one has to stand
back some feot to get the proper effect. The expressive
faces of his figures are crude impressions  rather than
imaginative portraits, and much of the other small work
is * splodged.'”  Ho paints, in short, for general effoct and
not for corroctness of outline, and on the wholo he is very
succossful.  His sense of colour i3 very vivid and in some
of the pictures the yellows and reds of the flames are so
over-emphasised ns to spoil their effect.

Sofior Martin 18 roputed to have refused to paint pictures
anywhero but in his native country,  He was offered a large
surn by an American millionaire, when on a recent visit to
Pittaburgh, to paint a picture of the millionaire's foundry;
but he  declined because the foundry was not in the
Arg ine.

Folio 25
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BENITO QUINOQUELA MARTIN’S
PICTURES
By J. B. MANSON

TR

FILLING THE CASTINGS By B. Quinguela Martin

Acquired by P. R. Sargood, Esq., for exhibition in a
Netwe Zealand Gallery

ITALITY on rather a grand scale was the idea  of the Argentine Republic. He is par excellence the painter

most instantly suggested by the recent exhibition  of its gemus loci.
of the paintings of Benito Quinguela Martin at Mr. Marun’s work owes its great distinction to two
lew Burlington Galleries, ‘The movement facts : he has painted only what he has known intimately
tless, resistless activity of creation animated  (through sharing its life) and he has had no lessons in the
which seemed to have scized and expressed  art which he practises with such a direct intensity.
form the very spirit of the riverside and  Consequently his work has the quality of life itself and
f Buenos Aires, its style has grown out of the burning need of expression

ry special sense Mr, Martin’s art is the record of ~ which has driven him on.

I'o find a parallel to it, in that respect, one would Theories of msthetic do not obtrude to weaken or
r back to the case of Vincent Van Gogh, For  waylay what one must call his * message ” for want of
placed him, at an early age, in the centre  a better word; one simply surrenders to his emotion and
of construction in the great port and capital experiences something of the forces which have moved him

133
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BLUE MOMENT By Benito Quinguela Martin

At the Newo Burlingron Galleries

IBITION OF PAINTINGS BY BENITO QUINQUELA man; doubtless, also, he takes a much greater interest in
\RTIN AT THE NEW BURLINGTON GALLERIES the romantic aspect of modern industrial life. Mr. Martin is
he exhibition of paintings by Mr. Benito Quinquela less technically skilful and more ironical, more saturnine.
at the New Burlington Galleries, which is to open He certainly sees the beauty of colour both in the port
niddle of the month, is sure to arouse considerable of his native Buenos Ayres—he confines his subjects
of a legitimate kind. By this I mean that although exclusively to that city—and in its factories, especially the
Martin's life-story is romantic enough to provide the  foundries, the sthetical significance of ship silhouertes
Diurnals = with columns of ** copy,” his paintings can,  and iron traceries, and makes full use of it; but he is™
, hang on their own hooks. impressed, awed almost, by the inhumanity of it all, the
Mr. Martun is self-taught. An urge, an inner degradation of the human being to a servantof the machine,
ssaity, drove him to paint pictures, just as it drove the to a mere unit of mechanical power; his men, sailors, dock
bell-boy, Mr. Garland Anderson, to become a labourers, factory hands, are mere generic symbols, and
¢ author.  And in both cases it is not the urge to  appear sometimes like Robots, sometimes like ants in an
ipress themselves, but to give life as they see it and know ant-heap, sometimes like souls of the damned in a satanic
irror reflection, spectacle. By contrast the machine and all the mechanical

By way of providing the reader with a general orien-  contrivances of modern industry and commerce assume the

! it may be said that Mr. Martin’s pictures are not  aspect of organic creatures with a conscious will. Theylive. _

¥
b
.
b

I to Mr. Brangwyn's. But there is a difference Mr. Martin regards himself as a modern painter,
outlook and in execution, ** They paint three apples on a plate and call it *modern
Doubtless Mr. Brangwyn is a much greater draughts-  art,” But how is this modern?” he asks scornfully.

.i"-fj
Mah




ING COALS By Benito Quanguela Martin

At the New Burlington Galleries

487
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Thrilling Paintings of a Great Argentine Port
Remarkable Impressions of Harbor Life at Boca, in Recent Exhibition of Canvases

by a Native Artist

These remarkable paintings by Benito Quinquela
Martin, who was once “carbonerito” in a great pori,
have given us an amazing interpretation of its thrill-
ing activity. We see the loading and unloading of
stalwart ships, the repairing of damaged yards and
rigging, human figures siwarming in endless motion,
sometimes under fempestuous skies and again
beneath the burning mid-day sun. These are the
elements which have been vigorously put on can-
vias by a man who has d on the quays of Boca.
Paintings recently oxhibited at Anderson Galleries

Here, the port
af Boca has
taken on a
character quite
different from
that created
by the bril-
liant sun that
casts ies light
and shadow in
many of these
paintings. In
this canvas of
“Unloading
Coul” we find
celean cut
a-lfx es,sha rp
definition
l'l"‘!_‘l(}]l"f, a
certain relent-
less aspect
which is sym-
bolized in the
sharp claws of
the gigantic
crane overhead

1: This is called simply a “Sun Effect™ in which the port appears
of its happier moods, shimmering and beautiful, as though
even in this place where man’s power and driving force is concen-
trated, the more joyous elements can enter. It is painted with the
marvelous richness and depth of colar that distinguish these convases

oM CALLLRILS

painting entitled “Morning Sun”, the Argen-
st shows the life of the harbor against a
sk I of soft skies, the silhouette of the
ter front veiled in the mists of the early hours.
ith this subtle quality in the atmosphere, the
: activities of the shipyard continue as an

wrrent, and the gigantic symbols of industry
in interesting contrast with the tranquil day

In this “Sun Effect” the human element has been particularly accens
tunted and wo have a sense of the smallness of these figures, moving
under their heavy loads with the ceaseless industry of a hive of bees,
their combined efforts feeding the gigantic mechanism of harbor
life and maintaining the power that has made them its slaves. The
draught horses, patiently submitting to their subjection, give another
touch of reality to the painting, done with the artist's usual viger
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MR O'NEEFE WINS WITH '* PICTURE oF

THE YEAR "
Tho aunual exhibition of the Otaga.
l}:hm&%: opes od i:rlllmol‘inntﬁ:

under bappy auspicos, ".'Em 1
there Loing o very largo nlteml';nm: the re Mitary af
In the ahsence of the prosudent (Sir '«anmont. inal
Thomas Sidey) the gfening coremory
AT mdnm.ﬁm b Me John Loudon | 3 taiRe Nyt

1 n 0 guosts wi - 4 O% BTR oy
*‘N"CF;[ B e Mn‘Laud-»u. Pt 4:"; “il:tm“' hlm!n:ag_m just know- §
Alr J. Loudon congratulated the so- Tt ta s AE meant “are, ‘
ety an ths attondance, and said that | e ﬁlmﬁ the valie of an'effort.
e did not propose ta take up timo | | o “‘::{ times
unduly by ma g anvthing in the o Entice
nature of a spoocl,  Hp took it that
lhul' uh:dl uo!!m- !ut_hm t?-.;- oxhibition,
and oot to liston fo ¢ ws.  Ho de-
:Jg;\]‘ to ;:pe;loqqo 1fliurlwt?.u :Inllnwuwl ul ﬁ:i:. I:{u.cmm ne, ?.!l ‘;.-mrd:gptg;

roestdent, Sie Thomas Sidey, who, | work of n Tusxinn ‘artise whi h

a8 they kuew, was in England at the | s et ”wnhwm’ hixd
present Lmo attonding to “ affairs of ‘I“-:]Urt;knlhq :p::k::k:g.hu Do thoo
Ntate." However, as tho prosent ex- | sider this ‘art, and, if not ].,m i
Iibition inaugurnted & new ora or ro- is Teply was thnf-'nrtn -t*d,’M?
hirth, Lo thought it approprinte that | 8oul or &pirit of the ‘“E’mn Je,,l:img_h:h
ha should give n hriet rotrospect of, | though 1.& works under ﬁr'«: were :l
the society. In )75 aix enthosis- | & vory bigh technical ;t-un::lnrd as to
Lo f‘ﬁ‘iﬂ;‘ mé-_t- in :h-lu Dunodin Ath- ::ﬂlﬂu;.,tom, eomposition, and draughts-
anwum to. discuss the quostion of | manshi t it w L L i
forming o soviely for thuqcuhi'\'nlinn' hiad ml;hey: lt: :rsvzf'lm‘l'lim”(t:\lr E:':
and encouragement of art in the pro- | k00d), as ho l'w? canght the spirit of
vimes of Otago. Their names were W, | the subjocts, and this had attricted
F. Browns, W, M. Hodgkins, W. Dev. | im, not the technique. Another Scfe
anll, J. S, Welch, Murray, and Porei- | Mitidn given by wgi“mown writer on
val. After sevoral mestings tho Otago | 9ft, was:—“ Al art sots gut o do
Art Sontety was lavnched in 1876 with | 1% £0 make a comment on Nature or to
the following offico-bearors .——His Hon | Prodoes mot somothing natural, but
our the Superintendent of Otago, Jamés "\‘.’m“h“;',ﬂ which = i~ oquivaleny  to
Macandrew, patron; John Irvine, -‘,"_‘“M‘ This might seem somewhat ||
LRE AL, pressdent: W. M, Hodgkins :!.I\ulru;'{m_\-;_-b understandable, .and ob-
vieepresident: W. F. Rrawns, | treas °"i"':‘;' Rio first idea of **a portrayal of
urer; D. €, Hatton (then provincinl :-imuo OF mitit, but in both cases toch-
drawing master), seerotary; council— -.“t], Was given a secondary place, :

: - e Hany othier writers in art candidly con- || thix and much more than conld
Right Rev, Dr Novill, His Honour Mr Ia ICLCLES :

el ity ar. 2 Siethat the world of art did not|] told, ard conld he from

Justico Chapman, Messrs E. B. Car ki 3% Where it xtood eyt j
ll, Jokn Rathgate, J. . Thomson, J. | pstnpe RCEE, it & k‘dh-d:l_v. and fhe || verusal of the publications must m
. Walch, George 0'Brien, W. Arthur, | of ¢ e frt:l‘n LT @ constant state' |} Mr Martin’s works have ToTe
Dr Hulme, and Professor Coughtrey. } ¢ generation to an- || passing claim 1o merit_such reco

| Loug, other, but, as ) 2
: . he saw it, all touding M tian?  The speaker said he felt th
?_ TOSTe Wis qu:;ig I')lgt mml“eﬂtid.n‘m stowards ¢ da icting “the' " ‘trath f when this man’s work was clothed
So .-u]s:n?lm:x‘}:ku&g& U;:fﬂmpd 2 r:ﬁ l::h(:::r of tEur ]auiiml or the reverse. the techni,qna- of the old masbers,

: 0 the D Zoala) surmes ] i
South Seas Exhibition was held in Dun- | condemn ffi,;c:;:ml':twlal&r mﬂnt‘g: n;_-:_nm ];HI'-;I}OI.D";R,CI, m‘%
adin, and it was eafe to say that it con- was faulty in the accepted teclitiguo I .mglal':q,“ tm ];e; e
tained ome of the finost collections of | [of tho day, if it depicted truth or b iTe alongs t » masters, and
art over seen in thess parts. As the taok it. the spirit or soul of ‘the sule || mothing more virily thanssss
hibition drew fo a close & successful | ject. Tho spirit of tho age at present ||-ipuL - No. gallery should, oschie
ort was mdﬁ by the :émc_t,\_'. and & | ‘might bo  characterised as  “synco- it'di:.[mn::l nmr;ﬂuph tho s
number of puhlic-spint citizens to, | pated. Syncope in medicine was o ]'nn‘.‘}-u set br the spirit of the ape

wcure some of the pictures as  the | malady: in” art movemonts i i i
welows of a public collection.  About | tho, division into natess: in “;an:;;-Lc which they wero produced. One did
fime the Dunedin Public Art Gal- | the breaking up into cpisodes (impres. | | 798 welcome a depiction of the crudities
¥ Bocioty was brought into being for | #ions) ; in' poetry, into isolated images; | | and disharmonies of .\l_hll‘.' b
the purposs of caring for und adding to [ i sculpture, crudities, horrible concep |  knew they oxisted. but Nature's y
the collection from time to time. Until ‘I'mll‘_" ;:Tm'rnl disl:annan-, Tivid or ""‘;‘I :‘ “ﬁ“'iﬂ:“;f“?,‘h‘ beautifu
thers were roally two socioties | Violent colour, jageed out ing or pat- evolation town ultimate hnrw ,
metioning in Dunedin whose objects "'_lillh 1Hm\" could 1I£|(-_\- reconcile such | It was {Ihn du‘}‘y ?f ?n ttu keop
e o Yery similar. | hat | with the L age view well in tha fore 3
['=,.,a:." .,‘J f‘r"r.” :Iu:': ;.v”‘l.-l.r.,‘lq,] ],}‘ml{]:ﬂ i mtum:\"r‘:? l\zli:n;‘) -;’:tl|‘-,r|n‘\}-l:f:‘l'\&n\:| “T now hatwo -o'"r:np nt am-
interosts of both bodies if their | looked with scorn at carlier efforts of | mouncement to make,” said Mr
d, and that it would | mankind. Others sncered al visions of | good. * A lover of art, and one
p; cieney  and oconomy in | Hise who looked abead. Kach pensra- -d;ﬁinra to enw:rtr-ge lit.u deve o -
agement, Alter negolintions an lon in turn sncered atb the other. | | offe a prize for * the picturm of thell
malgamation tock place, and mummiui rt-;-h..h.[..,—‘.l art still was in a state ot | | ¥ear,’ to be selected by a_ special com-
) T l.n-fn-l'. ll.:=i- _”‘\llnb- to the | fux and so they wero left with the ||| mittce of the two societies from the
*u Art Gallory having bocoma i | modorn substitute for m creod—a nots ‘“\rk‘ n. r_\rl‘ or water colour !““‘G at
. Antane & eivie institation, manty i ¢ intorrogation, Looking round this| | this exhibition. The aﬂrﬂ" s gven
nctrnnd in gathering a collection of oxhibition. might he bo nﬁowc.i to say to No, 21, ‘In a Dark Setting, &
Mr
far-

B s L
in Landan

the man;
"with “nﬁ

s, and
¢ consid-
lerstand.

b wan felt by (be workiog nr- il without any intention fo belittle the| Mr A, H. O'Keefe. for all-rou

the sty (lad their primary § great offort displayed, nor claiming any | cieney, I beartily congratulate
namaly ' the Teterir authority or wish to coudemn, that what | | 0'Keefe on his sucoess, and the

wnl taleni,” was baing over + | strock him after all he Lad seen else-| |thor fact that his work hax been
; | aln %0 far a ' || where lately was that in New Fealand || chased by the Dupedin, Art

canoerned  thiat Il there appeared a want. of originality, | Society, 1n whose halls it will
d e reveried to. |l and, indewd, individuality? Had they in due eourse. " —( Applanse. ) .
yeral oonfers k placa botwoon | hecome too slavish to convention? Hnd Mr O'Keafe spoke in - rominise
b rovamei] of vhe rovmelpaiad M“L‘t ang ) they no urge to eapress  something voin, and a hriet h])(‘@l:h . ‘i‘mb
@ writhll srbeaecothe s baink N preat?  Ware they too smali in their the mavor (Mr R. S. Black)
bt m fature [hern wollld B owa w1 outloak to fear paying what they lad The ollowing n‘rd;-g.lm mm
Notwithatanding #he diieup- | 1o ey, without fear of criticism, know= in the Lﬂn_ urrio whk:liw:'ta drawn
b could B termed as suoh, be || ing that, though they could not spoak last nipht—¥% :‘ : o 2
wil to 1al) 1'\--m in perfect language, yet they bhad on ]:!' E ‘RAM:‘;{“:S_ e S
= B, 2 B

the ality oxisted bo- || jdes, n mossage to give, and  give it : A e
n | frealy and frankly in their bost diction? l:' R. Sayzood ‘h“ﬂ'v‘ o, 8, 3
1 UHaying somothing of this in his miud, || & Stephens; foarth, .:“" 142, N
o to i) he hed brought three pictures to New "" Edmond; fifth, No. 21, Mr F
\ Loaland \ulﬁ o promise given to the | M angll Smith; sixth, Ne. 35, Sir
gaite equal to the standard of | arlist to offer them for exhibition in John h:qc]mr. <« S
hi bl e fnd boen much | the leading galleries, Ho did not elaim An enjoyable programmo of inst
' ith the energy and know. | for them porfeetion in technique, and| ‘mental music wat contributed by M
{ the gxecubive of the newiy- | wis fully Aware that some might eriti-] Nittle (piano), Mra Maffote ('cello),
| cociety, which angured well fo, | cise them unfavourably, and even com- | and Miss Stella Bayley (violind.
gl fal Before | demn them as oot art.'”  Ha s
: deelaring the exliibition nnen | ’z»-lul that, if so, the warks ware © toa
n A Tike o axk Mr P R, Sar | Big™ 10 bo_seen by these doubbing

wha alomg with Mys Sargood had | Thomaser. Yet, if they served a pur-

# 0 grent deal for ark in Dnnedin,

vldrses them Ha waild also like

L] L thaly add friend amd sxhibiter,

Mr A M. (V Kesfa, to say & fow words,
i Armpiagee |




QUINQUELA MARTIN'S STORY.

At the Otags Art Socio ® present ex-
hibltion—thanke e s porbed e -
R, Bargood, there are on view three
fine exampleg of the work of Benito
Quinquela Martin, The following brief
account of the steiking career of this
now, distinguished artist is from fhe pen
of the art critic of the London Times:—
“ When a read Renaissance in arg begins
in the Americas it will, T think, appear
in the Latin South rather than in the
cosmopolitan north, at impression
finds support in the work on view at the
Now Burlington Galleries, by the Argen-
tine painter Benito Quinquela Martin,
“In the United Slate:qho s and girls,
when they find the faintest utter o
in their hearts, flock to what is for most
of them the sterilising atoliers of Paris.
Mr Martin was wiser and more fortunate.
He, a foundling, was f

arced b verty
to remain in his native Bucnos iilP:l. and

toil on ita quays as a conl lumper, But
he did more than bend his back ?:lnbour.
Sweating amid grime and dust and desfen:
ing noise, he became impreesed by the
wonder of labour; the fantastic visiong
of skeleton shipa in the dockyards at sun-
set, great steamors in { e harbour,
g:i:nt:'p cranes, elevatore, bridges, and
robot-like figures ecarying i:uvy md. I:r
npdmdown gangways from morning il
night. - 2

“The dramatic impulse of these scenes
awoke in him the desire to oXpress the
effect they made upon his mind.  Wholly
without training, he began to draw on
the walls, portraits of ?:il fellows with
& piece of coal, and st intervals taught
hﬁnmlf to read ]:'nd ‘Ivtnu-i’ Thus grado-
ally equipping himself, the young man
found a %o«:k on art by Rodin 'de it
chnn;imt his outlook and cleared the way
for 1future endeavour. He _determined
to be an artist, and the fairies came to
his aid. One, the director of the Fipe
Arta in Buenoa Aires, saw the eonl-heaver
paioting on the quay and was so sure
prised at the quality of his work that he
at once get about to help him.

“ After this fortunate meeting Mr Mar.
tin's development was rapid, ]f:hibitiona
of his paintings wore held, and he won
praise and favour everywhere, the Presi-
dent of the Republic ultimately sending
him to Paris to receive the consecrating
‘baiser de Paris’ "His fame was now
#ecure and he comes to London for final
ratification. There i no doubt of his
outstanding ability, His powers of ob-
servation and skill with the palette-knife
are remarkable, and his courage and
senke of charaeter and drama are in keep.
qu with these other qualities. As a
colouriet he ix at times brilliant o
garishness, and one appreciates him most
in grey tone pictures sueh ag * Unlaading
Conl™ All that be has learned in life
and art and labour finds comeimmation
in this amazing impression of the activi-
ties of men and machinery, of ]|ET1|. and
air, The Tate Gallery should maka room
for this masterpioce, 5

“Other splendid paintings include the
magnificent * Bridge at Boca," which was
resented to the Prince of Wales by
'realdent Alvear. Mr Martin's work is
In kinship with Mr Frank Brangwyn's
more vivid ereations, but the Argentine
artist owes little to w fone.,  Iis
#ibjects demand (maginative visualisation,
dramatic dealgn, and virile trnl‘u_mnmhlf;-
and theeo qualifications are hix birth-
right,

—_—

}
;
1
A



I3 \__"_ ar ¥ A?

S\, THE EVENING STAR, |
WEDNBEDAY, NOVEMBER 12, 193
LARTISTS AND THEIR WORK|"

e T ——

A RADIO LECTURE

The following is the substance of »
radio address on * Pictures’ delivere
from 4YA by Mr R. Donn i—

1 gladly take advantage of this op-
portunity to speak about pictures, be-
cause of the increase in in interest in
this subject. In tho schools more time
is davoted to instruction_ in colour and
pictorial composition, and it is now not
uncommon to seo classes in the Art
Gallery. In Dunedin we have a fine
gullery at Logan Park, and at presem
there 15 tlso the ]gtlgo Art Society's
exhibition in the Pioneer Hall. Many
of the public express the opinion that
they know what they like in a picture,
but few have the technical knowledge
to know how to look at a picture, or
what to look for in the picture. Pie
tures are oxpressions by individuals.
Artists seo and feel things, and are im-
pelled to express their emotions. The
groatness of the artist is seen in the
quality of that emotion and the tech-
nical manner of its expression. No two
artists are oxactly alike, and no iwo
persons see and feel alike. In observ-
ing pictures we must not look for an
expression of our own individuality, but
must endeavour to discover and under-
stand the artist's aim. Pictures are
not only transcripts® from nature, but
are carefully planned and arranged de-
signs. There are varied ways of paint-
ing pictures, many points of view—
there are as msnE as there are indi-
vidualities. At the present timo the
arts are in a state of turmoil. Old
methods are palling, and artists are
sceking for new methods of expression.
There are some who are seeking along
the lines of primitive art to achieve

simply notoriety. What is the general

ook with sympathy and find truth we
shall be able to choose.

Let us for a few minutes take one
phase of picture work, and atudy the
painters of impressions of light. In
certain cireles it ¢ the fashion to de-
ride the prosent-day im?rcmomst and
to eall him a follower of o past tradi-
tion, but we have in Dunedin works
which are examples of the logical de-
valopment of the search after truth in
expression of light. In the gallery at
Logan Park there is a pcture by
George Clansen which is so subtle in its
colonr harmonies and so delicately re-
fined that many pass it by, 1t is an
English hayfield at dawn,  When
stodied it weatisfies by its composition
and enthrals by ita colour, Upon first
notice the artist seems to tell of n mo-
mont st the carliest dawning, but as
we look the picturs becomes lighter and
lightaer, unhr wo feel the freshness of a
Jane morning in England, The dow
and night mista still lis on the hayfield,
bt the sky in full of the light of the
returning sun. 1t is & mastorly design
whieh will repay o eareful study and
wttract one to roturm to the gallery
agadn and sgain, Clavsen has arranged
thoe great grey olm trees to contrast
with tha sky, and bas carried the com-

! tion downwards by means of pol
arded, ivy-covered stom The eonl
groens and greys with and purple
tonches are pll exprossions of the now
scheme of colour study, Tt ie a logieal

development of the impressionist's pas-
wion for light rather than solidity of
form,

virility, others seek by various meaps |
to achieve new expression, and others ||

ublic to think? I consider that if we |

- =

Another phase of impressionism Is
shown in three ictures in_ths Otago
Art Bociety's exhibition. They d? not
show  the masterly technique of the
Clausen Ridnru, but are expressions of
a now phase in art, It has boen sug-
gosted that their free, untrammelled
style of dnughumnlh{p will do harm
to the students; but against that is
their masterly breaking away from tri- |
dition. In New Zealand, ns elsewhere, |
there is far too much stiffl seademic
work, and it is to be hoped that work
snch ms this will revive art rather than

 The pictures are by an Argen-
tina painter, Benito Martin, who was
at one time a wharf labourer. A born
nrtist, ho was impelled to paint those
llul:igs which he knew best, the energy
of dockyard life, the continual move-
ment and turmoil of the wharves seen
under all conditions of light. Une.
trained in any academy of art, be ex-
pressed his emotions in an individual
way. His technique would break the
heart of a Victorian painter, but in
li':ho of o manperism in his ﬁmuml
there is life and movement everywhere.
His colour is pure and good. K“ﬂ
well back from the pictures, and fee
the niasterly use of colour tones and
the contrasts of pure colours to obtain
effects. In the exhibition is one of
dock work on a rainy day. The sky is
full of light and the atmosphere satu.
rated with rain, but labourers toiling is
the pictorial theme. Notice the repeti-
tion of almost identical figures to ob-
tain the illusion of movement nccentu-
nted by the use of zig-zag lines and

colour in slabs with a palette knife,
lays his strong colours. It is a peculiar

energy of the man and his subjects.
Here we have the impressionist's pas-
sion for light. with the added interest
of the impression of the energy of
labour. L ¥

If you stoudy the pictures you will
find that it_is not realism or phato-
%ll'apbie datail which has impressed both

ausen and Martin, but the beauty of
colour, radiant illumination, and human
ancrgy,

lines in opposition. Martin lays on his ||
cuts out his figures and_lines, and in- ||

technique, but one which suits the ||







GQUINCUELA MARTIN

por James Bolivar Manson
Director del Museo de Arte Moderno
(Tate Gallery) de Londres.

La exposicidbn de cuadros de Benito Cuinquela Martin reviste un

interés y una importancia especiales en este momento PUAAAAAAAAA, =1

el arte atraviesa por un estado de cierto confusionismo.en que la

(8]

ointura se debate vacilante bajo el peso de teorias e inmadurez y en que
nexperiencia est& considerada nor parte de algunos come un estaio de
artistico. La obra de Quinouela Martin es en efecto esencialmente
ar. Fosee una cierta cualidai mental c espiritual, fundamentalmente
‘tante en la creacidén de una obra de arte. -Exhibe ese estado raro

ue debe tenderse en que los medios vy el fin.se fusionan a la perfeccibi

o 9

A
‘tistica. La obra de GQuinquela es la expresibn efectiva de)

es un vintor que ejecuta cuadros para dar amplio Juego a su

I1dad simplemente manual. Es un poeta

=

reido por la exicencia irresis

vida espiritual a hallar una forma de realizacibn concreta)

Fué aforturado en su infortunio toda vez gue las circunstancias 1c
0 en una edad temprana entre aquellas cosas que €1 shora pinta
s
mor y que han xxmskxkukiim parte inteesrante de su vida aiaria
&s impresionable de su formacibn. Las conoce tanto

ntimamente como si hubiese dado vida a eSos objetos con sus vroni

el puerto: grtas gigantescas que aprisionan y elevan,f&bri-

an fuego y humo,grandes embarcaciones en construccidn que

s

forma lentamente mediante la infatipable actividad hu- .
sido
tas todas que han mExxkxkuxam fuentes constantes de ins-
pintores, Ellas hanm sido empero consideradas siempre

mo material efectista del oficio ; han sido vistas objetiva




nunca subjetivamente,ni jamés pintor alguno las ha conocido en £

tan honda.

ksta es quizés la circunstancia fundamental que obliga a consiﬂ;
rar tan sobresaliente la obra de Quinquela. Y ella es precisamente s
iferencia que existe entre una obra de arte y un cyaaro liso y.:

b e i ______/
Pues el arte es la expresién emotiva y ninFuna Heesem=Ew I

p

1 lano.
nodria ser tan honda como la que le fuera causada a este joven pink
nor las fuerzas gigantescas entre las cuales vivié los afos més S

centibles de su vida. Entre estas fuerzas,como en un crisol, se mol=

©

5 y formb su propio Ser.

La educacibn artistice de Quinguela no es la de un mero autor
wlanad;
de pintby no ha tenido nunca EHMXKKXs preparacién acailémica;las

cosas gue pinta se han convertido en parte integrante de su naturs

leza. No ha pintado otros motivos que el puerto v el fuego ; y asi

1

como sus intuiciones difieren de las de los comunes buscadores de
motivos -son tanto mas vitales,tanto més intensas y hondas- asi

t ambien difiere su técnica,la realizacibn exterior y manifestaci

visible de su emocibn.

Se ha trazado una comparacibn obvia entre la obra de Cuinguelal

la de un cono.lio ¥y boderoso pintor inglés que,en ocasiones,

e

r Iz :
ha explotado con cierto éxito académico . Tal comparaciébn sugieres
p:f‘eglone: empero verdadero, esencialy %

wooebtonow: Xopaxz No existe YErXEXEXEXNEXE /Darecido Ml entre 18

e P S —

« de ambos. El Ginico pintor modernc susceptible de comparacibn

obra de ambos.
sn Cuinguela Martin es Vincent Van Gogh. Hay entre ellos un pares

tsaco espititual. Van Gogh tiorturado por una concientia demasiad@

W T s N ———

intensa de la calidad de la ¥ide encontré alivio en la exoresiSni

au emocibn en el lienzo. Pero la obra de Van Goch es mbs geneps

i

y menos especializada; nunc q orobablemente exverimentbd une emn

tan nrofunda por un aspecto u1nlado de la vida -a menos nulzas

srimeros de incertidumbre entre los mineros de

us ErXrimExms afios



—
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le un a
a que esth ligada su vida desde su infancia.AGn cuando tales j
motivos deben haber sido prabados al fuego en la estructura de
su naturaleza intima y debieron evocar en el artista sin dula
asociaciones de sufrimiento y de trabajo,no constituyen nara &l
objetos de terror sino fuerzas maravillosas de creacifn. Como ha
crecido a la sombra de estas fuerzas titéanicas,los detalles de =su

construccidn, indole y existencia han sido trasladadas a lz tela

en expresiones del m&s puro arte. Nada ha sido en consecuenciz

=
o 5

0s cargadores de™p

m

ejecutado con un concepto meramente fotografico;
carbén, los obreros del fuego,del digue y astillero se convierten
en su obra en unidades de fuerza y energia. Son por ciemto seres
humanos pero dejan de ser ya representaciones literales para
esempfiiar un rol esencial en le expresién de algo mucho mas
crande gue Si mismos.

sobradamente las demandas co-

m

La obra de Cuingmela satisfari
munes de construccibén pictbrica. Su dibujo es poderoso e inevit&blﬁ

oartes estén estrictamente supeditadas al todo. Su color es
expresivo. Ante todo percibe el carfcter esencial de las cosas.
Uno siente que las extranas aguas manchadas de aceitg gue ciran
alrededor de las embarcaciones,es algo ggque &1 conoce demasiado
bien. Pedxm Pero todas sus fuerzas se funden en una sola unidad
le expresibn.

Su destreza natural jambs se infiltra; el espectador nermanes

indiferente hacia sus métodos dejémiose vencer vor la grandeza&

le su concepciOn, extrafiamente consciente de asistir a una espeeci

le humanizacibn de la méquina,de las grandes fuerzas de la vida

L.
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mechnica que crean y aplastan y que se cristalizan en e¥rresiones

de alto contenido poético.
Afortunamente es netamente autodidecta y no ha adquirido

estilo ni truc aigunos del métier. Pintar para 61 es una Axdts

fed imperiosa- M-m-'JA./JM-m(-

He aqui una oportuni jad para la:

L1#]

grandes galerias y museos

adquirir obra§ cue satisfacen les demandas

de Inglaterra de
coseen un interts intenscl

por sus motivos y por la fuerza de su creaciotn,a twxzysX todo 108
cual debe sumarse esé atraccibn més sutil y penetrante que SEUSSg
desprende de la conerecibn de una profunda experiencia humana.

S e

— i —
—
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"The Observer" Domingo 22 de Junio de 1930.

QUINGUELA MARTIN.

Agquellos que en los cuadros buscan las mas
delicadas subtilezas de la senseébilidad humana, y de las
mag raras y profundas manifestaciones de la naturaleza, tal
como se presentada artista y son interpretadas por el atravez
de la pintura, encontraréwun desengafio en lz obra d2l pintor
argentino, Quinquela Martin. Por otra parte, losque se in-
clinavmas a la ruidosa ejecucion directa, con efectismo gra-
dilocuente, sentirfn desbordarse el corazon de jubilo.

El autodidata Quinguela, gue fue én su juven-
tud obrero del*égggéi, arroja &l'ﬁhzar sobre la tela sus

colorass violentos, y en algunos casos brutalmente clamarosos

6in detenerse un instante a considerar los problemas acari-
ciantes de la armonizacidn de ﬁonos, o investigicibn de com- !
binaciones de forma y de linea. Su exigencia es intima, de !
expresibn répida, directa y apasionada y se ajusta ddmir;ble-i
mente a sus motivos que el excoge invariablemente en la vida

portuari: de su nativo Buenos Airss.

=t el et s et bl Bl e e P

Astilleros llenos de movimiento, animados docks

hornos crepitantes, maquinas que rugen, hombres rue se arras—"
telar iz=====o del puerto,

) |

tran como arafizs por todo el

:an inspirado los cuadros vigorosos de wuinguela, los cuales
han merecido una aprobacibn concluyente en todo el mundo,
como se deduce el hecho de gue muchos de sus cuadros han sido
adquiridos por distintos museos.

Ahora bien, los Muscos son como las grandes
galas de conciertos, que estas se llenun con el eco sonoro :
de una multitud de sonidos, y es de lamentar, que un artista

le 1la capacidad de Quinquela, sez un clarin entre pintores y

no haya aprendido a tocar un instrumento m:s manuable y

mnelédioso. ,;; ;j;
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Sunday Times" Julio 13 de 1930.

Por Frank Ruttr,

EL pintor argentino Cuinquela Martin, esta celebrs

una exposicion de sus cuadros en la Galerie de New Burllngtoi

se dedica exclusivamente a dos motivos, lg forja del metal

en las fundiciones Y el puerto de Buenos Aires,

El primero por su indole Propia, exige el uso del cov

lor calido, llameante, el cual aun que maravillossmente inters

pretado reviste un en¢anto perenne para pocos ngecuadores,

pero sus efcenas i ortuarlos encierran una gran variadad y

muchos de sus aspectos Son susceptibles de interpretacién en |

deliciosas estructurag de colores frescos.

Pintor épico gminentemente, hondamente interesado en

su motivo que domina en absoluto; Quinguela Martin pinta en

una escala heroica y sus cuadros son de una dimensién tal qui,

pueden ser golgados en pocas galerias particulares.

Pero tenemos eh convencimiento de que sus obras no no

son ofrecidas en esa pscala por que el artista ame 1o grande H;

s industriales que escode requieren una tela amplia para

por sk mismo; sing, For que crecen implicitamente que los

tema

gu adecuade interpretiacién.

Es ante y por sobre todo la vida de un puerto enorme-

mente grande y active 1o que el artista se esfuerza en ex-

presar por medio del color, su caden infinita de mov1mlento,4

aus

bellezas aitiles de tonalidad mientras cambia la luz del

albe al mediodia y al crepusculo.
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UN PINTOR ARGENTINO

Lejos de nosotros el proposito de agraviar
. 1a America Latina cuando discurro que las obras de Quinguela

sue se ven en las Galerias Burlington comstituye una sorpresa

agradable. Solo que ostamos acostumbrados a asociar al pueblo

sud-americano con una combinacion de vigor, firmeza de ejecucion

como despliega esta artista. Quinquela, pintor exclusivamente
de barcos y fundiciones que conoce esOS motivos como si se los

1levara en la sangre. Sus dibujos en una escala basta son tal

vez un tanto afichescos y se recienten de cierta ausencia de

complejidad, aun cuando los asuntos son bien complejos pero de

una excelencia tal de equilibrio y de ritmo que BO Se valicen

pasar por alto ag juella modalidad.
En razon especialmente de los motivos exlste

una semajanza superficial entre 12 obrz de Quinquela y la de

Brangwyn, por el paralelo util si se quiere para la descripcion o

sirve para cstablecer la diferencia. Quinguela es 4
n de los

de la obra,
menos romantico y rhetorico y mas penetrante la visio

motivos a traves de una esterilizacion Ofpctlva, establece una E

relacion de mas intima entre ios elementos humanos -y mecanlcos

de la escena. :
Deben, pero, observarse que es un colorista

onos bueno y su efecto mas evidente consiste en su s ERS T IRAA

inhabilidad para organizar 1os colores mas vivos en un esquesn

soherente. No se trata de que los colores sean exesivamente

violentos pero 8i que tiendan a aproximarse independientemen

4 1a composicion como en todo.



Es asi que aquellos de sus cnadros que gatis-
facen en modo mas completo §on los que se inclinan al gris. De
esltos es un excelente ejemplo"Bescargs de Carbon" en el cual la
reduccion de las figuras a gimbolos sinteticos de la energia ten-
Sa, en armonia de los inmensos dientes de la grampa, unifica
la escena
“Niebla en el Puerto" es otra hermosa tela en que la profundida
atmosferica de los edificios da: una mayor complejidad-de lineas
que la que Quinquela ofrece habitualmente.

Si, como se ha sugerido, se adquiere un
ejemplar de su obra para uno de nuestros museos, bien podria ser

este. Otros cuadro sumamente impresionante es "Crepusculo en
el Astillero", con un buque en reparacion en perspectiva violenta*
conira una puesta de sol. Debido a la indole de los cuadros
de la fundiciones tales como "Descarga de los Moldes ", "Pin-
chando el horno", son los mas dramaticos en luz y sombre que

los motivos de los puertos pero la sugestion diabolica es certera.

&

i}
&
®
]

e R

:traves de la obra de Quinquela, gravita por cierto el efecto

algo sethdo intensamente y expresado con justeza sin ningun

‘enero de emfasis sentimental.
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EXHIBITION OF THE WORKS OF

THE ARGENTINE PAINTER

QUINQUELA MARTIN

NEW BURLIN( GTON GALLERIES |
New Burlmgton Street W.1 |
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Sunday, May 4

The Queen has not only given her patronage
but has promised to be present at the matinee
which Lady Wyndham is organising in aid
of the Actors’ Benevolent Fund to-morrow
afternoon. It takes place at the New Theatre.

This evening a Green Room Rag takes place

at Queen’s Theatre. Mr. Cedric Hard-
= _wicke is the Chi i

Senor Alvear, former President of the Argen-
tine who entertained the Prince of Wales
during his tour in South America, visits
London in June for an exhibition of paint-
ings by Senor Benitoe Quinquela Martin,
the well-known Argentine artist.

Westminster Abbey : .Holy Communion, 8 ;
Morning Prayer, with Sermon, 10-15;
Evensong and Sermon, 3 and 6-30.

St. Paul’s Cathedral : Holy Communion, 8 ;
Morning Prayer, with Sermon, 10-30;
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|
| Wednesday, June 18
| Waterloo Day,
Prince of Wales and Duke of Gloucester
} present at the Ascot Ball at Wentworth, in
aid of King Edward VII Hospital, Windsor.

Senor  Uriburu, Argentine Ambassador in /
i
:
i
i

London, formally opens the private view of
the Exhibition of Paintings by Benito
Quinquela Martin, at New Burlington
Galleries, at 3 this afternoon. The Prince
of Wales has lent a picture by Senor Martin
to this exhibition.

LT ]

IR - e m—— ey i

Exhibition of Photographs taken by members .
of the Royal Family on view at the Gallerics, [
5a, Pall Mall East. i

Flower Show this afternoon, Royal Horti-
cultural Hall, Westminster.

Lady Jellicoe has promised to open the Annual
Exhibition of Work done by the patients at
the Star and Garter Home for Disabled
Sailors and  Soldiers at Richmond on

5 -,
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aduate

her mother, Mrs. Guy Cross, and her {&in
sister Aline, who also will be presented to-
LIOFEO W,

Mrs. Cross, who in Ircland ow ns the fgnous

Galway salmon fishery,
a u;[\ T
For the next few wl‘cks. however, sk
Miss Aline Dupen will be in London atf Lady
Nutting’s home in Hertford-street, whigh she
has taken for the time being.
® L *

Christened in St. Paul’s.

Soctety babies seldom travel as far ea
St. Paul's Cathedral to be chrsteoed.

But Mr. and Mrs. Eustace Honre's &
boy made the journey there for
baptism to-day. Lady Portman and La:
Oranmore  and Bm\\'nr'. two of the oo
parents, who were unable to be present at
the ceremony, were represented by Lady
Sandon and Miss Imogen Rhys rcsnnh\el\.
Lord Coventry, the bah\ s uncle, Lord
Glenconner and \lr Frederick Pelly com-
plete the list of sponsors,

&

A Sunday Reception.

The Argentine Amb;tssndl:u' and Madame

‘Uriburu’s new home is now €. Grosyenor-

square, Mrs.” Charles Marshall’s beautiful

house, and their friends had an opportunity
of sceing its delightful interior at an “ At

Home ** the ambassador and his wife gave

| there yesterday.

i' Pale blue and white are the Argentine
| colours, so it was not surprising to find that
'the floral decorations were chiefly greal
bowls of white carnations tied with big blue

: sadin bows,

Although Argentina cclebrated its 150th
anniversary of Independence from Spanish
rule \l"ﬂt(‘ltlﬂ\, this does not prevent corilin}
relations |)l.1\\l1.ll .\rgu tines mlti I‘~|! iniards

is

k. * ¥

of to.day. ST —
5 L & *
Spanish Guests.
The BSpanish Ambassador brought the

Marquesa de Merry del Val to the recoption,
,| the latter one of the many who came in
{black and white, her smart black toilette

worn with a lovely tailless ermine wrap.

I The hostess was in flowered georgette s wilh

|a black background:; Mme. Scilingo _md
[ Mmse. Echazue, both extremely good-looking,
were in Krey.

helped  her

The d.—mghlrr of the house
well

motheér to entertain, her good looks

in Her

sui

georgette
Hefor anqnels Martin, the Argentine

art

how delighted
Wales has lent one of his pictures for the

oexh
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ttire.

blue and mauve flowered

o.
hyh

st, another Eueat. was tcl!ll:;s P:vcrj'one

e was. that of

ibition Sefior Martin is having in June.
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Fortitude at' Floo'aed “Ascot o

earliest arrivals on the lawns and had come
aver from Cumberlund Lodge with the
Dashess of Norfolk and tudy Rachel

Howard.
* ® * -
In the Paddock.

Lord D'Abernon’s tall figure was ¢
spotted in  the paddock, escorting
Curzon of Kedleston, one of the very
women to wear a felt hat.

Lady Ludlow and Lady Wavertree, both
keen racing enthusiasts, were out, and
Baroness Beaumont took advantage of the
short spell of fine weather to come out with
her sister, Mrs. Micklethw=it, who had thosen
a biscnit-coloured straw hat wreathed with
buttereups and daisies to wear with & gaily
patierned chiffon dregs in which bri:ltht yellow
and green colourings predominated.

* & * E ‘
Greal Grandmother’s Jewe!’s.{.

Most brides wear heirleom lace, ag heir-
loom jewellery is rare. Miss Frances John-
son, who 1s marrying -Mr. Douglas Home, of
the Coldstream Guards, therefore, is fortu-
nate in that she has her great-grandmother’s
secd pearl necklice and brooch to wear on
her wedding-day. !

Her flowing white chiffon dress will not,
however, be without its heirloom lace, in
the form of an old family Brussels veil of
great beauty which will be worn by the
bride.

% * ® LA

Coral and White. v

The wedding takes place at the urgh
of the Assumption, Warw:ck-street, on
summer's Day, and the little six-yea
train-bearer and the two bridesmaj

are Adolfo Scilingo. ;
PR P ROV ERET AR (] |HP|H‘"1Hl"l“ml"]ﬂlll”“m“ll"ﬂ‘““ﬂllllli|!l|“ﬁ|||l“mm|“w|ﬂ__§

By CORISANDE. |1

to wear white chiffon frocks with coral-red
shaes and hats,

/|
'The bridegroom’s parents are Brigadier- 5
General and Mrs, Home, of Cavenham Park, e
Suffolk, and 16, Norfolk-street, Park-lane.

His hest man will be Mr. J. R, Campbell, Ll:
wha, like the bridegrdom, ik in the Co In
stream Guards. / ‘é

I A W M S dioal
- ki ]
In London.

The Argentine Ambassador, sporting a
blue coruflower in s buttonliole, escorted
bis daughter, Mlle, de Uribura, in pale pink
with a uny beret of the same matenal, to the
private view of the pictures by ito |
Quinguela Martin, . s

Mlie. Uriburu and Miss Régis de Oliveira |
{danughter of the Brazilian Am%umdur} werg
two of the prettiest girls in an assembly of
extremely good-looking womnen,

I notieed & revival of fresh white gardenias
and white kid gloves, and most of the women
had hats of the same material as their gowns.

» L3 * * —

"Bultonholes for Men. :

Mme, de Ortiz, in pinky beige, who came |
with' ler husband, the Mexican Mimster,
Mme. de Bethencourt, in black, with pearls
and gardenias, who will be a hostess to the |
King of Spain during the next week or two, |
and Mme, Julian Duggan, in blue, with |
pearls, were among the smart women in the
gathering. )

Most of the men sported gay rose button- |
holes, and the male contingent included Mr. 1

le2

'
b

— i FIRL

Cunninghame Graham, Colonel *“Samn™
Casaves (who tells me he is not 'Rhying ﬁlo :
this season), Colonel le Poer Trench, Mr.

J. B. Manson (one of the directors of the
Tate Gallery), Major Fitzgerald, and Stﬂgr

;: nnﬁ'ni-;['n].pm]'\\-n;r]ovtr Fnr Rrida] G(}wn pi;




The Artist’s Oun

Picture,

Artists should be, but are
not always, sentimental, and
Senor Benito Quinguela Mar-
tin says that he will never

sell one picture—lhe picture )
he loves most in his collee- }

= tion. Anyone who has seen
ced shirts it can now understand why
he will not part with it.

It s ealled = Twilight in the Port of Buenos
Alres,™ and shows a wonderful sky, some
unfinished ships In the dockyard, and the
picture conveys a feeling of * peace and
work well done.,™ All is quiet, and there is
no hustle

“1 love the ladies—but I never paint
them,~ said Senor Martin, with a (winkle,
when I asked him if the rumours that he
was 3 woman hater were true.

Three hundred wellknown people, diplo-
rs, artists, naval and military
" aclors, actresses, and several

ear.

his pictures on June 18

s are allendiog the private view of

The Anrtist’s Oun 77
Picture, 0 L
Artists should be, bl aré

nol slways, sentimental, and

Senor Benito Quinquels Mar-

tin says that he will never

sell one picture—the picture

he loves most in his collec-

ed shirts tion. Anyone who has seen

ear. it can now understand wihy |
he will not part with it.

It Is called * Twilight in the Port of Buenos
Alres,” and shows & wonderful sky, some |
unfinished ships in the dockyard, and the
a{;:mxxgvew a feeling of “ peace and

one,”

‘no hustle. A e A
“I love the ladies—but I never

them," sald Senor Martin, with a lwim

when T asked him if the rumours thaf he
wg.ah a w:mact[n hater were true, !
ree hundred well-known peopls, diplo-

?Eats, Aauthors, artists, naval an; l:-'nun‘.:]r:

| big-wigs," actors, actresses, and several

explorers-are aftendivg the private yiew ol
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BEAULIEUL COLOUR REPIe IDUCTIONS, —

Among

e of Bewulilng colour-plates in

i ol Cildwr sro reproductions of
y ol for i, I, Lhaviyg

R and P, Foolter, R Thero are

of highly altsaet] diings and

| Y |-.'n sanial Ly 1. Uoalding,

Vour Loveis " camuicnce i this

§ ol tha eolored [listas

Mo pmintipg tie
yuila .\In!rni., ..|,,,L|._l,$ Just
s G With an
L langte Ho
y [y | JE g been
i L i
Wl et thi
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utting frem
DAILY MIRROR

Geraldine House, Fetter Lane,

AX3le o0ivanpay I, i ...(.?............19

R
Dockyard Plctures

’ Benor DBenito Martin's paintings of work in
| Boenos Aires dog l(_nmh and foumdries :I||a.|le
| take one's breath sway, This Argentinian

il no Lraining ; be uses the paletie

artist
l l:.ld-- [ ively, with which he lays on the
| bright pint to depiet movement against

| & background of sunsebs, machinery and half-

: built ships z A P

For &“!‘l_ﬂ-_@_"_b; %‘M - 1
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DURRANT'S PRESS GUTTINGS,

St. Andrew's House, 32 to 34 Holborn Viaduct,
and 3 St. Andrew Street, Holborn Circus, E.C.1.
THLEPHONEY CITY 4963, 5

Daily News

19.22 Bouverie Streck, B.C.4, 3
Cutting from issue dated 13 MAY 1930

LLL TP LT PN A R iy
FETED, |
SENOR QUINQUELA aManyy, the| |
famons Argentine artist Who is]
oyer here to hold & show af the New
Burlington Galleries next month,

is
having pie ney of opportunity of mept.
g the artista world {n London,

Among his recent hosts bave been
Dame Laurg Kuight, Epstein, de Laszlo
and Frank Brangwyn,

L met him at the party given for him
by Mrs, Medlum at her Jovely house
In Hans-place,

T . R T e e e
Mrs. Medlam—you see har hero—is ;
1all anq slird, with hlue oVes and dark |
TRAIr, and is the very youthful mother |
o OIX sons, one of ‘whom [s en agml’ |
1

Yera Lady Cathcart's daughier, Miss n"nnA"rs P ss ¥
Lolores da Grey Warter, . A & I

Senor Martin was telling me he never X R e
uses a brush, although most of his

Fhapsoes iof 4 St. Andrew's House, 32 to 34
paintings are seven feel by fourteen T S * e
f He has brought gver forty paint- ‘and 3 st Andrew Street, Holborn
- but no one may ses - them until |
show opens, ! -

TeLEPHONR: CITY 4563,
* * * |

-Yorkshire,'l‘elegrii]‘);h@
Vs R B ot vk
Cotting from issue dated...........4. 9. JUIN. 1930

ARGENTINE ARTigy, & e

ESPITE u:.e mnm‘iﬂl‘ltﬁ:n of A ¢ v
D 35 quite & distingyishaq iz B

1y ., 2

| because the foundry
; k tmﬁ._ :
; Is work is notable
e - -3; his inspiration in industs scenes,
. + b 18 t H tj z
[t Prince of" iy °F Bucnos Aires 3

ho gave a party lor Sefior Quine
|| ¢t Martin, the Argentine artiat,
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STJAMES'S PALACE . SW.

July 10, 1930.

Sir, -

I beg to thank you for your letter of the 9th =
inst., from which I mnote that the picture lent by the"; ;
Prince of Wales to Selor Quinguela Martin's exhibition
will be returned by your agents %o Marlborough House on =
Monday next.

His Royel Highness is glad to see that the
Exhibition got such good notices in the Press, and 18
only sorry that his numerous engagements have rendered
it impossible for him to come and see the pictures

himself.
Yours truly,

-—"""'_"_-___-)

Private Secretary.

¢. R. Chisman, Esd., )
Art Exhibitions Bureau,
7 Gerrick Street, L AS




Dagy Saf Haves
Dear Sefior Hayes,

Con i“ﬂi“g my conver ation by telephone, I may
rm you for owil private iInformation, that I

loon to S5ir Godfrey Thomas, i
Secretary, asking him
ssible for the Prince to wvisit
Palntings by Quinquela Martin.

ey told me th

the Prince alre ady
knew of the ;‘qioition and uo:la 11;{a to visit it
f he could possibly find time. The matter will again

o

found it 1RHOSQ*"1°
nis note for your own
(¥
=n

e submitted to 1 d T sure that if he can
'ind a moment he will certainly go to see the
Exhibition. I gather that he is very full up with

1REEE € moment, and 1f he does not go it

CE he
= 5

e

you know that I
t importance to be
Thomas.

]
w (.l (11

A
=]

O st HOoTCHOm O
ot M

(o]

U

(=

e 4 B

mention it to anybody,as it is
the Prince, with the best good
may find it impossible to visit

Paintings; and 1t would be =
Seio_ Quinguela Martin were disappointed
1 Highness did not go.

i1}

Yours sincerely,

W

Rilcardac Saen: }I.il:'.' y
™ L
Prensa S
14, Cockspur Stregt,
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ARDOCH,

CARDROSS, &

DUMBARTONS HIRE.
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[FuéAdguirido un Cuadro|
\de B. Quinquela Martn |

T (Aeciated P .
FONDRES, 70 — "La s Tate
National Gallery. que expone
ohras pictéricas modernas, ha
comprado uno de lds enadros
del artista argentino Bonito
Quinquela Martin, quien inii-

¥ S Primera exposician 4T3, ;

sondres Loz eriticos de arte de vsta

El enadro que se titula **Sal ‘rapital han comentado #yara-
e mahana'’, representa unziblemento la exposicidn Jdo) a

Frmna deyn plerto, donde selgentino, al eual,

inguely Martin os ol pri-
mer artisla; sud#ericano qnd
€siard representado on alpuna
galeria nacional britdnica.

No s¢ ha dado a eonocer o
Precio ane se pagH 4l artista
por el euadro,

ren oheeros frabajando on 1aellos, califiean e g
Badrigada; se enseiid n sfmismo
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THE NATIONAL MUSEUM OF WALES

acquires Picture by

ARGENTINE’S GREATEST ARTIST
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THE NATIONAL MUSEUM OF WALES

acquires Picture by

ARGENTINE’S GREATEST ARTIST




REPRINT FROM THE
WESTERN MAIL AND SOUTH WALES NEWS
of

30TH AND 31ST MAY, 1934

recording the public appreciation in Wales
of the latest example of the art

o
BENITO QUINQUELA MARTIN

Through the kind offices of Senor Adolfo Scilingo, the Argentine Consul for Wales
in Cardiff, this picture has been acquired by the Directors of the Powell Duffryn
Steam Coal Company, Limited, and presented to the National Museum of Wales
as an appreciation of the development of Modern Art in the Argentine.
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“LABOUR IN THE SUN"™; A pieture in the National Museum of Wales, which links Cardiff with the Argentine in n now style.




WESTERN MAIL & SOUTH WALES NEWS, WEDNESDAY, MAY 30, 1934.

VALUABLE PICTURE
FOR WALES

By Argentine’s Greatest Native Painter

POWELL DUFFRYN'S GIFT
TO MUSEUM

The visitor to the pleture gallery
of the National Muscum of Wales
cannot help being Impressed by a
pew exhibit which has been placed

on the centre Screen.

It bears the title * Labour in the Sun,”
and is signed by Benito Quinquela
Martin. who has become famous as the
Argentine painter of ships, quays, and
especially labour connected with them.

The imscription which it bears shows
that it was presented by the Powell
Duffryn Steam Coal Company, of Cardiff.

It Lnks Cardiff with the Argentine in
s mew style Cardiff as the greatest coal
port is known in the Argentine for its
coal. and we think of the Argentine in
terms of food and produce.

Mr. Martin's striking picture tells of
the link in a new and graphic way by
portraying the lives of the men at the
docks bead.

PRINCE OF WALES A PATRON

It reminds one that the Argentine has
=a pisce in the sun,” and also in art,
for the painter has gained international
fame and hiz pictures adorn many
European galleries, and they are gradu-
ally finding their way into those of
England and the Empire. The Prince of
Wales has become a patron of his work.

His pictures are already in the museum
sl Swansea, the Tatle Gallery, and the
st collections of Birmingham and
Sheffieid

This picture of " Labour In the Sun”
depicts forcefully the dockyard  of
Puenos Alres. where the artist worked in
hs early days on the quays as a coal
lumper.”

THE ARTIST OF TOIL

He became impressed by the wonder
of labour, the ways of ships and huge
cranes, gigantie elevators. and all the
appliances of dockland. But more par-
tieularly of labour. for all his pletures
are crowded men straining and
fugging with heavy loads along bridges
and up and down gangways

Mr. Benito Martin paints what he
knows and understands he artist
of toll, and especianlly of docklund

His methods az an artizt are an direct
as those of the labourer. As a palnter he
kas nol come under the Influence of the
sehools He felt the urge to give expre
gion 1o his experionces, and the novelly

with

he Is

of his methods distinguishes all he does
In the picture in the National Museum
all his methods and his style, together
with his message, are concentrated.

A VIGOROUS STROKE

It is brilliant in colour and sunlight,
full of vigorous action and interest. He
paints with a broad brush and secures
the effect he desires to convey with a
vigorous stroke. There are no subtletlies
and fineness of the painter’s art, but
everywhere, in every inch of the canvas,
the spirit of vigour and of toil.

These facts make his pictures so vitally
interesting, and owing to the public spirit
of the Powell Duffryn Steam Coal Com-
pany in purchasing the picture and pre-
senting it to the National Museum
Whales possesses a new and important
example of his work.

MULTITUDE OF PIGMIES

Dr. Cyril Fox, director of the National
Museum of Wales, thus describes its new
acquisition :(—

The National Museum of Wales has
been fortunate in acquiring this large
canvas by the Argentine’s greatest
native painter. It has brought a flood
of light and of clean, fresh colour into
the gallery where it now hangs.

It is a forceful composition. Spread-
ing from the towering bow of the
steamer on the right is a criss-cross of
gaily-coloured rowing-boats. Over these,
ant-like, swarms the restless, yet ordered
multitude of the pigmy workers, who
seem so much less personal than the
gigantic machines among which they
move. This neiwork of boats and figures
leads one’s eye into the hazy distance,
where rest is found in the peaceful lines
of the warchouses and the ascending
columns of tinted smoke.

This lyrical expression of the spirit of
# great port is painted with a direct and
forceful palelte-knife technique that
grows Inevilably out of the force and
directness of Signor Martin's feeling for
his subjeet, For perhaps the dominating
Impression left by the pleture s that »f
ite painter's genuineness and sincerity.
The pleture Is so obviously a concrete
realigation of the artist's own life and
experience that one hardly needs to be
told that he spent the most impression-
mble years of his youlh among the titanic
eranes and hulls which assume almost
consclous 1ife on his canvas.

Westeny Main & Sovrn Wares News,
Trurspay, May 31, 1934,

ARGENTINE ARTIST’S
PICTURE

Consul’s Tribute to Donors’
Public Spirit

Tribute to the public spirit of the
Powell Duffryn Steam Coal Company, of
Cardiff, in presenting a picture by Benito
Quinquela Martin, the famous Argentine
artist, to the National Museum of Wales,
was paid by Sefor Don Adolfo Scilingo,
the Argentine Consul in Glamorgan, on
Wednesday.

The picture, which bears the title
“Labour in the Sun,” hangs on the centre
screen of the picture gallery.

Don A. Scilinge told a Western Mail
d: South Wales News reporter on Wednes-
day that he was delighted by the public
spirit of the Powell Duffryn Company
in presenting the picture to the National
Museum of Wales,

“The picture,” he added, “is an oul-
standing example of the artist’s work.
1t forges a new link in the century-old
relationship between the Argentine and
Wales. I am all the more pleased because
I can call several thousand Welshmen
my fellow-countrymen. 1 am referring,
of course, fo the Welsh Argentine
colonists at Chubut, and they will be
glad to know that in the land of their
fathers there is a picture by a great artist
of the country of their adoption.

“It is, indeed, a signal honour for
Argentine art, as very few foreign
painters are represented at the National
Museum of Wales.”

The picture opposite is roprinted from
the Western Mail & South Wales News, of

30th May, 1934,
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AMGUEDDFA GENEDLAETHOL CYMRU

PrESIDENT : THe Ricir How, Tug EArL oF Prymouts, P.C.
Vice-PResIDENT : THe Rigut Hox, W, G. A. OrMssY-Gorg, P.C., M.P,
Treasvner : W, REARDON SMITH, EsQUIRE.
Direcror : Cyri. Fox, Pu.D,, F.S.A,
L/KD. gt

TELEPHONE 5873 NATIONAL MUSEUM OF WALES

CARDIFF

27th April, 1934,

Adolfo Seilingo, Esq.,
Argentine Consul,

$, Park Plaoce,
QARDIFF.

In reply to your letter of the 23rd instant, I have

pleasure in sending you & copy of the Guide to the National Museum
of Wales.

You will notice that this Guide contains illustrations

of the buillding, consequently i1t will be hardly necessary, I think,

to supply photographs.
Believe me,

Yours very faithfully,

Secretary.

Enclosaure.
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@ @he Potuell Duffryn Steam € oal Gompany, %

© COAL DISTRIBUTORS (SOUTH WALES) LIMITED, /

=t Resisreaes Ornice: Cour Bunimman. Frvcuwncn 31, Louson, L.C.3,
Bon HTEPRARSON M. KENE. M.::'m u \ ok, P
I,k baarams berure Catteass. " B Hamn. SRR S4. BUTE STREET,
K. Coarsa ¥ y CARDIFF.

SOLE SALEN AGENMTYSE FOR —

PowELL Durravi LEWIs MEnTHYN GREAT WesTenn TELNSRALS | WELCOALBIS, Campirs
on s

MEATHY Winos Alui
RHTMNEY MEATHYS N T oM TeLernenEs: 7086 (7 Limes)

3lst May, 1934,

Senor Quilquela Martin,
Magallanes 889,
Buenos Aires,

Dear Senor Martin,

Your very kind letter of the
S5th April in regard to your picture was duly
reoeived, and I also greatly appreciate the excellent
photograph which you kindly sent to me. T am not
the donor of the Ploture, but have represented my
Company, The Powell Duffryn Steam Coal Company Limited,
whose Direotors have €en so pleased to secure this
modern example of your Work, which will remain in
perpetuity at the Welsh Museum of Wales, of which T
will send you a photograph, as not only is it or
particularly attractive building, but the policy on
which it is being conducted is attracting world wide
attention,

I have delayed writing you as 1

his that the necessary prepearation

to hang this Picture, but this

out and I am sending you copies

T yesterday and today. This is the
most important newspaper in this district, and, of course,
all the other newspapers will make reference to it.

The appreciation which the Museum
feel is demonstrated by the most excellent position in
which they have hung your pPiocture. As a matter of fact,
they heve taken down one by Brangwyn to put yours in its

place, and it looks very nice in a frame of ivory (white)
on & neutral background with ample room to obtain a
distant as well as a close view,

I am taking the liberty of having these
artiocles in the Western Mail reprinted in a pamphlet
form and direotly this is done I will send you some
ocoples,

The objeot of my Direotors in giving
this piloture will be fully served if it assists in any
way to strengthen the elready olose bond which exists
between thia oountry and yours, and in partbeular
amongst ef those of us on both sides of the Oocean who
ars in regular oontaot in conneckion with our various

industries.

Yours faithfully,
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SALES AND OFFEAS ARK MADE SUBIECT TO THE CONDITIONS OF oUR FONM OF CONTRACT, INCLUDING WAl LocK ACCIBENT ELAy: ACCLPT,
WETURN OF POST. UMLESS OTHENWISE SPECIFILD, DUES, WHARFAGE AND EXFONT Tax, ir ANT, I': .l’:.::i. Lid I’m:l’ll. UMLESS ml.l.l::st“mm':'::

@he Potvell Duffryn Steam ol Company, Eimited,

COAL DISTRIBUTORS (SOUTH WALES) LIMITED.
Reannunes Orrice; Conv Beiininen, Foacuuncn $1.. Loasow, EC.3.
BIRECTORS:

, o STErsinaoa . KENT, K., Cualnman. ®. Coav.wasenT,

¥ F. d. LIATRESS, BUPGTT Caaiimin. W, R Mass,
Lams NTaBLET. W, Modivmar, 54. BUTE STREET,
. Coores

A8 Wrasnime,

CARDIFF,
SOLE BALES AGENTE fOR
Poweil Durrays LEwis MERTHYR GREAY WesTean EREAIHP
SRR L WiNDeoR AU TELEGRAMS | WELCOALBIS, Campirry,
3 GOAL AWD C ok TeLarnones: 7080 (7 Linas).

24%th October, 1933,

i =« Seilingo , Esq.,
- The Argentine Consulate,
Park Place,
CARDIFF.

Dear Mr. Scilingo,

I have received your message tonight and am extremesly

2 sorry about the delay im seeing you about the matter of art on

b which we talked some time 2go. I am trying to force the position

and hope to let you have news within a few days. I have to be

at the Collieries all day tomorrow but my Secretary is attempting

to make an appointment with the Museum pecople for Thursday, when

3 I will at any rate get the Brochure back and do my utmost to press

them to a deciasion.

Yours faithfully,

frund R
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LABOUR IN THE SUN.

0il Fainting by Benito Quinguela M¥artin

X
Ifl The National Museum of Wales has been fortunste in acquiring
- this large canvas by the Argentine's greatest native painter. ]
:& : It has brought a flood of light and of clean fresh colcur into
j& _ the gallery where it now hangs.
jg it is a forceful composition. Spreading from the towering
g bow of the steamer on the right, is a criss-cross of gaily
ig coloured rowing-boats. Over these, ant-like, swarms the restless
z% yet ordered multitude of the pigmy workers, who seem so ﬁuch |
‘} less personal than the gigantic machines among which they move. l

e

s

This network of boats and figures leads one's eye into the hazy
distance, where rest is found in the peaceful lines of the ware=-
houses and the ascending columns of tinted smoke.

This lyrical expressicn of the spirit of a great port is painted

with & direct and forceful palette-knife technique that grows

inevitably out of the force and directness of Signor Martin's
feeling for his subject. For perhaps the dominating impression
left by the picture 1is that of 1its painter's genuiness and
sincerity. The picture 1s so obviously a concrete realisation
of the artist's own life and experience, that one hardly needs

to be told that he spent the most impressicnable years of his

youth among the titanic cranes and hulls which assume almost

S et

conacious life on his canvas.
A
./ |0-\/-34f.
3 * [F"




®USEQ NACIOHAL DE GAL

PTRABAJANDO EN UN DIA DE SOL™

de BENITO QUINQUE

El Kusszo Nacional
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ln

Es una composicibn de= honda
da pProa del bugue ague se
d sidad de botes de ale
} 1 angulos. En ellos,a modo
f | p ordenada multitud d= ob:
| p nales que las gigantesca
| agitan

4 vida y experioncia
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las gr@as y cascos
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Adolfo Scilingo.
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CITY ART GALLERY

MOSLEY STREET

MANCHESTER
CURATOR

LAWRENCE HAWARD, M A

19¢h Jamuary 1931

Benito Quinguele Martin, Esq.

Dear Sir,

I write to inform you that my Committee at a recent meeting
accepted for the Permanent Collection in this Gallery your peinting
"Morning Sun, Buenos Aires", which was offered to them as a gift
by Sir Joseph Duveen,

Now that the picture is our property would you be good encugh
to let me heve any informetion about it, either on the technical side
or in connection with the subject, which seems to you relevant and
likely to be of interest to us. A word or two about the aub ject may
be useful in a catalogue and anything you have to say about the paint
may be velueble if the picture is ever demaged or st any future time
has to be cleaned. I should also be glad to know the yveer in which
the work was painted. Details such as these, even if apparently

trivial at the moment, often have importance in later yeers.

Yours faithfully,

e&mwa_ﬂnm

R




013- m M..
The Art Exhibition
S=5 Burlington Gardens - I 0843

Dear Mre Chisman:

I have rceeived yours of the 20th, Jamary last enclosing Mr,
Hamard's letter, to whom I am answoring by this same post,

I am very ruch obliged to you for the trouble you have had in
looking agter =nd Placing my picture at the Manchester Art Callery,

W11l you please give my best respects to our friend Hangon,
I have seem Mr, Olivier who is very busy looking after his part{ of the
exhibition and he has remembered you in owr conversation.

Believe me with kind regards to your Tanily,

Yours sincerely,

4‘ @“{'“—;\ {Md,\ [',-"i




GARDENS. LONDON, W. |
TELIPHONT - RECENT 4408 -uﬁmm&.mm'

~ 35 BURUNGTON

20tk Jarpsry, 1931,

Senor Sen ito Quinguels Martin,
Msgallanes 859,
BUENOS AINRS,

¥y dear Zuminguels Martin

I ar very pleased to advise you that the
dsrchester Torporation have mcecepted Sir Joseph's
offer of your picture which wmas declined st the
Tate Selliery.

In writing 1o ze on the subject, ¥r. HSaward
tke Director of the Gellery, ssys - "We more sll
very glad to bes offered the picture snd feel that
the Trustees st the Tate Gallery zsde = xistske in

refusing it.”

He is snxious thst the copyrigrt shelil be
transferred to thex in order thst they ray, if
necesSsSsry, reproduce tke painting spd slao prevent
othser people reproducing it withont offieisl

perxission. { oA

I az sending jou, weeer—swreeaie—asoy =
letter =ddressed to you by ¥r. Haward, and when you
rerly to this you xight say that you sre guite
prepared to let thex hsve ths copyright of the
picture.

I ax suggesting to kir slsoc, thst when they
print st Nanchester a new editiom of their officisl . _
eatalogue they shall seni Fou s €ODY. R .

: 2E0 - : _ i ..

Sepor Bapito “uinguels Martin. ’I

with kind regards :nd best wishes,

¥

-Wkp ml i ;-.,‘.-...4
J 5

Bel ieve Eeo,

L

Yoczrs s incerely,

w









:— CRITICA, - |
o ublica. — Miércoles 9 de Julio de 1930 Notas Varias

b3

}_(_jum(iuelgl Triuﬁfa én_f;ondres |

RS D
B e A b _ ; . . ity

LL DIRECTOR DEL MUSEO DE ARTE MODERNO DE LONDRES sefior Manson, el embajador argen=

tima e, Uriburu y Quinguels Martin, el pintor boquense, cuya exposicion en Londres tanto ha inte-

resndo alld en la apertura de la misma, Quinguela Martin ha tenido gran éxito de critica y el Museo
adquirié wno de sus cundros,
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EL PINTOR DE LA BOCA
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@NICA DE ARTE

- Quinquela Martin

l

c'llﬂﬂmrm dud.n hace algunos alas
piator argentino. «4den
‘M l.la Martin, quien. & ™A
M sabe. wmu proximaments upna
sus obras en Burlingion
ptmnunao en esta ocasidn unos
treinta llenzos, que evocan con el vi-
que lr carscteriza, distinlos aspec
del Riachuelo ¥ excenas de trabajo
en horuos de. funulcidn.
Quinguela, no desperdiciando su tlem=
Po. mientTas prepara la mmuestra quo ha
de conssgracio ants el paill 10, dye
tanle ese Timesis que L lzar

QUINQUELA MARTIN
INAUGURO AYER

SU EXPOSICION

N Junln 18 (United
Press). — En las declaraciones he-
thas hoy por el plotor argentine
tuinguela Martin, con motivo de
Ia insuguracién de la exposicién
de sus cuasdros en la galerin de
Arte Moderno de New Burlington,
de cuyo resultado se muestra sa-
bafecho agregd: "Me han infor-
mado que se diee que alguncs
cundros serdn comprados por las
galerias Tate".

La exposicién fué Inavgurada
por ¢l embajador argentino doc-
tor Uriburu, sin que se prununcin-
ran discursos. {

Entre las personalidades que
asistleron al mcto Inaugural se en-
contraban la condesa Catheart, el
embajador Uriburu, su-hija Clara,
Julldn Duggan, los miembros de
s embajada argentina, Adolfo Bel-
lingo y su sefiora el coronsl Casa-
res, Comrado Traverso, Walker,
Leigh y ¢l doctar Blamey Lafone.
La exposicldn serd clausurada el
14 de julio.

llml “Sol b :
vida ael putrio, con, 1iyusss b e, o2 18

'LOS CUADROS DE
QUINQUELA MAR.
TIN EN LONDRES|

I»ONDREB. 25 (AP), — 4
pone actualmente en Iongl'e: &:;HM‘

pintor argentino, Benlto Quinquela m,.m,

QUINGUELA MARTIN

UNA EXPOSI-

CION DE SUS OBRAS

Se realizarda el dia 14 1
Club Argentino de Lonc;:csf
auspiciada por nuestra

embajada |

LONDRES, Julios 7 (United) — x|
pinter argentino Quinguela Llnlrtl.n, c:-l'
Ya exposicldn en las Galerias Burlington
Ae clausurard ol sibado pm:lnm l\m-

o
au l b Arpenting,
h:'jm it o 1 "’“’

“mm #nﬂu:: "'“““h

e e FPPCEA __r




PINTOR ARGENTINO EN LONDRES

i dres, mayo § (United) — Kl pin-
hn}u:rgmtluo Benito Quinqueln, Mars
i tin, al conmentar las obras m'""?“' :
en 1930 al Museo do la Real Academis
Britinlea, declard exclusivaments a la
United Press, 1o siguiente: “He ndm;-
rado grandements los trabajos ﬁoul? r
John Lavery y sir William Lilgwellyn,
#in embargo, me ha sorprendido la fal-
ta de fuerza y vida que so Mllﬂ\ﬂl?
en todos los cundros pmvnlndol,’u
camo la stmilitud de los asuntos, tipos I
¥ escenas, Hay pumerosos lugareés on
Inglaterra ¥ especlaimenta en n-nndrls‘.
aue #¢ prestan a ser trasladados a
lianzd, por el vigor dindmlico de su mo-
clbn. Los artistas britdnleos parcce que
loa hau {gnorado por completo,

“La exposiclén, en general, mer-:c.a
In pena de visltarse, aun cuando ‘ntru
los cundros presentados los hay de to-

& los valores”
dor.]utlmurlu Martin  esté n'.‘np.nrsnd?
ahora su exposicién, quo so 1na:.yrur1n
a nedindos de junio en las (.lll'.'l"i.l
Burlinglon. También expondrd n:l“a;
damente en la c&nb:{{:&:&a:rgm T

entro da un par de s
d " .r: objetn %ﬂ "!o!rgar‘ r'::l:'?'lit‘ltr':: 'ﬁ:?l

uturns telas, ol pintor !
::;n vixitas diarias a Ian orilias del T4

meals ¥ a los pequedos puertos pes-
quercs de la costa.

(Especlal do La Nacios)
LONDRES, 14, — En (
elerre de la woalel&n de cuadros

del

o ela Martin, ol embajador
o5 maum;' D Jboim&:arid.o

Caelor Tormen s Teceps ol fam o do,
L) i
i Duveen, ol diree,

| A ﬂaﬂ:aator“dll Aurlingtas]
gm_i( s '%Chm:;lraa B.
ponsal de La Nmu.‘lﬁu L. Spear-
man.

Martin: Dijo quo. ene boriiuinduela

El
low vinoul Iturales en-
tre b arpael culoy o Brotafin
it v ol Talelard i efnbieel
brlﬁﬂh. de culty

!
nte a la mdm'ﬁn"l'ﬁgm;?r??

-

rizacion especial por cab
para las
Il_l luvia 2

S
| INFORMAGIONS ARGENTINAS

LA EXPOSICION DE GUADROS pE
U PINTOR ARGENTINO EN LONDRES

Londres, juni, =5 (Unlted) — Seo in.
OUna que otros tres cuadros de los
CADUCELOS por el pintor Quinqualy Mar.
‘Un en Ig xposlelén abierty en las
Gulerfux Tate, de esty capltal, fueron
#dquiridos por o] presidente de Iy Co-
mision ge Arle de Nuova Zelandlx,
actualinente en Londres, Mr. Percy R
Sargoeod, gulen trata de consegulir tag -
bi¢n cuadros da pintores modernos in-
Eleses,

Los cuadrog qe Quinguala Murtin
adquiridos spn “Llenando ¢l molde"
"Trabajo en o] Puerto” y “Despuss da

la lluvia",

Mr. Sargood ha obtenido por cabla
URA autorizacion especial para com.
prar los cyadros gp Quinquela, Jox
ciales esthn destinados o ser colocados

on las Galerfns Pablicas do Nueva Ze-
lundla, z,

“Martin, sudando entre el polvo y
<l ruldo ensordecedor, ha consegul-
do0 Impresionay Por una labor ad-
mirable estas escenns, que evocan lo
Que s0 ha deésendo expresar cn elins,

Fu
rada, Sn Inteligenely, Su habilidad, sy
fuerza de obsarvacisn ¥ destreza econ

s espitnln gon hatables. Como eolo-
rista ex brillanta”,

Guy do Salnt Bernard, ‘del *News
Clronielo's, dice: “Quinquela usa e} eo-
lor aln miedo y dibufa con excepolonal
fuerza®,

—




Larga dislgnéia

Da todas las fornias po
Martin  sibles de la gloria, Ia

menoa dudosa ea, por
extrafio capricho de la diosa, la que
reduce al nombre de pila la indivi-
dualizacién del elegldo. Leonardo or
grande, no s6lo por haber pintado
la Gloconda, sIno famblén porque
todos sabomos de quién so trats
cuando g2 lo nombra, a pesar de ha-
bor habldo, y haber, tantos otros|
Leonardos en el mundo. Lo proplo
puede decirse de Napoledn, de Ale-
Jandro, de Rafael, da Miguel An-
gel, ete.

Entre nosotros, el inslgne honor
da perder e) apellido lo habfan lo-
xrado sdlamente hasta ahorz_ los
dos tlranos maxlimos: Facundo® y|
Juan Manuel Ahora los favorecidos
son tres, aungqua el nuevo ller "
no es tiramo precisamente, a menos
que lo sea de esa esquiva dama que
se llama la Fama: Se llamaba hasta
ayer Benito Quinquela Martin, amén
de otros apelativos menores que le
habla afadido el afecto de sus com-
patriotas boquenses, pero ahora se
quedd en “Martin”, dnicamente ¥ o
secas. De esta manera 1o mombra,
repetidas veces, el “Morning Post"
de Londres, al hacer el elogle de
sus telas. Y bien, el eritita de:
“Morning Post" ignora seguramen-
te que Martin es el segundo apelli-
do de Quinquela, ¥, al no engafiarle
su olfato con respectoial posible orl-
gen italiano de nuestro compatrio-
ta supone que é&ste firma slempro
“Quinquela Martin® por segulr lu
costumbre de los que comparten
con Mussolini la gloria de ser fas-
clstas,

Da ahf el equivoco, ¥ la familia-
ridad. Y blen otra vez: esa familia-
ridad e3 la gloria. Quinquels Mar-
tin sérd, on adelante, '"Martin", glo-
rlosamente a secas. El ilustre pin-
tor boquensa habrd logrado asf, sin
esfuarzo, lo que tantos quisleron ¥
no alcanzaron, nl aiin dominando la
fama. Y ahf estd, para no dejarnos
mentir, ol ejJemplo de su célebre to-
ecayo argentino Martin Flerro, quien
no pude perder lo de ‘‘Flerro™ a
posar de sus bravuras y de sus bra-
vatas...




R0SE EN LONDRES LA
m&%mmu DE UN PIKTOR ARGENTIN

Londres, junto 18 (United) -— Fu
inaugurada, hoy la expoaiclon de cuis
dros del pintor argeatine Quingueli
Martin, instalada en la alerin . d¢
Arte Moderno de New Burlin

fLa inavguraclén ha constitufd 1
excepolonal éxito de concur al
w8 tlone en cusnta qua loX m gl
de ln socledad se encusntran en As=

cot.

A Ablico demostrd especial inia-
ﬂ:I o sy cuadro “Puenfe desla
Boea”, prestado por T.ﬂ princips  de

ales para ser exXpussto,
ooulmuﬂ- Martin dijo a la United
| Press que se eentia fella por el reels
| bimiento que Londres ha hecho a au
obra.

La exposicldn fué naugurads por
¢ ambajador, doctor Urlbury, ¥ serl
clausurada el 14 del proximo mes da
| Julto.
|  Londres, Junlo 18 (Especial) = Una
distingulda concurrencla ss reunld 1'10)‘
on la famosa galeria de arte de Neow
Burllngton, &n la que s& reallzd una
exposieldn privada de las obras  dal
pintor argentino Benlto  Quinquela
Alartin. Entra los asistentas so cantd
al smbajador de la Argentina doctor
Usibury, altos funclonacios do la om=

bajada ¥y lus condesas da  Catheart,
| Coanlngham y Grahame.

Py mas=mct

INFORMACIONES ARGENTINAS

Ac0xiMe INAUSURAGION
EX LONDRES DE UNA EXPOSICION
DE UN PINTOR ARGENTINO

Leadres. junio 7 (United)—El pin-
tor argemtino Henito Quinqueli Mar-
tln toaugurard st primer. exposicién

2 Loadres el 19 del actual, Ia cual
permarnccers ablesta hasta ¢l 12 de
fulls -

la exposicién se celebrari en las
Galerfas  Burlington, permaneciendo
sblerta dlartamente de 10 a 13,

Aristirin = la Ioauguraciéa nume-
rosos Aartistas britdnicos y mismbros
uw? k3 elrealon diplomiticos Jatino-
AJpTreean”

/

g _:-;l‘liuﬁ Marfir,
T

o obria i
-
o g,
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amente en

mesls
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. PINTOR ARGENTING EN LONORES
ayo 8 (United) — El pln-
Benlto Quinquels

Lond
hr'-uru.n'il.::
tin, al comen

Priias0 al Museo de la

;§§ gg

Quinquela Martin ests

:h;lu U exposiclén, que se qunmrg
B de Junlo en lns Galerfas
/ DEton. Tamblén expondri priva-
doﬂtm de un m’ambnjuh =
ru";rl: o::rj]nto de

3 ielaz, el pintor a

Gia Visitas diarias & 1as orillas e h
quercs de n"'éofﬂ‘."'“"" et Sﬁ-

s,

obras presentadas
Real Academia

da semanns,
tomar apuntes para

:'El pintor Quinquela|
Martin

.FB“’*‘!I on

rona.

Dice “Parls Swiir’ gud el ar-
tista, que ha visitado ya Fran-
cla, Italla y Espafia, se halla
acthlmente en Londres bus-
eando para Inspirarse en una
de sus obras, un tipo de mu-
jer que tenga la dignidod In-
glesa, la talla espafiola, los
ojos gonrieates de las irlande-
gas, el chic de ia francesa y la
cabellera negra y brillante de

Ja itallana.

¥ o Foans A }M?‘}M

Londres ] ¥,
Vltra” " fementay 2 2=

PARIS, Junto 15 (Ha
s V&g) —

.l El érgano “Parfs Soir hfn] s
{ edlclon de 1a fecha pubiic
in:gresnntle articulo soh
080 pintor argentin -

to Quinquela Martin :Dau!:&?l’-
Tas por diversos pafses de Eu-

4

| nru'l.t‘ﬂal\lt por los efectos que

ca un
re el

INFORMACIONES ARGENTINAS

PROXIMA EXPOSICION EN LONDRES
& DE UN PINTOR ARGENTINC

Lendres, funlo 30 (United) — 1Ld
exposielon de las obras del pintor ary
gentino  Benlto Quinguela Martin st
inaugurarh definitivamente el 18 de
offtente, en lugar del 1%, como
habia anunciado, ¥l embajador argen;
tino, doctor José Evarlsto Urlbura
presidicd la Inauguraclsn, en las (k.ll&i
rias Burlington, ¢l citado dla & las!

Desde entonces, hasta el 12 de ’l?llh
1 exposicldn estard ableria al pbllec
todos los dins, de 10 a 18,

James Jolivar Mason, director de
Museo de Arte Moderno de Londres
comentando ln obra de Quinquela Mar
tin, dijo: “Las tclas de ests arl
tienen esa cuall individual, menta
v espirifual tan Importants - en
ohra de arte, Su modo de pintar, a
de borrongs do color aplicados con |

dedos sobre ly tela os orlginal ¥

gue™

El principe do Gales prestard, par
que & exponga junto con las otrai
telas, “El puente de 1a Boca®, del mis

mo pinter, que ¢y propledad suya. ‘
\ i il




20 Dtora By liass -

El pintor Quinquela
Martin fué agasajado
con un banquefe en
Londres

El embajador argentine en Lon-
dres, don José Evarlsto Urlburu,
ofrecid ayer un almuerzo en el Club
Argentino, en honor del plntor nues-
tro ecompatriota Quingueéla rtin |
_E%x; motivo del clerre de la exposi-

n de cuadros'de este genlal ar-
tista, ma_ stro del color, cuyo certa-
men ha colocado nuestro pals en un
puesto Importante en sus manifes-
taclones artfsticas,

Entre los comensales figuraba el
personal de la embajada, el edneul
general, don Ernesto Pérez: el fa-
mosgo escultor Jacobo Epsteln, el
eritico de pintura sir Joseph Du-
veen, el director de la Galerfa Ta-

/5’-3#*-/;}'30

man, Mr. R, B. Cunninghame Gra-
ham y Mr, L. Spearman.

. El embajador brindé nor Quin-
nela Martin, Dijo que este artista

ha estrechado los vinculos cultura-

les entre la Argentia y Gran Breta-
fia ¥ que tal vez ello Inlelard el es-
tablecimiento en Londres do una 5
asoclaclén britinica de ecultora ar-
gentina, semefante a la nsoclaclon
de enltura britdnica en Buenos Af-
res.,

Quinquela Martfn ha vendido ca-|
ol todos los cuadros expuestos. El
Museo Piblico de Scheftield adqui-
110 la tela “Laminacion’ y el Museo

te, Mr. J. . Manson; el director del
Burlington House, Mr. C. R. Chis-

do Birmingham la denominada “Bu-
que en reparaeldn”,

Y p f(&,e&i.\; &

EXPOSIGION DE.

ARGENTINOS EN

'g) ‘_/‘
- d‘n‘yw /tj
CUADROS
LONDRES

¥ 77

(Especial de La Naciox)

LOND

18. — El embajador

argenti ;‘Ig-' Uriburu, ina s ]
no, .
ta tarde on la Galeria Burlington la |

exposlelén
“p.io:l n,

a
cla aale

tantes
|mlembros da Ia

‘nn y del cuerpo diplomitico,
otros los Sres
m Grahame, Pedro Mo

rrieron

nin,
[1a desn de
son, director

entre

ulclon llenos
nhu eriticos peeguraron

Martin mereco clasi
gzidmom figuras del arte pletéri-

co erng.

de los cuadros de Quine
No obstante coineldir
‘osta {nauguracién con las
L] UnA numerosa concurrens
| al acto. Entre los presens
(Les 50 hallaban numerosos rop:
del mundo artistico y
colectivid

CArreras

resens
soclal
nti
el

rales,

Catheart v J. B. Man-
de ln Galeria Tate, y
muchos oriticos, quienea formularon
J de encomio
cundros de Quinquela Martin,
auo Quinque

sobre 1
w

CATEC entre




IJNNUEVOEXIT{IDEQUIN
- WA MARTY

reservar con

blicos, tres de 1ns obras expuestas:

bq]n en el puerto”, “Llenando el mm-

| 4 de ls lluvia®, qu? repre-

santan la pluuéu de Qatnq;:!n, en su

doble ITH:!OL potente v portua=

ria y dal trabajd fantdstico de las fun-
8, tamis & los que se habla ds-

aleado  en l.m ilthmios

© on

minos mis roscs, sobre ia obra
uultl. d:!imdo su inteligencia, su des=

manejo ds lu tula y el
E upi -
tmo Y l.rménle‘l._




]

LA EXPOSICION DE GUADROS DE

UN PINTOR ARGENTINO EN LONDRES .
Londres, junio 25 (United) — Se¢ In-
forma que otros tros cuadros de las
eapucsios por el plutor Quinquela Mar-
tin en la expoalcidn ablerta en las
G & Tate, da ¢sta capltal tu-r‘nn1
udauiridos por el presiente do la (.u-_
misin de Arte de Nueva Zelundia,
actualmente h;n Lond;ua;lr.zﬂciﬂrﬂs

rgood, quien (rata de £ .

A 5.";:1 cund?w de pintores modernos In-
DIrAES,
» Loa cuadros do Quinguala am-l[p
adquiridos son “Lienando ¢l molde
“Trabajo en ol puerto” y “Despuds da |
ha lhawia™,

Mr. Sargood ba obteénido por cabla
ara autorizacldn especial para com
prar los cuedros de Quinguels, lom
cuales estin destinados a ser colocadoa
¢a las Galeclas Poblicas de Nuova Ze-
Hlandia

El ecitico del “Morning Post”, al co-
mentar la obra de Quinquela Martin, se
expresa en los términos sigulentes:

“Martin, sudando entre ¢l polvo ¥
! ruldo enmsondecedor. ha conssgul-
o Impresionar por una labor ad-
‘mirable estas escenas, que evocan lo
Que s¢ ha deseado exprgsar on ellax,
Susa que ¢ ha hecho admirablemente.
La fama de Martin estd ahorm asegu-
rada, Su Intellgencia, su hablildad, su
fueraa de observacién y destreza con
ki espitocla son notables. Como colos
rista es brillante”, e

Guy de Saint Bernard, del “News
Chronlcle dices *Quinquela usa el co-
ler sin mledo ¥ dibuia con excepelonal
fuerza™

" N s
“La Qnﬁf:’--xa 15 -0 193¢

Quiuquuelr];rh:n
En las gelerias Burlington de Londrea

inaugurara s exposicion de sus obras e
argentino don Benito Quincuels

acontecimiento con in.
terts en Jos El aeto,
Al que concurririn numeroncs %l:tgﬂu,

to Uribury, |
Gales facilitard ol cun<
¢ Quinquels “Puente de la Boca”,
ecclém, Incluyéns

fiy
!
2
3

i
55
E
g
E
¢

Exposidd; de cuadros
da Quinqt_lela‘ Martin

: Trad
LONDRES, Junlo 15 MNn
Prems) — Con un éxito iatll}.'lr.unll-
. i - i 4
mo ds pdblico verifiods Ay
n:-.rfur:‘:!'.'.‘l de la sxporielén  de
dndron del pintor argentino Quin:
quela Martin, Instalada an In gale-
rin do Arte Moderno, de NewuBurs
fimeton .
Quinguolas Mariin =& musdtra fa-
| tisfeehn dol recibimienio qoe Lan-

LA EXPOSICION EN LODRES 0

Londres, junio 21 (Unlted) — gy
Joseph. Duveen, ep representacion d:

ulnquels Myrtig, titulado  “Mafiana
de Bol%, exhiblds en la exposicion Té-
4t:f‘.;'lr_t;gmanr.\v; ablerta por ajcho plotgr

i El de Quinguejs Martln, serd el pri-
/mer cuadro de pintor argentine que fi-
guu:tl en la Galerfy Tate, slendo tam-

resentativos dg artistas contempe.
o :;:a que dieha galerfa intenty ::-

IJ? ;:;u,:m mide 2 metras de largo por

<olocado Inmediatamente en una -
clfn adecundy al nivel de Jo wt:l.ﬂln

ba sido dadn R COnnce.
El semanariy -, e
£ & S elegraphie” dedicq

D& A rep
dros ds Qyu
S -% l.n&ueh Martin, bajo e ti-

| dres b dispensado a wu obra

CUADROS DE UN PINTOR ARGENTINO

ol cuadro del pIntor argentino

ndres.

¢l primerg gg 15 serle de tuadros

Ito ¥ representa una escens
na da la Argentina, de color unl.
%, 3in sombras, Este cuadro sers

cada a Jog imprﬂlonlama.
preclo pagadg Por el cuadro no
L 8

roducir los cya-
*® “Un Cauguln da la Argenting™,

& ‘.\ rF £ﬂ g
- £(~?/ T 7"/?'!07‘ 43

. Quinquela Martiy en
| Londres.

—

i A rafz de la exposieisn QUe 30 Tea-
tli::a en el Museo de la Rea} Acade-
mia Britdnica, el conocido pintor ar-
géntino Benito Quinquela Martfn, hf.
Z0 lug siguientes declaraciones:

- “He admirade Erandemente Jos
trabajos de gir John Lavery y sir
Willlam Llaewellyn, gip embargo, me

cuadros presentados, asf como la 8l-
Cmilftud de log asuntos, tipos y esce-
nas, Hay numerosos lugares en In.
Elatorra 'y especialmonte on Londres,
| {lUo so prestan a ser trasladados al
|| llenzo, por e) vigor dinfimlco da sy
acelén, Los artistas britanicos pare-
:o que los han jgnorado por comple-
0.

“'La exposiclon, en general, merece
1a pena de vizitarse, aun cuando on-
tre 1os cuadros presentados los hay
do todos los valores,”

Quinquela tama apuntes en las ori-
1lag de) Tamesis y an pequefion puer-
tos pesqueros; apuntes que le girven
do buso para sus futuras obras,

A mediados del mos da junlo abri-
I su exposleldn en las galerfas Bur.
lington.

Proximamente hard uns exhibleldn
brivada en la embajada argentina,

e T De———
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&
sfazz

niea en Buengg Alres,

lfé'iﬂg. ¢ agasajade muy com.
I 5,

‘Los criticos do arte siguen comen-
!ﬂnﬂldg favorablemente lus ohras pre-
 gen ela Martin

n vendié sus cya-
ros “Laminacién”, al Mugoo Puiblieo
de Sheffield, ¥ "Bufiun €N repara-
cion", al Musen do Birmingham,
El pintor srgenting tiene el propé-
sito de regresar a Buenos Aires a| -
| Principios del mes de 2gosto proximo. |
—— 4 y




Wty 18 (United) =)

rada hoy la exposieion de ouns=

- del pintor mting lmap::
B m';jumu“rﬁ‘n"-l:’,gst?' a de

te Moderno de New Bu

®0 tlone en ouenta qué los miembr
o la socledad se encucntran en As-
L,

col
. _El pablico demostrd especlal inte-
ris por su  cuadro  “Fuentn

Gales para ser oxpuesto,

Quinguela Martin dijo w o United
Prees que se sentfn felix ror el reei-
| bimlento que Londres ha hecho 4 su
| obra.
|
i

La exposiglon  fud inaugurada pory
ol embajador, doctor Uribury, v serd
| ®lausurada ¢l M4 de! proximo mes do.
| dulia, [

P h
Londres, junio 18 (Especial) — Ung

\ distinguida concurrencia se rennid hoy
o0 la famosa galerin de arte de New,
I&ur:tmrwn. on M quoe =0 reallzd un

exposiclon privada do las obras dal
inter argentino  Benito  Qulnquel
artin, Entra los asisientes so con
&l embajador de I Argenting dod
WUetbury, altos funclonarios de la )
¥ das condesax Jdo  Cath
Graharme

Londres, mayo § (United) — E] pin-
tor argeatino Benito Quinguela Mar-
tin. al comentar las obras prasentadas
£a 1330 al Museo de la Real Academia
Britdnica, declard exclusivamente a la
United Press, lo sigulente: “He admi-
rade grandemente los trabajos de sir
Jokn Lavery ¥ sir William Llewellyn,
aln embargo, me ha sorprendido Ia fal-
ta de fuerza y vida que se evidencia
en todos los cuadros presentados, asi

| como la similitud de los asuntos, tipos
¥ éscepas. Hay numerosos lugares en
Inglaterra ¥ eapeclalmente en Londres,
que ss prestan a ser trasladados al
llsnzo, por &l vigor dindmico de su ac-
cidén. Lo= artistas bhritinicos parece que
loa han Ilgnorado por completo.

“La exposiclén, en general, merece
In pena de visitarse, aun cuando antre
lon coadros presentados los hay de to-
dos los valores.”

Quicguels Martin estd preparando

abora sm exposicién. que se {naugurari
+ medindos de junio ¢n las Galerfas
Burlington. También expondri priva-
daments e la embajada argentina
dentro de un par dp semanns.
“m objetn de tomar apuntes pam
furas telas, ¢l pintor argentino efec-
tia vigitas dlarias a lan orillas de] Td-
mesis y A low pequefios puertos P”'I
queros de s costa. ¥

- Ry

LA EXPOSICION D
UN PINTOR 3¢

Lendres, junls 28 (
formy que o K] tres cuadros de los

o prosidente de la Co- |
! & de Nueva Zelandla,
i o0 Londres, Mr, Peray R
Auin trata de consegulr Lam
3 dn pintores modarnoes in
de Quingusla Mariio
#an “Liesando ol molde”
l:..“h“m ® puerto” y “Despudn da
a”,
F. Bargood ha obtenido por cabls
SEA aatorisaciOn especial pars gom
prar low euadros de Quinguela, los
Cultlen estln destinadon a ser eoloondos
*a Ins Galerfas Pdblican de Nusva Za-
lamdia
El erftico def “Maorning Post”, al co-
mealar ja ebrs de Quinquein Marifn, a5
FXpresa ww low Lirmainow miguléntes:
“Martfo, sudande entrs el polva ¥
el rulds enpordecedor, ha conuagql-
45 impresisnar POF upa labor ad-
Mmirable estas ehosnEN, que evooan lo
Qe 84 hn desendo expreéaar on ellas,
84 que & ha hecho admirablemente,
L= fama do Martin 1A ahom asegu-
hila, By inteligencia, sy habilidnd, s
Midres de observacidn v dentrogs con
i oeapdin OR notables. Qomo colo.
I'.quq o brillantes" ]
uy r!n_ Raint Berpard, dsal "H.ﬂ'll
I(l'lmh::o 5 digs; “Quinguely uan ol 00~
“r Mu Wiade ¥ dibuiy con excepelonal

L
S

La inauguracidn ha conatliufds un
sepclonal éxito de concurrencis, sb

de In
Bora®, prestado por ¢! principe de

unn simpls broma", il LR
.qmm #abe gl enfre tantas y. bellss fns
FieEltas gun le meosan, una Jinda rubla,
llegue con ¢l a Buenos Alres ¥ se

¥ se hags
Telne, elinvinando el s
I TP !l-‘“ n‘? el gobierno upubugn 1

—_—

fEsté ofra vez entre nos-
" ofros Quinguela Martin

HA TRIUNFADO EN LONDRES

i Veolvid Quingquela Mariin triunfador, |
L otra ver, de tlerras lejanas, de paises
| donde unn exposicién argeating de pin-
tura es todavia una aventura. Da paf-
|lll‘s donde le preguntarop qué I.t!inlnrl|

xs dablabn agul y qué venin n lacer |
61, humilde pintor de barcos Jdal Ria=|
chuolo en Ia sindad orgulloss y potente
fiangueadn por &l TAmesls, ¥ Quingque-
in Martin los dbo:

~Vengo a ensofiaros osto, nada mas,

Y desenvolvié sus telas lenas do =0,
Y asl trlunfd. EI Museo Nucional do
Londras le adqgulrid an onadro. Los
Musces Naclonnles de Nuova Zelandia
lo eompraron Ltres cundros, Bl Museo
de Birminghan, B8belfell ¥ Hwanaea,
olrog. Es o1 primer pintor argontino
gque tlene cuadros on log muséos na-

clonales Ingleses. ¥ con un poen de
valada tristeza on sus conleientas po-
}pl w, #! pintor de la Boca eonflosag

w-Bl Anlro museo del windo gus ho
tenen o cuadro wio es ol Mpsen Ni
vlopnl de Dellas Artes de Huenos Alre
Mia eundros estin on o8 mussge
Itallay Francin, Erpaiia, Hobann, N
Amielen, Londres, Nrasll, o, p#

mi patrla mi Museo ne ha querldo fa
mAs comprarmemn euadro mfa. ..

PROXIMA  IHAUSURAGION
EN LONDRES DE UNA EXPOSICION
- DE UN PINTOR ARSENTINO

Londres. junio 7 (United) —El pin-
for argenting Benito Quinguele Mar- -
tin Innugurard sy primern exposicién
cn Londres o 19 del actual, ja cual
:::‘r:-‘:numcor& ableria haste ol 12 de

e

Ia exposicién me celobrarf en las
Galerias Burlington, permaneciendo
ablerta diariamento de 10 & 15,

Asistirén o Ja Innuguraclém pumes
\Foso8 artistas britdnicos ¥ mlemhros |

& los clrenlos  dipd =
‘“ e o3 diplométices lating

W{Ummn — LA ex=)
hiby de cuadrows del plator argen-

tno. Quinquela Martin, en las ralerfay
48 New Burlington, se clausurarft ol

0 Pero el 14 del corrfente pe re-
petird por vn dla dicha exhibiclén en
8]l Club Argentioo, Lajo los ausplcios
do la embajada,

El sefior Quinguela Martln ha sido
Invitado a realizar exhiblolones en
Manchester, Bheffisla ¥ Livérpos!. pe-
Ta alin no ha resuelto sl las harc.

—

|'LO ADMIRAN EN |
|GRAN BRETANA

| BENITO QUINQUELA MARTIN
(Ausadiated Prea)
LONDRES, 10. — TLas Ga-
lerfas de Artes Municipales de :
Birmingham y Sheifield com-
praron ¢ada una un cuadro del
pintor argentino Renito Quin-
quela Martin, cuya exposicién
de  Londres se clausurard el
séibado, i
La galerfa de Binniugﬁ@ﬁ
adquirid el cuadro ““Ruque en'
reparaciin®’, mientras que 1
e Sheffield, que s el centr
{de acere més grande de Tngla-
terra,  compré. otro it ]
“* Laminando acera™,




_-ll R
1o 21 (United)
R

mmg. e una
al arte erno,
: , titulado

“n de Quinguela Martin, serd el pri-|

mer cuadro de plater argentino que-fl-

la thgrﬁ Tate, stendo tam-
o

en

bién el primero :.rtrl,r:: de r.lumlgl
presentatl 0 contempas

i ;;t':i'nhl galeria intenta nd-

2 metros de largo por

Bl preclo pagado por el cuadro no
ha sido dado a conocer.

Bl semanario “Telegraphle” dedlca
toda una pdgina a repreducir log cua-
eul.nquoln Martin, bajo el ti-
“Un Cauguln de la Argentina”

) . "-'I | p\' 0%
l ~ DEL PINTOR QUINQUELA -MARTIN

Landres, marzo 10 (Havas) — Kl sc-
Sor Benito Quinquela Martfn, conocido
pintor argentino, cuyas obras fueron
expuestas Francia, Italla y Norte
América, ayer a esta capital’ con
el propésito’ de inaugurar una exposi-

'citn gue s realizard el 16 de jJunio
P Sximo. i 3

Martin se propone vi-|

Durante su permanencia e
unquela

Londres, jullo 7 (United) — La ex-
hiblolén cuadros Mupﬂl!itﬁr w::—
tino, Quinguela Martin, en las galerfas
de New Burlington, ke clausyrard el
sibado, pero el 14 del corriente se reo-
ngﬂiririn ah dicha n':tu‘bleidn an

entine, ba o8
T hn Cpata s S

El gofior Quinquela Martin ha sido
invitado a realizar exhibiclones en
Manchester, Sheffield y Liverpool, pe-
To afin no ha resuelito ‘sl las hari.

TAFORMACIONES ARGZHTINAS.

PROXIMA EXPOSIGION EN LONDRES
DE UN PINTOR ARGENTINO

Londres, junio 10 (Unlied) — La
| exposiclon de lax obras del pintor ar-
| genting Benito Quinquela Martin s
insugurari definitivamente el 18 del
corriente, en lugar del 18, como =e
‘ habfa anunciado, El embajador argen-
tino, doctor José Evarlgto Urlbora,
presidiri 1o Inauguracién, en las Gale-
rfas Burlington, el citado dfa a las 15

Desde entonces, hasta el 12 de jullo, |
14 exposicidn estarii ablerta nl phblico
todos los dfax, de 10 a 18.

James Bolivar Mason, director del
Museo de Arte Moderno de Londres,
| comentando la obra de Quinguela Mar-
| tin, dlfo: "Las telas de este artista
| tienen esa cualidad individoal, mentol
| ¥ espiritunl tan importante en toda
| obra de arte, Su modo de pintar, a base
| de borrones do color aplicades con los
| dedos sobre la tela ©s original ¥ sor-
| prendents por los efectos que consi-
wue',
| El principe de Gales presfard, para
| que se expongun juntp con las otras
| teias, "El puente de Ja Booa™, del mis-
| mo pintor, que o8 propledad suya.

EL EMBAJADOR URIBURU

Londres, junio 10 (Unlted) — EI
principo do Gales reclbld hoy &n au-
dlencla, en ¢l palacio de Saint Jamoes,
aj embafador de la Argentina sneredl-
tado ante ¢l goblerno brithnico, dogtor
Josd Evaristo Urlburu. ﬁ

"J(-'l ﬁ".t.-;: 20 f.i,S/""

' Lueg 36 una ausenocla broy: -

;‘uu?:: :."'!:‘:ar;a; na\inlsd aenltz hQ‘u{:j
tﬁtlmoo noeldo artista ples
- Thllh.l‘::-u Mm“mnl;uaoq meses fuern
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nau, gran en esc
un pintor que se
blén nos hﬁ“u‘“l m'l: de paisajes

Con respecto a sus planes Foros
el pintor argentino .gt;nr:uﬂlm S

nes en Alemania y en los ud?;

Zelandia, 108 de Blrmingham,
y Swance, asi como el
4no. do Londres, - =2

ista Argentino Hizo In-
eresantes Declaraciones ;

(Agtntla Wavan)
| TONDRES, 200 ¥ sefior Reni-|
| 1o Quinaueln Martin, conocldn pin- |
. tar argentino, Cuyas obras l’ueron,'
*Xpuestas en Francia, [talis ¥ Norte |
América, egd Ayer a estn capital, |
con el _propdsilo de Infngurar una
exposicién que tendrk Jugar el 15 |
Ae_junlo del corriente alo.

Durante sy Permanenciasen dsta,
el sefiar Quinguela Martin se pro,
none visitar diversos MUSeos, v cen-
| trom artisticos, entrando en contac-
lo con artistas ingleses, con el fin
de documentsrse respecto al movi.
| miento artfstico {nghés,

Al ser entrevistado pPOr un re-
| Presenlante de la Awenein Havas,
L Quinguely Martin declard filie, =u
| punto de vista artistico mntewists, |
(NG conaiste como o] de clerlos aF-
tistas 40 diverigs pitlacs, qua dog,
| virtdan, afirmanco en reproduceio-
nes ge tela, la escueln priictica bus.
cando wiegrar con COFeR Vivod, 3
sXponiendto a los representantos el

-jArte modomo. A pesa- del falento

de los artistas mod O [ieato en
comparackin =ile podrian imitar a
Sus colegas. sin llegur a Igualar-
los en el arte earacieristico, en vez

de burcar hoy «n dia, tamas suge-
ridos por e) modernismo coma ser
In aviaclén, ol automoyil's 1

maquinarias, la electricji:
bricas v jys fandiclions <,
Esta es mj concepcidn artistica,
de los tiempos modernos, terming
diciendo Quinguels Martin.
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BL CENTRO ESPANOL DR LONDRES ES, BN EL (ORA N DE LA GRAN CAPITAL BRITANICA.
LA GONTINUACION DE LA TIERRA' DE TODOS LZOOS VIAJEROS DE ORIGEN HISPARO

BENITO QUINQUELA MARTIN, QU

E RECIENTEMENTE REALIZO EN LONDRES pNA TEMPORADA
BRILLANTE, FUE AGASAJADO EN AQUEL HOGAR FRATERNO

el club en honor de nues- f
: Un ringén del com edor — 4: Diro agpiclo del comedor — 5: Asp Elio de la mesa tendida en :
RSN <% 5L W & WP tre compalriola el pintor Benito Quinquela Marlin
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Y 1. por

uno ancra m medida qub el Yiaje 1e

onga ¥ las dl Iuaa'uzmn
04 quisd, mis

ang/ntino :
s gk olros hermanos del continen-

lema  patridtico.
el pintor Benito
Quinquela Martin viene encantado de
la nacoglda que lo digpensd el Centro
Espafiol en Londres, ¢n donde pudo vi-
vir horas de wordadero oaclonallsmo,
Hoy que tenemos noticlas concretas Js
Ia organisacidn de sauel centro. =
mos ofrecer una deacripeldn amplia sl
respteto, én la seguridad de que ha de
interesar vivamente a cUANLOS Alguna ves
hayan  reparado en wste Importante
asunto,
Es esta Instituclén un modo especial
{ 42 manifestarss la fuersa de la colectl
| vidad espafiola #n !a saplial Inglesa. Bs
un epmplo clocuents de ese poder de
camcterizacidn, que dijers un espirltu
excelso hace afos, que posee como nadle

e
eutte espalioies mmﬂw d

este recinto ds Espafia en Ia capl-
tal d: o Britanico. poco
mis de diz afios ha conseguido ool)
cars: entre los primeros clubs de su cla-
sa en |a capiis! Inglesa. Constituldo por
elusidn “pm-auu establecidee como
primers finalidad de difundir el buen
nombre de la raza hispana: asl la ins.
timcidn fué favoresida por Ia confianss
cdel goblerso espafiol y del monarca
La obra fue cim ntada, justo es sefia-
larla, por el apovo moral ¥ material dsl
embajador de Espafia, marqués de Ma-
Ty del Val Y para facllitar su noble,
misidn disfruta de subvenclones de
algunas beneméritas  entidades que
ssoclando sus esfuerzos & 108 de 1os #s-
paficles de Londrs han hecho Impors
tantes donativar en distinta forma.

En Caivendish Square, sito en barrio
aristocritico y céntrico del West End,
= alma msgnifica la residencla que al=
berga & la gran familla espafiols. Es
una magnifica mansidn de cinco Pplsos|
que reune condiciones nd hoc parmegra-|
dable centro de reunidn de loa 1=
foles e hlspancamericanocs que residen|
lejos de la patria. El
por espaficles ¥ rus hermants
rica cuando el espiritu busea entrega a
Ia fabril sectivid:d cde ]a vida londinen-
se. En Ia Casa de Espafia halla el soclo
ce cualqulera de l2s ca RS — T@-
sdentes, de provinclis, extranjeros y
transedntes — par una cuota modica,
todo cuanto pueda apetecer el mis ex!-
| penitay lemb de los su clubs
| Ingleses. En proporcionies mis modestas,
pero mo desmerece el Centro Espafiol,
| En Ja Casa de Espafia encuentra e]
| socio alojamiento otmodo que corres-
|ponda & un hotel de primer orden de
coalquier poblicldn. Hiy un excelente
serviclo de restAuRAnle con cocina es-
| pafiols Su bodega contlene los vinos
afiejos mis renombrados. Hay bar, jue-
gos de bilar, messs de tresillo y todo
cuAnts eontribuye A haser pisaf horas
agracables como &l Do sstuviera &l so-
o Jejon de I8 tierra. La biblioteca
contiene numercets obras  de autorea
tepaficles y de Hispanomérica, v se re-
riben los dirrics, revistas de Espafia ¥
de l=s repliblicas de Ia América Espas
fiols. Como menudes todo 10 que s
simbdlico el amblente sa un cOntrasts |
ton ko qiie 84 reapira fuers de Ia Casa |
Ge Espafia. En ells todo habia de In
terma, de Ja s,

La labor social y cultural del centro

L

fioles & hispanoame-

ricancs pueden Zufmm de todos los
o8 & 80U alcance. g

8¢ ha' establecido

noamericano en su visita & Londres.
En sus excursiones de los
af*mados - stablecimientos, servicios

el sistema tario ¥...
do por la fscilldad con que s= van las
libras. El centro, esta mazdn, pro- |
porclona los servic de persona ente- |
rada. Su cooper:clén  se traduce en |
una mds agradable permanencia en
Londis ¥ en un rendimlento
del dinero. Estas son las

Egia

-

.E

!

g
:

i

Ive ; que
| . 3 P
j esfern Internacional K2
eficto, forman leg: los diplomiticos,
sociélogos, nunm artistas que han
. desfilado haclendo oir su voz por o
:trldo” del lllﬁnhdj:.lmru' disertando so-
Te lteraturs, v y otras ¢
de expecinl Interés.

T YT

ra el sotlo transeinte. El residente ha-
lis npo menosa ventajas. Ama ese rin-
cén hispano. como otro, en &l
e charla. se cambisn iraprsiones den—|
iro de una atmésfern de cordialidad ex-
quisita. En el Bar . sobre
todo, las tertullas constituyen patente
de que la solidiridad de los putblos os-
g\nol J de hispancamérica es cosa cler-

¥ efectiva. Sus paredes reproduclen=
do paleajes de Espafia, obra del pintor
Paco Sancha, parecs como . sl le acer-
taran a uno a la propia tierra. |

Con frecuencis la junta directiva ub-l
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Asistentes al acto inaugura
argentino Benito Quinque
emente en la ciudad de Lon-
dres. Se hallan ;

dor argentino, doctor Uri
han (2), el director del My-

seo de Arte Mod Mans6n (3) y

— = ——.-—;;:-1?‘-‘““ i3 . B
Exposicién de pintura en Lon

1 de Ja-

resentes, el embajn-
uru (1), el eseritor

erno, sefior

Quinguela Martin

(4)
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1 ““Sol de mafiana"”, cuadro adquirido por el Museo de Arte Mo- '
L derno de Londres

En diversas oportunidides nos hemos
referido a loa exitos del
Quinguels Martin en Londres y, de las
numerosns adguisicion’s que de sus obras
#fectuaron Jos mis Wnportantes museos
fe Gran Bretafis. La critica ha comenta=

do con_ sincero enfumiasmo la mucsira
Buslington, menifestando ?‘un “Mr.
Martin®, 68 uno de los mas fuertes y

A ¢os arllslas contemporineos,
¥y m]_ fueron reproducldos por las

M.

revistas de la especialidad em magnificas
tricrom que han dado al plblico Ia
nocién clara del valor de los cusdros ce;

Quinqueln.
Publicamos hoy el celebrado “Sol de

mafiana®, adquirido por la Tate Gallery,
obra en Ia que ¢l artista reune sus me-

Jores cualidades de colorista ¥y expresive
intérprete del intenso dinamlsmo de
faenas portuarias, e
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1avo una autorizacign ge su gobierno” para
1a, destinadog a las galerfas publ




| La_exposicion de “Quinqueia Martin |
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Et director del Museo de A e ' |
‘ el Museo de Arte Moderno de Londres, sefior Manson, v ¢l embaj : Uri e
buru, en la apertura de la exposicién en 13Y¢apita| ::f:;ic:r’e“m’ o il
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. El embajador argenting, docler Uriburu; 2, EI escritor Cunningham Graham; 3, El director del Museo
de Arle Moderno de Londres, seior Manson

oficlodes ¥ palerins privemus del mundo.  tevios  slogiostr ' dewa ohral n de lns .
Quinguela Martin con in exposiciém que | facultades extrordinarias de “Martin®,
weaba de realizar en In Burlington de ' como eXpreda un conocido eritico 'orm'::
Londres, obtlehe n nDuse ¥ rotundo | niro, pues n los cuadros que Quinguela
kriunfo. | #ejn en museos fEMOSDE, 58 ASTOZAN
Yo o @ trata Goloaments de ocomen= | hoy ns hermosas adquisiclones efectuu-

das por Ia Tate Ciallery ¥ los tres len- |
zos reservados por el director de los mu-
seos de Nueva Zeelandla, sin contar con
las compras de muchos particulares,
Merece este artlsta serio y fuerte, es-
ta hermosa compensiclon a sus grandes
pefuerros. Nos congratulamos ello ¥
wun mas por la emoelon profunda que
wnn de experimeniar sus Dobles padres
adoptivos, que Alguen con inmenso oa-
rifio Ia brillante carram de Benito. mu-
chacho que luchd vallentemente abrlén-
dose pamine con la violencia de su Ju-
venil empuje ¥ que hoy vence, sin o:n.l
pyuda, que Ia de eu robusta inteligencla.
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1, E¥ embajadar argentine, doetor Uriburu: 2, EN escritor Cunningham Graham; 3 EI director de1-M

de Arte Moderno de Londres, sefior Manson %
gTrados en Es-  ofietal ¥ Ealeriss privadas del moundo, tariod ologiosns de au obrn, nl de 1
¥ Eslados Upia o ¢la Ma co la exposietdn gue | faculiades CXtraordinarias de “Aflary con j
o b Al b P4 de resllear en la Buslingion de | como EXPIesA un 9 critico b e rarrim de Benlio, mc:‘
okt fla robype | - b VR pueTe ¥ mhmaor:;lm. pues 4 s » =2 . h‘l“fal::bl\#:hlnnhmme n'u:iea:- 1
TR ripnfo {dela o museos NION0R, se " . v - $ v
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Quinquela Mawin

El embajador argenbin® en Londres, don
B Evaristo Urlbury, ofrecié ayer yn
Almuerzo al pintor Benito Quiqurla odar-
tin, con motivo ds la, clausurs 4e 1y
exposiyén efectuada por ¢l artis(s, Asis
Uendoiel personal de (Ja emba al
mm;u general Ernesto Pérea, “ule

de Quinguela, qus desputs de haber wepe
dido einco cuadros para varios mussce
| ¥ galerisg britAnicos, clerra su muestrs
| vendirndo dos llenzos mis, a los mussos|
| de Birmingham y Sheffield. Mr. Martin, |
como le llaman en Londres, regrssard
©n Agosto a Buenos Alres, e Intriga sg!
o acompafiaré “la mujer ideal”, que loa |
Enrlﬁulma pronosticaro nencontraria en!

nglaterra, B

1
F 8igue slendo com 1a muestra

EL EXITO DE QUINQUELA ™
MARTIN EN LONDRE

“Sol de manana', cuadre adquirido por el Museo de Arte Mo-
derno de Londres

En diversas oportunidades noa hemos i revistan de Ia eapecialidsd en magnificas
referido & los fxitos del pintor Benlta|tricromias, que han dado al Pliblico 1
Quinquels Martin en Londres y, de las | moclén clara del valor de los cuadroa de
ulmerosas adquisiclon s que de sus obras | Quinguela
elpctuaron los maa Wm partantey musbos Publicamos hoy el celebrado “Sol de
de Gran Bretans. La eritica ha comenta- | mafiana™, adquirido por Ia Tate Gallery.
40 ‘con Mneero entualagmo la muesstra | obra en Ia que el artista reune sus mee
g¢ Burfipgton, manifestando que “Mr, | goree cualidades de colorista ¥ expresivo

Martin®, o8 ufio de los mas {usrtes 3 A 1 5 A
caracteristitos artistas  contemporhneos, | rprete del intenso dinamismo de las

¥ #us lienaos fueron reproducidos por las | faenas portuscias,
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HA SIDO ADQUIRIDO PARAEL MUSEOQ
DE GALES yy CUADRO DEL, PINTOR
ARGENTINO B. QUINQUELA MAR TIN
S

nhumem:;r.nm m‘“‘“‘-&{“"" Jor’ -
- fon uma tels ge hﬂmog. =i

d_.,%"‘tﬂ,,“?&h;jat:: o = Cardisy, ssficr Adatio B
Rito Quinguels de cara ga. :“m‘-ﬂ- Tueren ecemumize
QuiKicits paca 1p e _— "ﬂ‘ﬂrq;.h;:w-hh-
Wuam%nm mul:mhhlnumhmh-

La tels adquirida por ¢l museo de Gales

o8 mefsluree especislmente. mis afn , clando delidamente In gtinstdn
= Chaiders gque Iy institociém 5 implicaba pars su obes i pizntus
TPOrA la cira, mo oontaba | asriomal ta) PTOpORCion. contestd in.
Cladro slgurs de mediptamente Gue ponia & Clrposi.
“F conlemporinecs | cién cel ETUsed su tels “Trabajends
Shuinal a o g | ple=s mal™ de 3 por 180 metrog
o s y & |7 8 Ia qua estimate mucho. Poco deg-
aseo Nasanal de | CURARS fob embareads com
prdimgramcnie Shed |7y Europs 7 recibide sm Care
QUL dotd & car- | gip e ToTedsa
® PeTIORAS e es- hrrer;nmnc:meoho&.pur
&4 qUr periSdicamente fo. 3 Institucién mencionads s resh.
CATED Ia tares da sdquirir | parss en breve, motivars un imper.
‘Teator En esta ocasiée, tanie acto pdblico a) QUf aEstinis
*l sefior Bwarn: Pwany o TRID corres- | ol Jorg EETOT de Is cfuded y LI
= tal enuerso, reseivis dertines | wutoricades T Qe constituivd un me.
28 Ce (05 Mbras esteriinag Para | recids Lomenaje ml auter ¥ al e
CCmPT: 4 un cuadre del 5ot | prpemting
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grandes dimensiones que, desde ayer,

i
[

— Viernes T e Junls e 1924

NO, COMODO ¥ SINTETICO

) NACIONAL DE GALES EN CARDIFF

1
J

)

figura eatre las grandes obras de un musoo de Inglaterra

El primer artista americano ques

“Trabajando a plenc sol”, tela de
ha merecido ¢ honor de

patriota Quinguelas Mar-
informamos ayer en |
En elscto, ayer fué exhibida, m’-“l
ceremonia, 1a |

tela “Trabajando a pleno |

a

lectores.
La eotidad que efectud tan valio-

hermoss

| soF, caya reproduccion

tin, como

nuestiro com
Jo
nDoestra seccitm cabl

o diants una tradicional
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'One of them s
|who a year or t

{the woman whom bg seeks to immore

made by Benito
tin, the famous

Senor  Martin
Haly, and Spain
Aanerica, ang no
London, stll conti

gentine painter.
visited France,
nee he left South
@ has come to
ing hls quest for

talize on® canvas,

Although Senor rin s famous in
South America, only a few art con-
noisenrs in this coutitry know his work.

g Prince of Wales,
ago purchused one
ost striking palnt-

of Senor Martin's

SENOR BENITO Q. MARTIN by the | °
side of a furnace in a Buenos Aires s
Iron foundry, 1—'1

Surely mo one will disagree with me| .,

: the best- |
ings. That picturafiiow hangs on the that the men of l.o:mon ?re : est fw
walls of St. JamesPalace. looking in the world, They are 50 |in
i strong and so upright. |
THE BEAUT : MIXTURE. *You drill less than any other coun- |
% H:win.g. seen W Women of many fqry {n Europe, vet you produce a
ﬂqlg;‘t'.?”'. f:;“.‘: > ;;Esln;llill{'u lOyL;l nation of soldiers. Your men dress|
i l“.:l] - . }
terday, * I have come 1o the conclusion better than any ol.hcr men do. In
that the ideal woman from an artist's!Rome, Paris, Madrid, when I have
point ‘of view does¥not belong to any |Spoken fo the smariest wen [ have | ks
one country, but would have the char-| found. that they get their clothes from | p
acteristics of a number of countries, | London. Y : P"
“She would havésthe dignity of the| *'London is a beautiful city, a hos-|th
|English woman, smiling ‘c}‘l:s of | pitable ciiy, and a chearful ¢ity. 1 o

Ireland, the compli
chic of the Fr

Elon of Spain, the!
woman, the dark;

-

artist would' wanl' to paint her, I do
not suppose she does exist, but there
must be women Who come near o that
ideal, and it is for them I am-looking |
In my travels,

* The women of England are different
from any other women in the world,
Just as London ecannot be compared to
any other city.

DRESS FOR UTILITY.

“1 love New York and Paris and
Rome, yet when I arrived in London,”™
he waveéd bis hand towards Piccadilly,

furgot them. When you are in
London you cannot think of qther
citles ; when you look at English
wotnen | you cannot think of oiker
women,

Then Senor Martin shattered oual
of our most cherished ideas about.
our women. We always believe that
the English girl is the ideal out-of-
door type. Senor Martin disagrees.

* Your girls,” he said, " are at their
best Luloors, ‘The women of Parls are
most peantiful in the sireels, The bou-
lavards are crowdeg with lovely well
dressad women.

"“The women of London do not give
{#a much eare to thelp ouldoor appear-
lance. Perhaps,'” he explained witnh a
;u.. le, "“that Is because they dress
| mara for usefuiness than appenrance.
‘l'l‘ll' clothes must suit the weather.
| "1 havs seen your women al recep-
flons and partles, ‘They are not of
the out-door spordng iype that they

pletdre on the Continent. Oh, yos, |
| kmow English girls are good at sports,
but &t night they are graceful and

snd their clothes—are magol-

fic

ENGLISH HOSPITALITY,

Senor Marip shatiered another ilin. |

M eld by the Contlnent—that e
British Are aloof and Inhaspliable,
Everywhere 1 go,” he said, * every-
body I8 Kind 1o me. When 1 stop)
people In the streéts to ask them the|
way 1o a museim or gallery they
siwavs give ma every help, and tUmae

and again men and womén have gond

far o of thelir way 1o pul mé on the
mE ‘K’I ad

Senor Mardin alsa had a good word
{ the men of London,

LN | wvalle vow These WWamiprs e ars ardlet .

may not find the ideal 1yps of woman.
buoi ewr)“hcrr’} I.see :-:u:ling, beautiful s

dgipdde,n the hears |y
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s Quilnguela Martin, el pififor & fatelnal de Londres le adaniete an ona

Roca, rtista de Busnos MI'MJ
T d:ly:;ru.\ al pago. Las ealles
wisias, las callrclins amadas del
sawatbio boquensae velvieron & con. |
tempar |4 menuda silueta del 11|_n-
tor. Del Crucerd, Magallanes, Pin-
gén, Pedro Mendoza, Otra vea eslf
el artista alisbando a los viejos pa- ;
tachos que estaban esperando ‘su
pincel, ol golpe audaz de au espi-
tula, la riquesa magnifica de su pas
lela. Quinquela Martin, con los vlon
csciros de emocién esta mafiana,
wataba contempiando ¢ palanje fa-

millar ¥ querido desde 0 casa, la | pafi

r Mn-
1 barquery de Ia calle 2
:::I:md' YT ¢n sus cjos titilaba la
humedad de una ligrima,

Quinquela en Londres

Yelvid Quingueia Martin triunfa- !
dor, otra ver, de tiermas telanas, de |
palses donde ung =xpOsicidn argen-
tima de pintura es todavia una
aventura. De palses donde le pre- |
rmuron aud Kloma s= hablaba
agul ¥ qué venia 5 hacer é, humil- |
ds pintor de barcos del Rlachuelo
en i cludad orgullosa ¥ polents

fangusads por ol Time=ls. Y Quin-
Queia Maftln les difo:

~YVenge a enseflaros estn, nn,d;.
rods.

Y dessnvolvié sus telas llenas de

El Museo Naclo-

‘o A

dro. l.os Museos Naclonnles de
Nueva Zelandia 1o compraron tres

jtundros. Bl Museo de Blrminghan,

Sheffell . ¥ Swansea ,otros, Ka el
primer piater argentine que tlene
cundros an 108 museos naclonales
Ing'eses. ¥ con un poco de velada
tristeza en wux cenicientas pupiing,
el pintor de ln Boca confleag:

==Kl dnleo muses de] mundo Qe
no tlene un cuadro mio es 8] M-
sen Nacional de Bellas Artes de
Buenos Alres, Min cusdros estdn en
los muscos de Italia, Franeln, Es-
Habana, Norte América, T.on-
dres, Hrasll, etc, pero on ml pa-
trin ml Museo no ha querido ja-
mhs comprarms un cundro mio. ..

La emoclén ex intenss en Quin-
que'y al anotar estm ingratitud, pe-
alma bondadosa xe sohre.
pone ¥ afinde: “Volvamos a Ingla-
terrn.”

Quinquela y las mujeres
inglesas

1o mis Intereaants de mi viaje
& Inglaterra ha side ml entrada =i-
bita en una esfera que me hublera
costado mucho tlempo conocer 5i-
no fusra por un malentendido, una
wapecie de chiste que ms me acurrié,

;—hiny curioso =) episodio, Hean
|l!l que & los primeros dias de estar
‘yo en lLondres un periodista me ha-
|

Co una pregunta. Entre sus nume-
rosas preguntas me hace ésta:
—.Por qué no pinta usted retra-
tos da mujerea? I
—Hombre, le contesté, na pinto |
mujeres por que ml especinlidad es |
| pintar barcos. ¥ como el periodista
| Insistin, parm zafarme de éL e hice
un chiste Inocente, porque le dije:
—No pinto mujerea porque tods-
|¥via no he encontrado la mujer |
| ideal para hacerlo,
El periodista tomd tan en serio
| mi ocurrencia, que al otro dia en =]
“Dayll Press” publicd g tres colum-
nas una informacidén diclendo muy
serio, que yo no pintaba mujeres
pormque nop habla encontrads In mn-
Jer Ideal. Eata ins6lita declaracién
repercutid  extraordinaciaments en
Ia. clnse culta de Londres y al otre
dix me encontré con NUmMAernsas
cartas de mujeres que me pedian
! pintara su retrato. Yo, sin querer
habian promovido una Intensa agi-
taclén entre las mujeres de Lon-
dres. Porque e] hecho mas signifi-
cativo de la educacién inglessy que
me Tué dable observar, estf en qun
!los hombres jamfis hablan da las

QUINQUELA MARTIN

culto de
que hahia

!
mujer, a'lf )
de  mujerss |

In

hacémon un
el soldado

sol Y asl triunf ~—iCémo fud eso, Quinquela? mujeres, No son como nosotros que entre sus camplilﬂﬂ? va a la cdr- §
{ {4 %
TR - — _ F
embes piesen de iia porque sac El triunfo de Quinquela cn  PPeRAINAGIos paisates ol fondoty qncride. ¥ Ha mirndas se die
' enen de a porgque & i o del mar."son su misterio y st hon- | Ren a su deslerto estudio de Ia ‘ex-
= e. T a5 por eso que h. nares da sugestidy Poftica. Este pintor | lle Padro Mendoza. Allf 1a fRpera
. me na sahs sl debe Lo que ¥o he queridp hacer en M® hit MADYeatado sus deseos de | el trabajo, €l nuevo bagaje ds Ar-
A al b e po y éa- Londres e8 abrir el camine al arte venir n Buenos Alres. te para llevar a ensefiar n Alema=
b o dbce & Viste Con | grgantino. Ahora pueden ir lo pin- = nia, a Norte América, donds: el
st s e -¢1;ru:tn !,,,,}’ ATEEDNUN0S BOrGUs ya sobns La ciudad dc] acero compra un }mmr-ro del arte argentino quedard -
ey snbe i = hotmbrea elo- | en Ingiaterrn Qite S tores = 3 iiado como en Espafia v Londres, -
. . o como & Ia | gentinos, Dentro a4 :?:1‘-:|mn--m :‘: cuadro a Qumquela como en Norte Amdbrica ’y Pﬂnﬁm: =
. . s, ¥ por | pecial, modesta, ¥ sencilla de hacer Estoy contento de ray wiaje. He | POT eate benedicting de la pintura,
-o i v % me Visie mal |las cosns, creo que prepars el tae loxrado intensas satlsfogelones co- | PACI®Nte ¥ maravilloso, que se la=-
sis embarg t#ne Ia mensu- | rTeno parn otras exposiclones delmo ser la amistad de Mr, J, B, * Quinquela Martin, ¥ que en
- 0 1 fgnora porque | pintores argentinos. Mnanson, director de] Museo Nacio- Londres y Parfs, Nueva ¥ark L
. - r anl estd | —IY de Ja pintura Inglesa, qud | nal de Londres s uni de las ma. TOMA. nunca ha querido ser mds o)
o tida nos dice? yores autoridades en pintura de to-, 94® ol piotor de ' Boca ¥ menos &
e eenting. [abulonn- =En aquel pais tan tradiclonal, | da Inglaterra. quitn escribld o} pra- | 4Ue ¢! plator de ln Boci d
tranjern, hablaba en Lon- tan conservador, los mavores pin- [ logo a lx edicidén inglesa de mi ca- e -
" - r eftonces law tores mo parpetian en ol academi-  tdlogo. ¥ otra satisfaccldn mia es
% S & extudle, | Clamo. Hay olras figuras dé van- aue el Musea de Shoffe]l, es decly E
3 e . mi y me KuUArdia muy Intereaantes, sin em- ' ol Museo de la cludad donde se fn- v
3 = ol silvas. Pe. bargo, ¥ entra ellas un extraordi-  brican los euchillon, los trenes, 1os
- etraordina nario pintor submarino, " rislen, In cindad @ mumental del
2 = LHubmarine? wnprd un cuadro mio, el
2 o He visle e buro v sa me- O qQue representa ol fue-
o - ta ¢ 1 16 del mar, en Hayt!  go en Ja cludad del fuego. Y ex cu-
- d A i in laln do las perlas, parn persn- riose oste detalle, pues I cludad
Euir los mis paleafes | del fuego no tenia ningin cuadro
. bmarinos ex{rafion ¥ alucinantes que represénin
ey En un cundro estd este pintor re- dro lo adgulrle un pintor sud-.
e ¥ tratado, vestids de buzo en o fon amerieano, de un artista argentino.
- » do del I de peces v ba- Haee frlo en In Noca ¥ el horl-
. i af L . Aadn ¢ sOlAF exirn rontlo nublado 4 lecn un cinturdn
ralem. | fa y dra ¥ e nuhea sobire el fondo del rlo don-
~pls fud poetiza o

un artista pue
sulimarino sor

eadg un

e ®a hamacan lor patachos v las
Martin mira con
16n ol paisajs familiar

harens, Qulngueli
honda eni
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To
Our Women.
By C. W. R. Nevinson

Argentine painter, I have
seen the women of many
countries, but I did not come to
S W e

woman from an_ artist's point of

country, )

He has mads a world-wide search: 1
fear that he will have to live a little
langer to awalt scientific developments
and search other worlds and other
Planets before he finds her,

Ever since the tlms of the Grecks,
the search for the ideal in feminine
beauty has been the philosopher's stone
of the majority of artists, I mysealf like
1 Imagine what would happen suppos-
Ing she wag ever found,

It by no means follows that an 1dea]

Work of art In elther paint or stone.
The Greeks In thelr sculpture have set
& standard of asthetic proportions for
the human form which has survived
untll today, bul nevertheless if such
A woman existed In reality I am afrald
she would be dismissed fo-day as a
large and lumbering hulk by ihe
majority of people of Western civilisa-
Lion,

- - -
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LIKE Benito Q. Martin, the|

view does not belong to any one|

In the flesh would produce a beautiful |’

E.C.

e OF Mmaﬁr

AR
o

. "

-

| D m ust
MVQ'-I_':“{lnlln An.
Lccuracy In ordel
10 he pérfeet.
It therefore
stands 1o reason
that  an ido:'j
woman 1o
fectly ?'1
mnust be  jmper-
Tect,
To come tg the
resent  day, 1

Anna May Wong.

10k Benito' 'Martin has been extra.
ordinarlly shrewd in de-nmn‘gucenaln

raclal characteris but he leaves out
beautiful cmnmuv‘:’z'mm, whom many
conélder the most auliful women in
the world, Aq thelr characreristics
contradict the smiling eyes of Ireland,
the complexion of Spain, the chie of

rance, or the lustrous hair of Ialy.

Many seckers of beauty have siated
dogmatically that the arms and s
as interproted by rnclen: Indian seulp-
1ors are the idea of feminina form
¥el they would look utterly Incongruous

‘|in clothes to-day,

- - - [

Anna May Wong has thess curlously
beautiful arms, and how quick the pub-.
lic was 1o spot them when she made her |
first appearance some time ago in that
Arablan Nights film of Douglas Fair-
banks™. 1 never meet an artist: who
does not, sooner or later, begin raving

|| about these arms; but I sUll think they |

would look incongrucus upon Benito
Martin's ideal and international woman.
1 entircly agree wim his eriticism of |
the women of London in their outdoor
clothes and their gift for wearing party
clothes; but nevertheless [ still think
there is no race of women who can look
50 pretty in those hideous abbreviated
affairs Known as * sports clothes.™ K
I think, if Benito Martin is really
serlous in his seareh for the nearest |
approach to ideal feminine beauty, he '
had better not travel Any more, hut
remain with us, because the English
girl is the result of eo many races,
through hér Roman ancestry, lher Teu-

tonic forefathers, her Celtic mothers, |
her dark Aryan glrandmothers, her unc-l
‘ures of - Spanish and French inter-|
marrying.

He has the strangest conglomeration
of races from which to study, even
more th?,ﬂ‘le North American. |

England has been the melting pot of
Europe for centuries, and to-day we
have the English miss, who, even if a
little infantile in her mind and lacking
In intellectual sexual drive, is perpetu-
ally coming round the corner, a living
monument of smiling Irish eyes, lovely
gkin, splendid hair, beautiful in henlt
and body—an incessant challengs to all

ecekers of the ideal in feminine beauty.
i \
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21, WINDERMERE AVENUE,
MERTON PARK,
LONDON. S. W.19.
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Account No.

1403

044 : waiﬁ-._ #T

In account with
MR. SEARLE *

BANK CHAMBERS,

207, PICCADILLY & 25, JERMYN STREET, W

19 ,'/A f,‘,«"
{ p /
Break[ast“'/
Luncheon
Tea
Dinner ...

Supper ...

7:}//(- Lere

e | A i v TR =9 Ay |
AEARAL P Al e A /(,;b/&.'--
/10

Disbursements i
Fires ‘
Telephone Rent £ It
ey ik ;
Laundry : L
Electric Light z :
WonabiClemming . | et e el alrcolt A s TR
Repairs : ,/, sl {/A' = ‘ )
Rent
X Service ? |
Deductions Week’s Total
Brought forward
TOTAL DUE ... £
Amount Paid I
Carried Forward £
All Cheques should e made payable to L. SEARLE P
and handed to the Steward. 3
:‘e



@'44. o.-’%{_n 3 A,
FeEReg In account with
‘ 1437 MR. SEARLE

BANK CHAMBERS,

207, PICCADILLY & 25, JERMYN STREET,

i\—‘:tﬂ ) 19 jjq(’,'/ R 26 2 7 a8 a F o s
. Brc;kia.-é? A, v o 1 AN T G A P R A PR T P 5
b, ' Luncheon
- -,: Tea
"_" Dinner ...
- SupperiaEsisi s i ; oG
Disbursements
Fires
Telephone Rent
Calls
Laundry
Electric Light
E | Window Cleaning ... |6l am., cHalral T H Liva..
Repairs ol | /:. .‘of..fﬁ -/,,:_ .
s : Rent -
Service
: Deductions Week's Total
“ ¢ 5 i (_,é Brought forward il
5% 7) TOTAL DUE ... £
Amount Paid o “"’c\ 5 PRI
< '/'TT) — =%

Carried Forward £

All Chegues should be made payable to L. SEARLE
and handed to the Steward.







iATPRENSA ':wm'_:&"_é;ﬁ !

—_

 QUINQUELA " MARTIN EN INGLATERRA
! Southampton, marzo 18 (United)—a
Lordo del trasatlintice “Arlanza* fle-
B6 hoy, e lag 13.34 of pintor argen-
tino sBenito . Quinquela Mart{n, quien
4¢ Propone permanefer un semestre en
Inglaterra estudiando, y también ex-

hibird sus obras en I galerfa de Bur. {

lington, Londres, el 15 de junio.

EL PINTOR™ BENITO OniN
- QUELA MARTIN 11£Go

A LOWDRES




 Hoy Negard do Xuropa |\

"(::c." -((:f?./ﬁj J

uinque-

ALl

; en 1a mafizna, a las 9 horas
de Europa, a bordo del “M
el pintor Benito Quinquelda’
que obtuvo un gran triunto
paicion en Harfs donde
gracion de la critica ¥

celbra_do

At
Ct"- ,-J-cwl-v ¢ /é ’557 /f;'h’

. EL VIAJE DE REGRESO DEL A
PINTOR QUINQUELA MARTIN

Rio de Janei
8iro, ngosto 16 — En ¢1

VADPOPr “Asturins®
r
r:n;: reso a Buenos, Al ‘.“:l D:‘»Il;rl“'
o nito Quinqueln Mariin que 5
an o nefior Henito Qulnguels Mas.
de'h:::r Fegrosa de Buropn du:pu::
Ceapmeer realizado una interesante ox
artiaticn por vas, o
e Hax cludades
P‘!"T:Lﬂnr Quinqueln Martin, que fud
fibnt L N almorzar por varloy nrtl
N T
e
realizar por el viejo gu:}l;{: Sl i
. ——

) celebrar ¢l €xit0 que €14
‘ohtuvo en la eldn
ja, la agrupacién de gente
s La Pefin ha OTERD
s1 honer. que serl
de la “_"?3:!‘"? B

A

¥ (Especis) de La Naciox)

i

S AIONTEVIDEO. 20, — Un numsross

[grupo _de Ariiatas © intelectuales m:m

FUAYOS se MProsta PR PXpreshr I“-.

(impatfas gl destacudo pintor srgenti-

‘no, Benlio Q in, qulen pn-

. fana por Montevidea en el v
és de haber reall-

fira por el Vieie

Mundo. v 2o
Uh delegado de los mrtistas U a=
you seguirh viale & aCom -
pafiando a Quinau
hard entroga de
Eost lir"ll‘hl L Listas
propoaito de los &
_WW cnuivs 8o cuenls
lo in A 2
e irm A "’gl‘




[

: N
Para ol
80 an

. P
Ademis viajan en.

¢l Asturlas: Sir Al

fred Tobin, presti-

qmm-'- INGUELA MARTIN FUE
HUESPED DE HONOR EN L
REUNION DEL ROT

ocupa, o Ia
::: u.térol. ll_lg.”mnl&n bellas o
el ol
"!:"rfmm e amu de loa
porciones que alcanzd el recibiml
dispensado ® Ia‘delegncion de rota)
nos argentinoa que fué al
entregar & la entidad sim!
yideana una banders que 18
mmnm .irti dirlgir &
Be reso
Ju'f:uan m:!l-.r n‘: Blglea un 1
sajs ds palutacién oon motive del
tenario ds ln indepsndencis d

3 a
o :a habld sobre
que ofrecen al
mercados de na

T R AR e dn
[ tod Pres: 1o sigutenter o 0
. "Estoy muy interesado .
Protiva que ofrecn 1a contemp
o 1 Tineste ¥.lo8 pueblitos
de 1a Minea de Tn. conta de in
umﬂlmm 98 Bréximon s
| vidunles b nicamente los tj

Untdos, desde donde en ol mes g
0 repvenard o A 0 067

1in. aQue regresi
de haber realizado wnn b
cursidn artfstica phr v

o an, 1
A mafior Quinquels Martin, qus f{ﬁﬂ
Inyitado s almorzar por varlos n_r‘.tﬁ:g
tas carlocas, sp manifestd muy ln. ¢
facho de la excursidn que acaba
1enlizag ool i -

ST e

!miﬁl HOY PARA LONDRES EL
PINTOR BENITO QUINQUELA MART

El citado artista argentino realizard
una exposicién de sus obras en la

capital britinica 2

‘A bordo del trasatlintico | s "Ar-
anza®, que partirk esta n a las
24, para Southampton, ss ausenta, con,
destino a Inglaterra, el conocido pintor
inrgentine Benito Quinquela Marlin,
que tiene ¢! propésito de realizar en
Londres una exposlelén Qe sus mas
(reciontos telas sobre motivos del puer:
‘to de Buenos Alres y del trabajo en
Hox fundiclones de acero. | )
Quinguela Martfn, que ya ha hecho
feonocer &u vasla produceidn en distin-
tos pafses de Europa, donde fud objeth
de los mis favorables comentarios de la
eritloa autorlzada ¥ de los colecclonis-
tas da cuadros, as uno de los primeros
artistis argentinos que expondrdn er

ln capltal britinlon telis qua repress
ten el movimiento portuarlo de Bue-

nos Alres v los “temas de fuego”, q
tanto prestiglo la valleron en su dltime
xourslén artistiea, El pintor argentls
0 permaneceri aproximadamente sels
esas en Gran Bretafa, r indo

Twego a NMuenos Alres. F
ha s il e e

" & Jos Estados

ras ciudadas,
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dela Gran Bretaiiz '

Su Exposicion en Londres Alcanzé Estupendo
to, Siendo el Museo Britdnico el Primer Adqu

L7 4% A‘um 8 ! ._ 9
lf‘i‘ ah‘o-l /‘l‘ﬂ

te d Tel : ARGENT
e sus Telas INFORMAGIONES AKGENTINAS
AGUDA CRI&_ IS ARTISTICA ~ VENTA DE CUADROS, EN LONDRES,
; - :
(D4 numire correspenmal) equerfraol & in 21 .
i MONTEVIDEO, 19, — Pasé ol t:l:lox den rl?:}-efn:. a:;r:lﬂt:‘?‘ﬂ-?.?' gl ”m o
= YApor Asturins Nevando a su bor- |1idad de no enirar en mayores 3 Gondres, Jullo 10 flted) _Qnmjﬂg-
B :ﬁho”uu??;n rs:;ncé?elnrx:tnin. ;-.I p,“";“'f,'m;' ¥ di.’;‘o qutﬁ:llmﬁ 32"«3:5':.?53:';-.,:. la 3: t‘:uo n;t b
3 e on- 1ed reparac
5 . cantado por las atenciones ?t-rm!—' :mjcr r;)e lTngoldtillm i e LT “I.onu“ .:

tas en Inglaterra, no sdlo personal- Focos dias despuls, la prensa

Nente, sino por el arte argentino, glisa se l)l:llpu'bﬂ.pd:l' uul:z.b. e in-

realizando una exposicion que ob- | mediatamente la comenzaron a re- '

tuve éstupendo éxito, siendo el pri- | mitir miles de fotografias y solief--

m:l'&adqulrante €l Museo de Lon- | tudes para pintar retratos femenl-
: | nos.

la Galeria Municipal de Arte de Bire
migham ¥ de otro titulado “Lami-
hendg acero”, a la Guleria de ‘Arts
Mappin, de Sheffleld, siendo por pon-
sigulente el primer pintor argenting
cuyas obms son adquiridas por pina-
. ” colecas pablicas dp Gran Bretafis,

’ . oo .
1  Crisis artistica en G. Bretana
) Réspecto al momento artistico en |
Gran Rretafla, que pasa por una
i azuda crisis, pues excepto tres o
. Cuatro figuras de renombre uni-
versal, 108 valores reglstrados son |
goneralmente pobres. No se tienc |
AU noclén alguna de lo que signis
can los pafses americanos, desco-
b rﬂ&ndolo; absolutameénte, causan-
0 extrafieza hasta los nfntorea Y
el adelanto de las artes ¢n dichos
pafses, s

_ ) JAlB- En la Capital Britanica Rea:
i o Londietd lizara en Junio una Exposi-
3 cion de sus Cuadros

| - MISION ARTISTICA

" r
uinqueln Martin partiri mafia- |
oy - 'm_‘qu'rn Londres, Un viaje dél fe-
3 At g ' cundo artista de nuestras ddrsenas:
T Argentin no supons, desde luego, una sim-!
- [ AL ple “tournés” de turlsta: Quinques -
™~ la. Martin ¥a a la capital britAnica
s i a trabajar, organizando una expo-’
i ,-‘:L.&ﬂ";: alclén de aus obras. para da. cuxl|
= :5“‘" del 3‘; ;"D‘m‘d :l: .
mundo .-é-.ﬂt‘:' m ente . alc
E | o, i
i * r VRr-
- ' ::"'::.r ;::.' dadaro
3 - sy g altenita
- et S
3 it B ° omhm:u
f et
— D Quin e;:datl!mm
g quela Alar- ntris, In-
" ; fin, ¢l ars Elaterra
o St
i1 F pre. al
. i'd'i:':ﬂ: de eafurrzo
g 1o Boca, o & enting,
= dig @l ha ; :El‘pn-dma
g Iy in- y 'dal sudor
: e S R
iy | ik "
| n;“;' ;: abra pictdrica se n"f ] [Flo en ol
[ Lqtli, en loa digues, entre las :d'“l- [puerto fras
3 J : ¢

| deniro de jai_grandes fu goroso de QUINQUELA MARTIN
I';' de  hierrn. Todas los ﬂ-ﬂ :m'm Ale . i

. ¥ | Los imponentes navios de o
cliblerto maderuimen - fecorrido . por
ol enjimhbre humano ous carga 3
descargn todos los frutos del mumn
da: las aguas enaceltndns, temblo:
rosas béjo las horas del dia ¥ dw

In noche, reflejando lns silug: Y
Jos grandes r-man@‘ﬁﬁmuﬁx&
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del pin tor Quinquela Martin para LA RA:
video -- Un curioso pintor submarino -- ¥
) su exposicion en Londres -- Un incidente

eribleron, le TeLraios. :
natil gue Quinquela dijers que no e
reiratista. Sdlo pudo subsirecrse & la
exigente demands, Lacléndoles promesss

para los dias en que © regresa.
Los proyectos de Quinguela para el |
: . future {
i clon - ,
Ragreac Terminada su jira, ya cstd Quinguela
| Seatinud —, pero sobre todo por ¢l ho- anquela Mm plancando pars ¢l poivenir, Ahora aca-
Bor de haberse interesadn por mi obra - zicta ¢l proyecta de realizar una eXpost
los més ilustres musecs, los cuales ade En el vapor Asturias, regresa ci6n en Alemania y después €n
Quirieton sicte telas, hoy a Buenos Alres ¢l pintor ar- américa.,

No puede ser mas auspicloss la pre- gentine Benito Quinguela Mar- También Q q po a1
sentacién del primer sudamericano en| | tin, quiem después de haber lo- conocido orfebre Corzolfho para realizar
| materia pictarica. deafllando par Ia ex- | | erauo triunfos decisivos en Ingla- | | UD# prosima exposicion de sus magnifl-

cuanto de mis te exls- cos trabajos en la Argentins. noe
te en arte en Inglaterra de quisnes re- terra, realimd una jim por Europa, dijo que probablemente la e .
bl cnlurost " 1 donde fué agasajado eon los mas Mar del Piata <l priximo weraho, T
importantes centros artisticos. siendo improbable gue gestlone haserlas
&I estado de la pintura inglesa St blen su obma figura en las | | en el local de LA RAZON, en aguells
* mis importantes galerias pabli- cludad balnearia. B
Respecto a sus excursiones de estudio =
fpor Cran Bretafia, nos dijo cuando fo eetans oo e e wes | | Las ventas de cuadros de Quinquela.
D serie de licnzos de Quinquela, que en Londres B
—Visiié varias escuclas, pero coafiesd b 7
que nads temercs po! sprender. represenian por completo al joven De su reclente oxposicidn en Londnos,

Los srtiistas britdnicos ss aferran a maestro en todos los aspectos de 1a venta para museos se distribuyd d‘z,-“-, =
los ¥iejos moldes y se pueden contar su visién vigoross. Mr. Martin — Tres: telas para el Museo de Nuewva Ze= A
mh‘m:mhqw BT como se le decia en Londres — ha m“*%%“m- ’

ue - N a r -

o Wnnady Horoping || ¥, 3, S0, 40 Ennde, o || o legiilaons unes St
1o Jehn, en pintum, y = arte britdnico. Uno al museo d
fliurs. Los demis, son tiempo. Pero ol muchacho “que no | | mingham, uno al museo do ‘Ghel
parecen  preocuparse habra encomiraZo aldn Ja mujer uno al museo de Swance, uno'RlAl
I sactuelas, existicndo en ideal™, torna soltero A 1a Vuelta de Aﬂ‘t‘ ll:!:‘od";‘: :ié L‘O:{I:;i:m:n
de arte, de Rocha, sin que las bellezas lon- | | B8 SLEHEE a0 Ao O e
! ;:;:‘me" hl‘j:rlila'!!:])ml\‘hﬂzﬁeol:: te de arte Duvin, quisn adquirid, ] :
predicclones de loa croalstas v do S
las lngenuas proposicloned de las
chieas que deseaban considerarse
ideales, :

Vuelve, pues. s la Boca, pam
emebriagarse nusvamente con el
buen sol ¥ contemplar el rincon
Preferido, donde Jos barcas le sa-
ludarin como amigos ¥ el replgue- p
teo de los calafates emocionard su
corasdn. Moy, su “Repiblica™ e
preseniard un homenaje que le de- -
be a un dilecto hijo y quidn sabe
&l la reina no surglrd como el ha-
da buena, de la barrlada de casi-
fan verdes como la misma esperans
. La Pefih, que Do 1o olvida, e
ofrecerd ¢l bangquete de “loa clen™.
mafiana, ¥, entre tanio, sobre el
Riachuelo, flamearin los gallarde- | |
tea del buen augurio. ¢n homenaje
el pintor que regrosa.

N ;yu"” i
e : l’,. : .
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REGRESA A SU PATRIA
EL PINTOR ARGENTINO|
QUINQUELA MARTIN |

Entre los fumerosos pasijoros gue
el vapor inglds “Asturias' leva 4 sn
bordo, con destino & b veeina orilla,
vida Renlte Quinquels Martin, el
celebirado pintor argentine gue dod-
ba de trinnfar en Lonpdres,  dosds
reallzé una exposicldn de sus obras.

Buguease v, por lotanto, “prediil-
gente cludmdano™ de la Repidblica
Independlente do la Booa, — que asf
denominan ul lugar los que han nact-
do 5 viven en el Rinchuelo portefio,
—¥lno cxpresamente de la yeelon

orilla #1 sefior Molina, présidente de
aquel psqueno Estado. ..

Quinguels Martin  refleja en s

roslro, on sta gaslod y ¥n | 5 que has-
bl ta snilefacelén de su triunfo on
la Oran Brotafia. Su estada, gue s8¢
prol b dosde ¢ mes de Ensro bhas-

pt Hae antes do embarcares da
I AE o, ba #Mo nne Inlnterrnmpldn
perle de éxitha, logrando vendar yuen

imero de spa Interesdnies cnadros
A pinscotocaggiibllcas ¥ privadas

Despuda dp Walurame nueyaments
del  amiiente.  de = rinedn ARtal,
Quingaels Martin  plensa  realisur
ane haeta Jirn por nnevon paleegdol
Viejo Mando, donde, funera do AREA,
proditars low dxltox obtenklon on In-

Gallery adquirid un cuadro

¥ ahora, el presidente

suma
misién de Arte de Nueve Zelandin, s=

HOY EMBARCARAN EN EL
ASTURIAS QUINQUELA MAR-
(TIN Y JOSE SPALLAROSSA

[Llegaron anoche :—Ia‘ capital b
nica los componentes r?e{ eanlih
po Canottieri

+ donde embaroards
Asturias con desting & I
Los componentes del equi e DLos.
nottierl, que han pased *quipo de Ca.
cla, Uegaron

_a anoche con el bole
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la Martth, Toraax dall’Ecropa dove
;ﬂu,; od amato

PP

a Martin

in prima fila fra I valori mondiall
ffinati haopno | dell'arte, per la moyimentata robu-

}9;;4‘/ m

tornato a Buenos 2

11 pittore Quinqoela Martin co] padre e gli amlcl reca tis{ a bordo dell'Asturia

A dordo del vapore “Asturias' &; riconosciuto con entuslasmo le dotl stezza della sua composizione e la
tornsto a Baenos Alres il dinamico| caratteristiche di questo energics | vivezza pittorica delle scens e del
pittore de Ia" Boca, Benlto Quingue-| poeta del pennellp che s{ € co‘llorno}

vz

gruppi balzanti pleni di veritd « di
umanitd dalla forza de] lavero,

% /150

SN
|

INQUELA
s amigon que cc

suseniarse para Londrea.

MARTIN A BORDO DEL “ARLANZA™ RODEA-
neurrieron a despeditlo con motivo de

LR EPrech

26 -12-98%¢
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l de Arte Moderno) de Londres.
S DE

ilgoa

de Benito Quinguela Martin adquirido

ﬁ'hm.\"ﬂ‘s DESPUES

je amillares ¥ AR

MARTIN, X

“Sol de manana™. El cuadro
por la Tate Galery (Museo Nocionc

7

R BENITO QUINQUELA
rear, rodead

desambaresr,

e
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LA ACTUALIDAD

Buexos Ames, 6 pe JULIO pe 1995
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EL RF:SIDENTI-L DE LA REPUBLICA OBSEQUIA AL PRINCIPE DE GALES CON UNA OBRA DE ARTE
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ora enraducimo Iiste cuadro e expuesto en la reciente
el arecio de i mil nes Fl cuadre mide 2.20 por 2 mits.
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LA PALABRA DE QUINQUELA MARTIN SO-
' BRE LO QUE PIENSAN EN LONDRES DE NUES-
- TROS INSTITUTOS DE ENSERANZA ARTISTICA

Quinquela ‘Hm-ﬂn noa trae In grata
1 noticla, 0 de Inglaterra, don-

regresando
de exhibld con ¢l éxito conocldo su re-
¢clento obra.

! Dentro de los agesajos al pintor, ro=-
deado de mmm de Institutos de en-
sefinnza

que ¢ prln}c:plo ch duds,
n usa
. ante la ssevernclom del dl&o.
f_ranm admiracis; E
presenigs, Mr. Senjoe, Shawea,
. Burrle Koo, djmctm Tes]
_le de la Royal Acadsmy, de In de Kens-
~Engton, de In Escuela cemral ¥y de la
. de la Universidad.
A raiz do la conversacién se invita
# Quinquela a visitar esos establect-
mientos, y alli se rapite el dato refe-
«rente a muestros desvelos . ¥ preocupas
clones, Puede nuestro artista advertir
la diferencla esencial que nos scpara
de las escuelss inglesas, y asl amplla
sus impresiones favorables al desarro-
lio de mucstros. inquistudes, ssegurdn-
dales que en la Argentine la Escpela
Superior de Bellas' Artes estd emplaza-
da y encaminada dentro de un propo-
- sito altamente gencroso, en la propla
vida: a pleno sol, como alli so dessa.

Seglin las palabras de Quinquels,
“causa estupor” que un en seme-
" Jante pueda ser cstablecido, Tinico en el

;'mmdo. en un pais nuevo, cuando &¢
[}

tivamen-

ta el diructor dn I.s Roj'll Academy. Y
W’ ds Awmérica '““mm‘“" o
tal "‘ los 1,6-
n ventajosa
venes eo:{ ansias w'ﬂmm Ser Hr=
4] tales munclmlenm edu-
hl c;?o ‘80l0 fracasa el desprovisto de

verdad, subraya Quinquels
hlutin' s6lo quien no tlene talento;
pero nadie ge encuentra luego desar=
mado ante la naturaleza, nadle ignora
el proceder quet ls. conviene, Hadie’ pue-
dc anf.:r hl'u de direction y de co-
cspesto o los  problemas
quo o0 pmenu.n. Y para que tanta
Preocupacién facilitadoras ss complete
en comodidad y en recurso, ante ok
asombro de sus oyentes, Quinguela les
dice que la Escuela Superior dlspone
de un carro-taller espacioso, ptn uti=
lizarse en por
puerto, calles o suburbios, :m objeto
de recoger desde €1 las anotaciones pln-
torescas que coavengan, sl s:r estor-
bados por Ia dad blicas. En
uns palabra, dice Qu!.nquth. en In Ars-
xemlm la Escuelas Bu o=
na cusnto en los am Irntu evolucios
nados solo artistas de excepcidn pue=

dfn  procutsrap.

Los directores de los menclonados
institatos, y cl de la.Royal Azademy.
principaimente, toman anotacionea ¥
los; nombres de Plo Collivadino § Car-
los P, mpnmmto. que vigorizan con ca-
rifio sus ompe o5 ntes. Desean

5 fa hasta desprovisto de
1a pmrh para’ el éstudio artistico.
Saben de lu.mpdlnto que en nuestra
Academnia, hoy Escuela de Artes Deco-
-rativas, se han hecho progresos tnomu
" de ensayos Utiles en artes grificas,

de que en el aprendizaje de dibujo u
ha procurado fijar en los Inteligentes
las ventajas del mqu!a y do la im-
presién, en efio gran  formato
oxpreaivo, lleghndose hasta la  sllueta
en movimlento con el modelo vivo en
ncelén dentro dsl auls, ¥ que es0s
" apuntes ¢ impresiones han desperthdo
en ¢l amblente libertad de Ildeas en
busea de la {:ropln personulidad d» los
estudiantes, llegindose hoy m ofrecers
les en Ian Escuela Superlor cuanto alll
en Eu , BOlo nrtistes separados de
Ia rutina aventuran con satlsfacclén
el estudio ante Ia verdad plena con
mode! humanos, | animales, nlmje.
elo, diaponiendo loa slumnos aventaja-
dos, con libertad de criterlo, y ampilas
miras de elo proplo, para
sl »0! do taller, s0lo para ellos, ¥ de
material de ensefianea en forma de que
s labor no pueda por causa slguna
ma Arae,

le, o8 verdad todo eso? —pregun-

tar & la 1 i6n del gobler-
no inglés la implantscién cn el rano
de ' escuclas como las nuestras, afian-
zando ¢l pedido con la eeguridad de
que en la Argentina su Bxcue!a Bupe-
rior propends a un l3van
de la woluntad intellgente porr nerm- al
la suerte innegable del pafs, mixime !
con los datos suministradcs por Quine
quels Martin, de que dicha escusla ar-
gentina dista de ser ain la
con que suefia su director, ¥ que no
Insume nl siquiera una cantldad ade-

A para su funclonamiento.

Loa dirxctores aludidos, que crelan

{:{0‘ en el rl:gmlldm_do "J:.gmuco“ re-

una ulosa erogaciin e
del Estado, pudieron cumpnnp:rerp;::n
pronto que #4lo se trataba de unir la
verdad de la enseflaneza con ia verdad
de Ju vida, en la que los arlistas han
de continuarla,

Ese elemplo de la J\rgentlm ha de
constituir la base de las reformas en
¢l Raino de lnghtern para los estu-
dios superiores de arte.

Place dar la noticla, mientras se sls
Fue trabajando con comclencia propla
aqul, por el engrandecimieato eulnuﬂ
del







